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OuTI PALOPOSKI, UNIVERSITY OF TURKU, FINLAND

Foreword

Paratext has been one of the buzzwords in Translation Studies during the last
two decennia, inspiring a wealth of research and publications and informing
studies on a number of topics such as translator microhistories and discussions
on visibility. The present collection is a welcome contribution to the field, and
not only because of the wide variety of uses that the concept of paratext has
been put to, the various kinds of data and the resulting richness of research
results. There are (at least) two other, more particular benefits for the readers
of the volume: within Translation Studies (TS), the collection offers a particu-
lar geographic and linguistic angle to research on paratexts; and for the larger
audience, the book showcases the contribution of Translation Studies to fields
such as literary, cultural and mediation studies as well as the interconnected-
ness of these academic fields.

Within TS, translation-specific phenomena need and merit to be connected
to each other on a wider geographical and linguistic scale. Regions that have
sometimes been called “smaller literatures” (not necessarily because of their
size but because of their relatively invisible presence in target cultures) and
languages that have been named “less translated/distributed languages” give
us new perspectives on cultural exchanges, and balance and challenge our
ways of thinking about translational mediation. Within a smaller language
area, the question of retranslation may turn into a puzzle of non-retranslation
(Svahn, in this collection), highlighting different ways of canonization from
larger language areas. The size of the language area may also be decisive as an
enabling factor in producing representative datasets, such as the set of reviews
of post-Soviet Russian novels in the Swedish newspaper press, allowing width
and depth of analysis in the study of receiver-centered paratexts (Podlevskikh
Carlstrom). In the Nordic countries, social surroundings also come to play in
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Outi Paloposki

the creation of paratexts, as well as the actual text: societal changes are reflected
in paratextual framing (Axelsson).

Such explorations also underline the second major contribution of this
volume, the contribution that TS can make in other areas of mediation and
transfer studies. These concern newspaper practices (such as reviews), appro-
priation, and/or adaptation of texts in their institutional or ideological contexts
(Bible paratexts as paratextual retranslation; Pleijel). The contributions also
very much address questions of world literature, marketing, and national sig-
nifiers: the volume includes a chapter examining book covers, their evolution
and connotations, and publishing house strategies in creating expectations and
audiences (Riiegg). This is yet another field of enquiry that spreads outwards
from Translation Studies, this time into the realm of visual design, its uses in
marketing, and its interpretations.

The study of paratexts as set against their geographical locations thus pro-
vides us with a useful litmus test for checking findings and data with results
from different cultural and linguistic environments and between uneven lin-
guistic exchanges. Translation—like other types of mediation—crosses bor-
ders, not just on the level of the text but on the level of patterns, practices,
and translation thinking. These patterns and thinking partly reside and lay
available for exploration in translational paratexts. It remains to be explored
how much these patterns and thinking change in different environments: an
endeavour that is at the heart of this book. The volume is a timely contribution
and will make its mark in cross-pollinating academic work within the field of
paratext study.

This book is not Nordic noir. It is Northern Lights!

8 © Frank & Timme  Verlag fiir wissenschaftliche Literatur



RICHARD PLEIJEL AND MALIN PODLEVSKIKH CARLSTROM

Introduction

Ever since the publication of Gérard Genette’s works Palimpsestes (1982) and
Seuils (1987)—and especially since their publication in English in 1997—the
concept of “paratext” has had a remarkable and ever-growing impact in many
fields of the Humanities. The term “paratext” was originally used by Genette
in order to signify the “verbal or other productions” which accompany the
main body of a text, enabling it to become a book (Paratexts 1). According to
Genette, different accompanying elements—e.g., titles, prefaces, illustrations,
diaries—surround and extend the text in order to present it to the world. These
elements together constitute the paratext of a specific text. Genette divides
the paratext into two spatially defined categories, peritext and epitext. While
the peritext may be found within the same volume or book as the text itself,
the epitext refers to paratextual elements outside of the book (Paratexts 4-5).
Prefaces and footnotes are examples of peritextual elements; author diaries and
interviews are examples of epitextual elements.

Like any published literary work, a translated text is surrounded and ac-
companied by different kinds of paratextual elements: cover, preface, postface,
footnotes, blurbs, etc. Although paratextual elements in works of translation,
most notably translators’ prefaces, were already being discussed within the
field of Translation Studies in the 1970s and 80s, the first papers to explicit-
ly incorporate Genette’s paratext theory were published in 1996 (Hermans;
Kovala; for a background, see Batchelor 25-26). Since then, the interest in
paratexts and translation has grown steadily, resulting in a number of research
articles and a couple of edited volumes (Gil Bardaji et al.; Pellatt). Despite
the obvious interest, the first monograph on the subject, Kathryn Batchelor’s
Translation and Paratexts, was published only in 2018. This is an indication
that research on paratexts, especially in translation, is still in its early stag-
es, and that the paratext concept still awaits its definitive establishment in
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Translation Studies. The present volume is an attempt to contribute to such
an establishment.

The title of the volume is Paratexts in Translation: Nordic Perspectives. The
first part of the title is probably self-evident: the different chapters investigate
paratexts in or of translated texts. However, the second part of the title may
need some clarification. The perspectives presented and discussed in the vol-
ume are Nordic in two senses. First, they are Nordic because all of the contrib-
utors are Nordic scholars, affiliated with universities and university colleges in
Sweden, Norway, and Finland. Furthermore, all of the authors are members
of the Swedish Network for Translation Studies (Svenskt ndtverk for oversdtt-
ningsvetenskap), a Swedish non-profit association that gathers together young
scholars. Second, the present volume is Nordic since the different contribu-
tions discuss translations in a Nordic context and into Nordic languages. Apart
from seeking to be a contribution to Translation Studies in general, and more
specifically to Translation Studies research on paratexts, the volume thus also
seeks to make a contribution to Translation Studies within a Nordic context
(although by no means directed to an exclusively Nordic audience).

The Nordic framework is not unexplored within Translation Studies. In
2008 and 2013, Nordic translation conferences were arranged in the United
Kingdom, resulting in the book of conference proceedings Northern Lights:
Translation in the Nordic Countries (Epstein) and the edited volume: True
North: Literary Translation in the Nordic Countries (Epstein). Furthermore, a
conference arranged in Rome 2013 resulted in Translating Scandinavia: Scandi-
navian Literature in Italian and German Translation 1918-1945, a volume that
according to the editors aimed to “provide new and important theoretical and
methodological frameworks and historical background for analyzing trans-
lation flows from the Scandinavian languages” (Berni and Wegener). In these
volumes, aspects such as translations of American childrens literature to Swed-
ish, translations between closely related languages, translations of Strindberg’s
chamber plays into Italian, and translation of Icelandic sagas are explored.
Interestingly, such “local” analyses of translations to and from non-central
languages are seen by Maria Tymoczko as an important test for translation
studies in general: “It is a betrayal of the very enterprise of theorizing and
model making to fail to test conclusions for their applicability to a wide variety

10 © Frank & Timme  Verlag fiir wissenschaftliche Literatur



Introduction

of cases—to test, in fact, their applicability to the arbitrary case” (32-33). In the
introduction to the volume True North, the editor B.]. Epstein motivates the
volume’s local perspective by pointing out that “the field of translation studies
has still not paid enough attention to the North” (ix). Furthermore, she explains
that “[w]hen it comes to relatively small languages, such as those of the Nordic
countries, translation is vital, in terms of both the development of a country’s
language and literature and also the dissemination of that literature abroad”
(ix). This quote illustrates that Translation Studies research within a Nordic
context may focus on different perspectives: either on how Nordic literature
is translated into other languages and cultures, or on how foreign works are
translated and received in a Nordic target culture context. As indicated above,
we focus on the latter perspective in this volume, with the addition of a special
interest in paratexts in translation.

As suggested above, the application of Genette’s writing on paratexts and
paratextuality is still in its early stages in Translation Studies. This calls for
further explorations of the theoretical and methodological ramifications of
the study of paratexts within the discipline. Furthermore, as will be discussed
below, there are indications that in Translation Studies Genette has been inter-
preted in a way that does not do full justice to what he writes about translations
and translations as paratexts. Towards the end of Paratexts, Genette admits
that one practice that he left out due to time constraints was the exploration
of the paratextual relevance of translations, that is to say, a translation seen as
a paratext to an original text (405). It is this notion that most contributions in
the field of Translation Studies have drawn on. Importantly, in many of these
contributions, the fact that Genette only briefly mentioned the paratextual
relevance of translations has been interpreted as a reluctance on Genette’s be-
half to include them in investigations of paratexts. For example, in her influ-
ential 2002 paper “What Texts Don’t Tell,” Sehnaz Tahir-Giir¢aglar stated that
Genette’s argument was based on the notion that translation is “a derivative
activity always based on another text” (46). For Tahir-Giir¢aglar, this marked a
“restricted view of translation,” which also entailed a “de-problematization of a
number of issues” in Translation Studies (“What Texts Don’t Tell” 46). The way
Genette’s discussion seemed to subsume the translated text under the source
text was apparently deemed highly problematic. If the paratext always serves
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the original text, then the basic function of a target text will be to serve the
source text, and little more. This idea of translation as “a derivative activity”
of the source text was clearly not in line with developments in Translation
Studies at the time of Tahir-Giir¢aglar’s paper, with a strong research focus on
translation as a target-culture and target-language activity.

We have discussed Tahir-Glir¢aglar’s paper at some length because it has
been “widely cited by translation studies scholars and often forms the founda-
tion for their use of the concept of the paratext” (Batchelor 28). In other words,
it is representative of the way paratexts have been discussed in Translation
Studies, generally speaking. More importantly, it also seems to be represent-
ative of the way Genette has been discussed within Translation Studies, with
the idea that Genette by and large regards translation as “a derivative activity”
(see above). There are, however, reasons to believe that such an interpretation
overlooks certain aspects of Genette’s work (see Batchelor 27-31). As noted
above, Genette states that translations do indeed have “paratextual relevance”
(Paratexts 405). Thereby, Genette does not exclude the possibility of them also
filling the function of “text,” with paratexts of their own. This becomes evident
when analyzing how translated texts are used as examples and discussed in
Paratexts. For example, Genette discusses translations that are dedicated by the
translator (130), and the different functions of translator prefaces (264). The
reference made to translations towards the end of Paratexts (405), to which
many Translation Studies scholars have restricted their discussion, should
hence be interpreted as only one of the ways in which translations could be
seen in relation to paratextuality. It could also be noted that, with some dis-
tance to the strong undercurrents in Translation Studies at the time of Tahir-
Giir¢aglar’s paper, viewing translations as paratexts might in fact be a useful
way of accounting for translation as interlingual transfer (see Batchelor 92),
rather than solely focusing on translation as a target-culture system activity.

In Translation Studies, one area of contention—or at least where consensus
has been lacking—is the terminology used in research on paratexts. Some of
this terminological uncertainty may be related to Genette’s insistence on au-
thorial intention: according to Genette, elements that belong to the paratext
are always “authorial or more or less legitimated by the author” (Paratexts 2).
Consequently, some textual elements of interest to Translation Studies scholars
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seem to fit the definitions of neither peritexts nor epitexts, as they are not en-
compassed by authorial intention in Genette’s sense. For example, how should
reviews and literary criticism—material that Genette clearly excluded from the
paratext (Paratexts 3)—Dbe labelled? While a number of contributions in the
field have solved this issue by simply disregarding Genette’s connection between
paratext and authorial intention (Batchelor 27), others have instead striven to
find new terminology for such elements. Introduced by Tahir-Giir¢aglar in
2002, the term “extratext” has come to be used frequently for texts that, ac-
cording to Genette’s framework, do not seem to belong to the paratext. Tahir-
Giirgaglar distinguishes between epitext and extratext, and clarifies that the
epitext includes all texts that deal with a specific work, such as comments,
reviews, criticisms, or interviews, while extratext instead encompasses general
statements on translation and other sociocultural phenomena “that may have
a bearing on how translations are produced and received” (“What Texts Don’t
Tell” 58). Other alternative terms which have been used include “metatext;
which is understood as a form of “critical commentary” (Hermans 32) on an-
other text. On this view, a translation is regarded as a comment on the source
text. At times, alternative terms—such as extratext, metatext, or the concept
of “paratranslation” introduced by Yuste Frias (2012)—overlap with the terms
they are supposed to supplement. There are cases when they are in fact used
interchangeably with each other (e.g., Naudé, who uses “metatext” for textual
markers that would clearly be labelled “peritext” in Genette’s terminology).
These terminological inconsistencies should perhaps be seen as an indi-
cation that there is indeed a lack of consensus when it comes to paratextu-
al terminology in Translation Studies. Differentiating between, for example,
paratext and metatext, Kathryn Batchelor concludes that there are paratexts
which are metatextual and metatexts which are paratextual. Finally, “in cases
of significant overlap, deciding whether to label such material paratexts or
metatext will depend on the overall perspective of the study as defined by the
research questions” (151). Therefore, because it marks a functional or practical
approach to the study of paratexts, Batchelor’s construal may be a fruitful way
to expand and refine Translation Studies research on paratexts. As interpreted
by Batchelor, Genette’s concept of paratext denotes “any element which conveys
comment on the text, or presents the text to readers, or influences how the text
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is received” (Batchelor 12). Coming back to the present volume, this functional
view is a starting point also for our papers. We therefore find Batchelor’s gen-
eral definition helpful: “A paratext is a consciously crafted threshold for a text
which has the potential to influence the way(s) in which the text is received”
(142). In our view, Batchelor’s definition lends itself to a number of different
research questions, methods, and materials. At the same time, compared to
previous research, Batchelor’s work represents a widening of scope when it
comes to what may be defined as paratextual or as a paratext. Thus, in the
present volume, all the different kinds of “texts” investigated—front and back
covers, footnotes, introductions, literary reviews—may be termed “paratextu-
al” The clear advantage of such an approach is that one can avoid a number of
different, potentially confusing terms. In our view, Batchelor’s approach makes
the terminology consistent, while still being broad enough to include a wide
range of paratextual functions and strategies.

The papers in the present volume discuss a number of such functions and
strategies—both in source text paratexts which have been translated into a
target language context, and in paratexts created in relation to target texts. For
example, the primary material used in Elin Svahn’s chapter, “The Making of a
Non-Retranslation through Paratexts: Bonjour tristesse in Eight Swedish Edi-
tions 1955-2012,” consists of producer-created paratexts, such as cover design,
blurbs, and title, as well as receiver-created epitexts, such as reviews, newspaper
articles, and interviews. The chapter deals with the mechanisms behind a so-
called “non-retranslation,” a phenomenon defined by Svahn as “a translation
published in several editions during a long period of time without prompting
a retranslation.” The object of analysis is Lily Vallquist's Swedish translation of
Francoise Sagan’s classic Bonjour tristesse, a novel that has been published in
eight editions in Sweden over a period of 50 years. Svahn argues that since the
same translation is used in all editions, a non-retranslation provides an excel-
lent case for diachronic explorations of packaging and market adaptations in
the literary field. By means of in-depth analyses of the peritexts and epitexts
created for each edition, she traces the title’s diachronic canonization from 1955
to 2012. In her analysis, Svahn reveals an elaborate use and re-use of basically
the same paratextual material throughout the title’s publication history. She also
concludes that a series of instances of consecration (book clubs, literary series,
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and influential publishing houses) eventually led to the canonization of the title
in the Swedish literary system. Especially interesting is the strong paratextual
emphasis on Sagan as a 1950s phenomenon, which according to Svahn is part
of the explanation as to why the title has not been re-translated to date.

In his chapter “At the Threshold of the Sacred: Paratextual Retranslation
and Institutional Mediation through Footnotes in a Roman Catholic Edition
of the New Testament,” Richard Pleijel investigates the footnotes of the 2020
Katolsk studiebibel (“Catholic Study Bible”), an edition of the New Testament
in Swedish, edited by Catholic scholars and published by the Catholic publish-
ing house Veritas. The New Testament text of the edition is endowed with an
extensive footnote apparatus, which comments on the texts from a Catholic
perspective. However, the New Testament translation that the edition is based
on is not a new translation, but stems from a state committee that worked in
the 1970s onwards on a new translation of the Bible into Swedish. While the
intended readers of this translation were all of the Swedish people, regardless of
religious belief, the translators would not take a stand in matters of theology or
religious interpretation. The incentives for this translation were hence radically
different from the incentives of Katolsk studiebibel, which represents a particu-
lar confessional perspective. The ways in which the Catholic footnotes reframe,
reintrerpret, and, indeed, retranslate the New Testament texts of the original
translation are investigated in the chapter, with a case study focusing on four
specific New Testament pericopes. Pleijel concludes that Katolsk studiebibel
represents what he terms a “paratextual retranslation” of the New Testament
texts, something which is accomplished solely by means of paratexts and not
by linguistically retranslating the New Testament texts themselves.

In his chapter “Translating Feminism: Paratexts in the Danish, Norwegian,
and Swedish Translations of Betty Friedan’s The Feminine Mystique (1963),
Marcus Axelsson investigates the paratextual framings of three different trans-
lations of Betty Friedan’s feminist classic The Feminine Mystique. Axelsson looks
into the Danish (1964), Norwegian (1965), and Swedish (1968) translations of
the book to see how the paratexts of these editions ‘translate’ the feminist mes-
sage of Friedan’s book, and how this can be understood against the background
of the extensive social changes in the Nordic countries during the 1960s. Not
least, these changes affected the role of women in the Nordic societies, and it
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is against this backdrop that Axelsson sets out to investigate the mechanisms
at play in the translation and paratextual framing of Friedan’s work. Axels-
son argues that the TT paratexts “concretize” Friedan’s feminist message. He
also notes that all three TT editions were published only a few years after the
American original edition, and suggests that one of the reasons for this was a
general feeling in the Nordic countries that the US society was more developed,
sociologically speaking. Axelsson therefore suggests that the TT paratexts were
used as a means of explaining to the general public why Friedans book and
its message were relevant in the Nordic context of the 1960s. In this sense, the
translation and paratextual framing of Friedan’s book sheds light on the Nordic
societal context of the 1960s, which in turn helps to explain the incentives for
translating Friedan’s book into the Nordic languages at a specific point in time.

Malin Podlevskikh Carlstrom exclusively deals with receiver-created para-
texts—literary reviews—in her chapter, “Translation Visibility and Translation
Criticism in the Swedish Reception of Post-Soviet Russian Literature: Literary
Reviews as Epitexts” A literary review is a type of epitext that provides po-
tential readers with information about recently published books. However,
Podlevskikh Carlstrom does not analyze the reviews as thresholds for indi-
vidual literary works, but rather as texts containing information about how
translation is perceived in a literary system. Thus, her inquiry is related to the
metadiscursive function of the paratext. With a corpus of 430 reviews of 82
post-Soviet Russian novels published in Swedish translation between 1994 and
2020, Podlevskikh Carlstrém analyses translation criticism—a hot topic in the
Swedish cultural debate—and translation visibility. Coding the review corpus
using a qualitative data analysis software (QDAS), she reveals patterns in the
Swedish reviewers” assessments of the novels. First, Podlevskikh Carlstrém
concludes that works pertaining to highbrow literature not only receive more
attention in Swedish media than popular literature does, but also more reviews
containing translation criticism. Second, she finds that positive translation crit-
icism is not random, but that it clusters around stylistically and linguistically
challenging source texts pertaining to highbrow literature. This is especially
interesting in relation to a recent Swedish cultural debate regarding transla-
tion criticism, in which literary critics have been criticized for only providing
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stereotyped and unsubstantiated translation criticism—if they mention the
translation at all.

In the final chapter of the volume, “Marketing ‘Frenchness’: The Para-
textual Trajectory of Patrick Modiano’s Swedish Book Covers,” Jana Riiegg
investigates how book covers are designed for marketing purposes by different
publishing houses. The material under scrutiny consists of the covers of a
number of novels by Nobel laureate Patrick Modiano, translated into Swedish
and published by three different publishing houses. With the book covers as
examples, Rilegg examines the “paratextual trajectory” of Modiano in Swed-
ish translation, that is, in what ways the paratextual framing of Modiano has
changed since the first translation of a Modiano novel into Swedish in 1970.
Ritegg finds that the book covers, encompassing well over four decades and
representing three different publishing houses, are surprisingly consistent, as
they all contain recurring motifs which connote “Frenchness.” In some cases,
the motifs evoking such connotations are even more prominent in later stages
of Modiano's Swedish publishing trajectory. This may be understood as an out-
come of Modiano being a high prestige writer, which leads publishing houses
to apply a “vernacularizing” strategy, emphasizing source culture features of
the works being translated.

Allin all, the five chapters investigate a range of different paratextual strat-
egies and material connected to a number of different text genres: novels, non-
fiction, religious texts. It is hoped that the individual contributions, as well
as the volume more broadly, may enrich the expanding Translation Studies
research on paratexts and paratextuality. As authors and editors, we also hope
that the present volume will not only contribute new material and new insights
in general, but that it may also bring a uniquely Nordic perspective to the study
of paratexts within the Translation Studies field, thus demarcating new venues
and areas of research.
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ELIN SVAHN, STOCKHOLM UNIVERSITY, SWEDEN

The Making of a Non-Retranslation
through Paratexts

Bonjour Tristesse in Eight Swedish Editions 1955-2012

Abstract

This chapter explores paratexts—producer-created peritexts and receiver-
created epitexts—in connection with Lily Vallquist's Swedish translation
of Bonjour Tristesse by Francoise Sagan. The translation is approached as a
non-retranslation, i.e., as a translation that is continuously being republished
over along period of time without prompting a retranslation; Vallquist’s Bon-
jour tristesse has been published, in the same translation, in eight editions
between 1955 and 2012. Consequently, it represents a prime object for stud-
ying paratexts in order to follow the novel’s long-term canonization in the
Swedish literary system. The findings show an interplay between the epitexts
and peritexts, with formulations being used, re-used, and slightly altered over
a period of over fifty years, highlighting the interrelations between publishing
houses and press. They also show how the short-term consecration, mainly by
Bonjour tristesse being published in book club and classics series, builds up to
the long-term canonization and the novel’s contemporary status as a classic.
The chapter concludes with a discussion of whether a translation from the
1950s may in fact be perceived as an asset for a novel and an author that are
strongly associated with the same era.
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1 Introduction

“Do you want to read the book of this spring?” the Swedish newspaper Dagens
Nyheter asked its readers in 1955.! The book in question was Ett moln pd min
himmel (“A Cloud in my Sky”), Lily Vallquist’s (1896-1986) translation of the
French writer Frangoise Sagan’s Bonjour tristesse. The novel was published in
France in 1954 when Sagan was 19 years old, and Vallquist's Swedish translation
followed just one year later when it was published by the Swedish publishing
house Wahlstrom & Widstrand. 57 years later, on April 13,2008, the columnist
Carl Otto Werkelid proclaimed that “Sagan is alive!” in the Swedish newspa-
per Svenska Dagbladet. Four years after that, in 2012, the eighth and, to date,
latest edition of Bonjour tristesse was published in Swedish—still in Vallquist’s
unrevised translation from 1955.

In this chapter, I approach Ett moln pa min himmel/Bonjour tristesse as a
non-retranslation, that is, as a translation that has continuously been repub-
lished over along period of time without prompting a retranslation. This chap-
ter aims, through paratextual elements, to trace the long-term canonization
of Vallquist’s Swedish translation of Bonjour tristesse as a non-retranslation
over the 57 years between 1955 and 2012. Because the translation remains
unchanged in all editions, I argue that non-retranslations are a suitable object of
investigation for diachronic explorations of packaging and market adaptations
in the literary field. A synchronic, in-depth analysis of the peritexts (cover, back
cover information, preface, etc.) and the epitexts (literary reviews and other
mentions of the translated novel in Swedish newspapers) of each edition will
explore how the same translation has been perceived in and presented to suit
different time periods. These analyses will be used to trace the successive can-
onization of the title diachronically over the same 57 years. Following Kathryn
Batchelor (143), the chapter thus deploys both a producer- and receiver-based
perspective on paratexts. Overall, the study will provide insights into the com-
plex processes behind the canonization of non-retranslations and the making
of a modern classic.

1 In this chapter, all quotes from Swedish sources are rendered in the author’s English transla-
tion.
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This chapter is part of a larger project in which I explore the phenomena of
non-retranslations in a Swedish context. The first part of the project consists of
creating a bibliography of non-retranslations. The project is ongoing and has
so far resulted in a database with 200 titles and 1002 editions. The bibliography
will provide an overview of non-retranslations in quantitative terms, whereas
this case study on Bonjour tristesse aims to provide an example of how non-
retranslations can be studied from a qualitative perspective. The eight editions
of the Swedish translation of Bonjour tristesse are presented in Table 1.

Table 1. The eight editions of the Swedish translation of Bonjour tristesse

Edition | Title Year | Publishing house Series
1 Ett moln pa min | 1955 | Wahlstrom &
himmel Widstrand
2 Ett moln pa min | 1957 | Albert Bonniers Bokklubben Svalan
himmel forlag
3 Ett moln pa min | 1960 | Aldus/Bonnier Delfinbéckerna
himmel
4 Bonjour tristesse | 1983 | Bra bocker Bra klassiker
5 Ett moln pd min | 1987 | Wahlstrom &
himmel Widstrand
6 Bonjour tristesse | 2001 | Albert Bonniers Delfinserien
forlag
7 Bonjour tristesse | 2007 | Bonnier/Expressen | Klassiska bocker
8 Bonjour tristesse | 2012 | Albert Bonniers Albert Bonnier
forlag Klassiker

As shown in Table 1, the title has alternated between Ett moln pd min himmel
and Bonjour tristesse, but throughout this chapter, I use Bonjour tristesse to
refer to the Swedish translation.

The remainder of this chapter is outlined as follows. In the next section,
I present how paratextual elements have been studied in retranslation and
what implications it has for the study of paratexts in non-retranslations. Next,
I introduce Frangoise Sagan and Bonjour tristesse. Thereafter, I examine the
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paratextual elements of each of the eight editions, starting with an investiga-
tion of the discussions between the translator and a representative from the
publishing house regarding the title of the Swedish translation. The chapter
ends with a discussion of the findings.

2 Paratexts and (Non-)Retranslation Research

Paratexts is an umbrella term originally developed by Gérard Genette, which
later gained ground in several disciplines. Within Translation Studies, research
into paratexts has become a lively area of study in recent years, not least since
Batchelor’s important contribution in 2018. Following Batchelor’s focus on
both producer- and receiver-based perspectives, one can distinguish between
peritexts, such as the title, the cover, and the back cover, and epitexts, i.e., texts
that are located outside of the book, such as reviews and mentions in the press.
In particular, research into translational paratexts has gained momentum as the
translation researcher has become interested in a translation’s wider context,
since paratexts “can be used in order to reveal translational phenomena that
are either absent or only implicit in the translation texts themselves” (Tahir-
Giir¢aglar, “What Texts Don’t Tell” 44).

Retranslations have turned out to be a suitable area for research into pa-
ratextual features. For example, peritexts can demonstrate how the publishers
envision the readership for different retranslations in different time periods.
Gisele Sapiro (155) asserts that “[the] publisher plays a major role in the process
of legitimating literary products” and that the publisher “transfer[s] symbolic
capital from the publisher to the writer” In this respect, analyzing so called
industry-created paratexts can be illuminating with regard to how publishers
and other agents work with translation. This line of research has been pursued,
for example, by Sharon Deane-Cox on the British retranslations of Madame
Bovary. She maintains that investigations into paratextual elements can shed
light on “how translated texts are mediated and manipulated, calibrated and
advertised so as to facilitate a reception which is attuned to the ambitions of
the translator and the publisher” (94). Another sort of peritext under scruti-
ny is the translator-created peritext, for example in the form of a translator’s
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introduction, such as a chronological survey of translators’ introductions to
retranslations (Biiytikkarc1 Yilmaz). In contrast, other researchers have focused
more on the receiving end and on how epitexts can be analyzed to investigate
the reception of a certain title (Bladh) or of several retranslators and their
work (Ziemann). Although the main focus of these studies is either peritexts
or epitexts, translations “often feature a variety of paratextual devices, and
where available, these always have a dialogical relationship with each other,
complementing, supplementing and in some cases, contesting each other”
(Tahir-Giirgaglar, “The Translator as Subject” 528).

As can be deduced from the examples mentioned above, studies on the
paratextual elements of retranslations often deal with temporal aspects. Sehnaz
Tahir-Giircaglar asserts: “When studied diachronically, within a carefully se-
lected corpus, translations shed light on the evolution of translation practices
and the changing approaches and strategies of translators” (“Translated Texts /
Paratexts” 287). For a non-retranslation such as Bonjour tristesse—where the
textual content is the same—a diachronic investigation can help us understand
the impact of packaging and market adaptations in the literary field. In many
respects, non-retranslations constitute an ideal avenue for exploring the power
of paratexts: the translation is a constant, the paratexts being the only thing that
changes. Examining paratextual material relating to non-retranslations thus
has the potential to show, in a very clear manner, how paratextual elements
can alter the way a translated text is perceived.

Examining different editions of the same translation can also shed light
on the process of canon formation in a longer perspective. Regarding the two
similar but yet different concepts of consecration and canonization, 1 follow
Johan Svedjedal’s (10) distinction. Thus, consecration—what Casanova refers
to as “the crossing of a literary border—a metamorphosis of ordinary material
into ‘gold, into absolute literary value” (126)—represents the first step in a book
being evaluated and can be described as a short-term evaluation. Svedjedal
mentions book clubs as an instance of consecration, where the novel is deemed
worthy to be included in a series. Canonization is a form of evaluation that
takes place over a longer period of time, such as when the title is chosen by
libraries and universities, to be included in their collection or to be researched.
In this study, however, the canonization process is traced through paratextual
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material and is thus rather a reflection of the extratextual consecration process
taking place outside of the paratexts.

In this chapter, the analysis will cover both peritexts and epitexts. Following
Batchelor, the peritexts under scrutiny are to be labeled industry-created pa-
ratexts (157), as they are created by the publishing houses to convey a certain
image of Bonjour tristesse. This producer-based perspective is complemented
with an analysis of the epitexts, mainly literary reviews, which account for a
receiver-based perspective (143). A search for “Bonjour tristesse,” “Ett moln
pé min himmel” and “Francoise Sagan” in Svenska dagstidningar, a database
at the National Library of Sweden in Stockholm where all major newspapers
in Swedish are digitalized, reveals a high number of hits from 1954 onwards.
The high number of hits demonstrates Sagan’s importance in Sweden over time
but also suggests the difficulty of working practically with the epitexts. Thus,
only epitexts that can be associated specifically with the reception of Bonjour
tristesse—including accounts of both the novel and Sagan as a person—are
dealt with in this paper, although in some periods, the absence of mentions can
also be telling of Sagan’s status as a writer. Overall, this analysis of both pro-
ducer- and receiver-based perspectives on the publication of Bonjour tristesse
in Sweden will provide insights into the complex process behind non-retrans-
lations and the making of a modern classic.

3 Frangoise Sagan—the Writer of the Decade,
a Symbol for her Generation

Frangoise Sagan was born Frangoise Quoirez in Cajarc in South-West France in
1935. Her nom de plume was taken from a character from Marcel Proust’s A la
recherche du temps perdu and this is how she was known to the world. After
failing her exams, she wrote Bonjour tristesse in three weeks as an 18 year old.
During her life, Sagan wrote around 20 novels and several theatre plays. Her
debut novel Bonjour tristesse, published by Julliard in Paris in 1954, is generally
considered her most noteworthy literary achievement.

In Bonjour tristesse, Cécile, a 17-year-old girl, spends the summer with her
father Raymond on the French Riviera. They lead an unconventional lifestyle
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with the father’s many mistresses coming and going. The symbiotic relationship
between father and daughter is disrupted when Anne, a friend of Cécile’s late
mother, turns up and forms a serious relationship with Raymond. Disturbed
by this new turn in her life, Cécile sets up a sophisticated plan to break up the
couple. Her plan succeeds but leads Cécile to drive off in a haste and later crash
her car off a cliff. Cécile and Raymond, just like the reader, are left to wonder
whether this was an accident or a suicide.

4  Bonjour tristesse in Eight Swedish Editions
4.1 Before Publication: What’s in a Name?

For Genette, a novel’s title is part of its paratext: “the title (like, moreover, the
name of the author) is an object to be circulated—or, if you prefer, a subject of
conversation” (Genette 75). In the case of the Swedish translation of Bonjour
tristesse, the title is indeed a subject of conversation, as it has, as previously
mentioned, been changed several times during the novel’s nearly 60-year his-
tory in Sweden. Even during the translation process in 1954, the title appears to
have been an issue for the translator, Vallquist. From her correspondence with
the editorial assistant Ulla Strauss at Wahlstrom & Widstrand, it is not clear
who came up with the novel’s first Swedish title, but it is evident that Vallquist as
a translator was involved in the decision-making process. In an undated letter
to Strauss from 1954, Vallquist discusses alternative Swedish titles for the novel:

In my opinion, Ett moln pd min himmel is a better name than Sommar-
lov (“Summer Break”). Partly because it’s hardly a question of a summer
break, since the girl failed her exam and does not intend to try again,
and partly because there’s been so much summer in film and book titles
lately. “Ett moln pa min himmel” is unusual and has a touch of arro-
gance / it wasn't more than a cloud / that fits the content. “Var hélsad,
sorg” (“Be Greeted, Sorrow”) is fine, but it is a little too formal and
underlines the unfortunate situation that there is no real correspondent
in Swedish to the considerably lighter tristesse ... (My translation)
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What neither Vallquist nor Strauss mentions in their correspondence is the
original French title’s three intertextual features: one in the epigraph and two
in the text itself. First, Sagan’s novel opens with an epigraph in the form of a
poem by the French poet Paul Eluard, entitled A peine défigurée:

Adieu tristesse

Bonjour tristesse

Tu es inscrite dans les lignes du plafond
Tu es inscrite dans les yeux que jaime
Tu nes pas tout a fait la misére

Car les lévres les plus pauvres te dénoncent
Par un sourire

Bonjour tristesse

Amour des corps aimables

Puissance de l'amour

Dont l'amabilité surgit

Comme un monstre sans corps

Téte désappointée

Tristesse beau visage. (Bonjour tristesse)

According to Genette (145), one of the functions of the epigraph is to shed
light on the title, which is indeed the case here. Second, another intertextual
connection with the title appears in the novel’s opening sentence: “Sur ce sen-
timent inconnu dont lennui, la douceur mobsédent, hésite a apposer le nom,
le beau nom grave de tristesse” (Bonjour tristesse 11). In the Swedish translation
from 1955, and in all subsequent editions, this sentence reads: “This feeling
that haunts me with its bitterness and its sweetness I only hesitantly call by
the beautiful, serious name of sorrow” (Ett moln pd min himmel 7); that is,
the word tristesse has been replaced with “sorrow” (sorg). Thirdly, the novel’s
final sentence, in the original, reads: “Quelque chose monte alors en moi que
jaccueille par son nom, les yeux fermés: Bonjour Tristesse” (Bonjour tristesse
154). The title—Bonjour tristesse—is thus explicitly spelled out in the original
and concludes the entire novel. In the Swedish translation, however, the final
sentence reads: “Then something stirs inside of me, and I greet it with closed
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eyes and call it by its right name: sorrow” (Ett moln pd min himmel 143). In-
stead of the phrase “Bonjour Tristesse,” the Swedish translation only refers to
“sorrow.” While the Swedish word sorg (“sorrow”) is in line with the opening
sentence of Vallquist’s translation and thereby re-establishes an intertextual
connection between the opening and the ending of the novel in the Swedish
translation, it may be considered to have a more solemn tone in Swedish, just
as Vallquist points out in her letter. In the Swedish translation—and hence, in
all eight Swedish editions from 1955 to 2012—there is no sign of this inter-
textual triangulation between the novels title, the epigraph, and the opening
and final sentence.

When Vallquist was struggling with the translation of the title, the publi-
cation of Bonjour tristesse in France in 1954 had already been acclaimed in the
Swedish press. The first reference to the novel in Sweden dates back to June
21, 1954, when the Swedish newspaper Dagens Nyheter mentions that Bonjour
tristesse was awarded the prestigious French award Prix de la critique. A week
later, on June 28, Herbert Tingsten, literary critic and editor-in-chief of the
newspaper Dagens Nyheter, wrote a review of the French original with the
title “A young girl in bloom,” where he compliments Sagan’s “clear, hard, and
smooth style” Gunnel Vallquist, a translator and literary critic who covered the
French literary scene, and who also happened to be Lily Vallquist’s daughter,
wrote a piece introducing Bonjour tristesse together with Nicole Louvier’s Qui
quen grogne and Danielle Hunebelle’s Philippine in Svenska Dagbladet on June
12, 1954. The three novels are reviewed together as an example of a new wave
of young, female writers in France. Bonjour tristesse is considered the most
successful; Gunnel Vallquist calls it “literary accomplished” A month later,
on July 18, probably in relation to these young, female authors, the signature
Lavialle wrote in Aftonbladet: “Each time a very young French woman pub-
lishes her first novel, slightly perverted and obviously autobiographical, the
literary critics unanimously exclaim: ‘A new Colette’ Lately, remarkably many
‘new Colettes” have seen the light of day in France” In December 1954, before
the Swedish translation was even published, Ett moln pd mitt himmel appeared
as a serial in Dagens Nyheter, which must have been a welcome start for the
novel’s life in Sweden.
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4.2 First Edition: Ett moln pd min himmel—
“A Little Sexual Success”

In January 1955, the first edition of Vallquists translation of Bonjour tristesse
was published under the title Ett moln pa min himmel by the publisher Wahl-
strom & Widstrand. The cover, featuring a painting by Swedish artist Rune
Hagman in bright, naive style, portrays a young girl wearing a bikini sitting
by the sea, with a cliff, large waves, and clouds in the background. Perhaps the
largest cloud, hanging over the young girl at the center of the cover, is supposed
to symbolize the cloud that the title alludes to.

ETT MOLN
PA MIN HIMMEL
| Hamjanr trisese)

FRANCOISE SAGAN

ETT
MOLN PA MIN HIMMEL

Wablsrrm &= IWidstrand

O o g

Figure 1. Front and back covers of the first edition of Ett moln p& min himmel (1955).
Cover design by Rune Hagman.

According to the back cover, the novel has sold “over 300,000 copies” in France.
It also paraphrases a review by Birgit Tengroth, an actress who had been com-
pared to Greta Garbo and participated in theaters directed by Ingmar Bergman,
which sums up the content of the novel:
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It is about a drifting girl, writes Birgit Tengroth i Vecko-Journalen. A
summer holiday story from the French Riviera about a 17-year-old who
with refined cruelty—an Amor with poisonous arrows in her neat quiv-
er—drives her father’s intended wife to death, because she is a cultivat-
ed, mature woman who with her demands on responsibility and finesse
is a threat to their undemanding, easy-going lifestyle. (My translation)

Tengroth debuted as a writer in the 1950s and her writing focused on two
main areas: “the mature woman’s experience of eroticism and the embittered
memory of childhood with negligent parents” (Soila). From this description,
it seems clear why she was considered a good person to review Bonjour tris-
tesse. Moreover, the choice to include a quote by Tengroth on the back cover
can be interpreted as a strategy for reaching a younger and female-dominated
audience. The other quote on the back cover originates from Tingsten’s review
in Dagens Nyheter:

A 19-year-old girl, Frangoise Sagan, has written one of this spring’s most
celebrated and debated French novels, Bonjour tristesse. It is a brilliant
book, with a clear, hard, and smooth style, which from time to time is
lit up by some burning words; masters would be proud of many of the
formulations. (My translation)

In contrast to Tengroth’s back cover text, this peritext focuses more on the form
of the novel, as Tingsten draws a comparison between Sagan and other great
but unnamed writers. It remains curious that this quote—although it explicitly
refers to the French original title Bonjour tristesse and not to Ett moln pd min
himmel—is implicitly assumed to refer to the translation and the language of
translation (‘clear, hard, and smooth style’) by its placement on the back cover,
although it is actually from Tingsten’s review of the French original in 1954.
In these two quotes, Sagan’s young age is emphasized, which Tingsten seems
to amplify by comparing this “19-year-old girl” to “the masters.” The third and
final quote appearing on the back cover is Gunnel Vallquist’s statement that
the novel is “literarily accomplished” As previously noted, this quote too was
written in reference to the French original in 1954.
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As in France, Bonjour tristesse stirred up controversy in Sweden because of
both the content and the author’s young age. In a review of the first edition in
1955, the journalist Allan Fagerstrom referred to it as “a little sexual success”
in the evening paper Aftonbladet. However, Vallquist’s translation was well-
received by the public, which can be deduced from a series of announcements
in the press issued by the publishing house Wahlstrom & Widstrand: in Febru-
ary 1955, advertisements in both Dagens Nyheter and Expressen announced the
second reprint after a week and that 7,000 copies had been sold. On March 7,
the third reprint was published when the title hit 10,000 sales, according to an
ad in Svenska Dagbladet. On August 27, 1956, the fourth reprint was published
and the title exceeded 12,000 copies sold, according to the announcement in
Dagens Nyheter. Collectively, these industry-created paratexts (Batchelor 157)
aim at depicting Bonjour tristesse as a success story in Sweden.

Two mentions in the press from 1956 deserve closer scrutiny. First, the
translator and journalist C.G. Bjurstrom reviewed Sagan’s second book Ndgot
av ett leende (Un certain sourire), which had recently been published by Al-
bert Bonniers forlag in translation by the couple Vera and Stig Dahlstedt. He
ended his review with the words: “And still she appears as the writer of the
decade, a symbol for her generation just like Raymond Radiguet was for his””
Secondly, on March 3, 1956, Gunnel Vallquist wrote a column titled “En ny
Colette?” (“A new Colette?”) on Sagan’s second novel Un certain sourire, where
she proclaimed:

Francoise Sagan was not a shooting star; she seems to be a fixed star.
Of which size is too early to tell, but she surely glows. Her talent is as-
tonishing. The critics ask themselves hopefully whether or not France
will find a Colette in this young girl who started her life almost at the
same time as the old poet ended hers. (My translation)

Both these two mentions positioned Sagan as an important writer right from
the outset, comparing her to literary stars such as Radiguet and Colette. Most
importantly, both these quotes foreshadow how Sagan will be perceived in
the future.
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4.3 Second Edition: Ett moln pG min himmel
as a Book Club Book

In 1957, the second edition of Vallquist’s translation was published by Bonnier
in the book club Svalan, bundled together with the novella Ndgot av ett leende.
The cover showed a young woman and man sitting at a café under a canopy,

drinking and talking.
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Figure 2. Front and back covers of the second edition of Ett moln pd min himmel (1957).
Cover design by Ulla Sundin.

On its back cover, a black and white photo of a slightly smiling Sagan accom-
panies the written peritext, which reads:

Frangoise Sagan has been called the writer of the decade, a symbol for
her generation. This young woman with “a black heart and white teeth”
knows so shockingly much of love and the death of love, of life and
sorrow. [...] No matter how one considers Frangoise Sagan, as a 22-year
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old who knew too early the price of everything and the value of nothing,
or as a new Colette, she stands out today as one of the most worrying
and interesting phenomena in the starry literary sky. (My translation)

This peritext echoes the previous epitexts in several ways. First, Bjurstrom’s
identification of Sagan in 1956 as “the writer of the decade, a symbol for her
generation” opens the text. Her “up and coming” character is conveyed as a
comparison to Colette, probably because of Gunnel Vallquist’s 1956 review. In
contrast to the quotes by Tengroth and Tingsten in the first edition, Sagan is
now referred to as a “young woman” and not a “girl” The book’s themes are
summarized: “love and the death of love, of life and sorrow,” and Sagan herself
is referred to as “the most worrying and interesting phenomenon on the starry
literary sky”

The series and book club Svalan—a subscription service with members re-
ceiving one book per month—is described on the side flap as “the natural meet-
ing point for tens of thousands book lovers in our country.” The aim of Svalan is
stated as the publication of “highbrow literature and cultivated entertainment.”
Genette considers series as a sort of “redoubling of the publisher’s label, which
immediately indicates to the potential reader what kind [of literature] [...] he
[sic] is dealing with” (25). In Svedjedal’s terms, the publication of Ett moln pd
min himmel in the Svalan series represents the first form of consecration (10).
This edition hence positions Sagan as a writer of quality, while at the same time
emphasizing her work as a source of entertainment.

On August 4, 1957, the Swedish writer Ulrika Gartz wrote a piece entitled
“Sagan enquéte” in Svenska Dagbladet:

It is a shame that Francoise Sagan, by her own actions (and in particular
by the [French] publishing houses’ actions) has already become a con-
cept, a suitable etiquette to put on young female authors with a sense
for life’s realities—or for the public appeal of these realities. Instead of
the usual advertisement from publishing houses such as “shockingly
open,” “naked realism,” or some little joke on the theme “what mothers
shouldn’t know about their daughters,” it is now enough to add the label
“A new Frangoise Sagan!” for the sales to skyrocket. [...]
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Frangoise Sagan has become the prototype for the youth of the
1950s, the Second World War’s “lost generation,” who exhibit an almost
romantic faiblesse for their own cynicism and spleen. But although
Cecile [sic] (in Bonjour tristesse) herself enjoys her light decadent nature
and smothers most emotional outbursts in a yawn, it was the radiant-
ly simple style and the almost unique psychological acuity that made
Frangoise Sagan a great artist.

Why couldn’t that be enough? (My translation)

This is the first time Sagan is referred to as “a concept,” and it is interesting to
see how there are already new female writers being compared to her, just as
Sagan was earlier compared to Colette. Moreover, we can also see that Sagan
already during the 1950s is strongly connected to the 1950s and the “lost gen-
eration” of the post-war era.

In 1958, a film adaptation of Bonjour tristesse was released with the Swed-
ish film title Ett moln pa min himmel. The film was not very well received. For
example, in Svenska Dagbladet, Bjurstréom wrote “Mon dieu—how can a 100%
French writer such as Francoise Sagan commit such a catastrophic mistake
as giving away the filming of her most French novel into American hands?
Francoise, Francoise, Frangoise, dollars are not everything in this world!” He
goes on to state that “an interesting novel has turned into an uninteresting film,”
which seems to be an accurate summary of its reception in general. However,
Cécile was played by Jean Seberg, an American actress with Swedish origins,
which led to many mentions in the Swedish press. Although the Swedish press
was not impressed by the film, Bonjour tristesse continued to spark interest
worldwide, and by 1959, the novel had sold 830,000 copies in France, according
to a mention with the signature Arve in Dagens Nyheter.

4.4 Third Edition: Ett moln pd min himmel—
The Serious Pocket Version

In 1960, the third edition of Ett moln pd min himmel was published by the

Bonnier-owned imprint Aldus, this time in a pocket-sized version. Many of
the peritextual features from the two previous editions are re-used: the cover
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replicates part of the quote from Tingsten from 1954, and the back cover re-
states Bjurstrom’s claim that Sagan is “the writer of the decade,” followed by the
quote by Tengroth from the first edition in 1955. While the written peritextual
features closely follow the two previous editions, the visual features convey a
completely different image of the novel. As opposed to the aquarelle colors
from the two previous editions, readers are now met with a black and white
photo of a pensive Sagan, her chin in her hand, looking sideways out of the im-
age. The colors are notably darker: dark red on the front cover and teal blue on
the back. Overall, the third edition expresses a seriousness that was not present
in the earlier editions but which is in line with the darker aspects of the novel.

Figure 3. Front and back covers of the third edition of Ett moln pd min himmel (1960).
Cover design by Vidar Forsberg.

The third edition was published in the Delfin (“Dolphin”) series, which was

launched in 1960 and modeled after the Penguin series. Like Penguin, it had a
“sweet and sympathetic animal” as the logo and aimed to publish high-quality
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literature in an accessible format (Ménpocket). Initially, the series ran from
1960 to 1983, and Ett moln pd min himmel was one of the first titles to be
published in the series in 1960, alongside titles by Hemingway, Steinbeck, and
Camus. The consecration thus continues with another book series, and one
that connects Sagan with some of the greatest 20* century writers.

In the Swedish press, the period between 1960 and 1983 stand out as a
turbulent and eventful period in Sagan’s life: a second marriage and subsequent
divorce; several new novels; and suspicions of plagiarism. One notable techni-
cal development during the post-war era concerns the rise of the mass-market
paperback as an affordable alternative to the hardcover novel (Svensson). In
1961, the journalist and writer Kerstin Matz suggested that Bonjour tristesse,
alongside titles such as Salinger’s Catcher in the Rye, should be distributed to
adolescents between the ages of 15 and 19 “in an affordable pocket format”
instead of miserable youth literature. In 1969, the French situation vis-a-vis
the pocketbook was referred to in the literary journal Bonniers Litterdra Ma-
gasin: “The main problem for French publishers in the last decades has been to
attract non-readers to the book. The pocketbook has turned out to be a good
choice, and it has grown from 11 million copies in 1958 to over 38 million
in 19677 Among the bestselling pocketbooks, Sagan’s Bonjour tristesse was
mentioned, with 540,000 pocketbook copies sold, alongside authors such as
Camus’ L'étranger (1.3 million copies sold), Anne FranK’s diary (1.05 million
copies sold), and Stendahl’s Le rouge and le noir (630,000 copies sold).

4.5 Fourth Edition: Ett moln pd min himmel Becomes
Bonjour tristesse

The fourth edition of Vallquist’s translation of Bonjour tristesse was not pub-
lished until 1983, 23 years after the third edition appeared, which is the longest
hiatus between two editions. The fourth edition was published by Bra Bocker,
a publisher who, as signaled by its name, publishes accessible yet qualitative
literature; the series in which the novel was published is called Bra Klassiker.
A novelty in comparison with the titles of earlier editions is that the title now
reads Bonjour tristesse—without any explanation. The cover features a sketch of
a woman from the shoulders up, presumably Francoise Sagan herself, in black
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and white in what appears to be a swimsuit. On the backside, the distant silhou-
ette of a man and a woman—possibly Cécile’s father and Anne—are walking
hand in hand, casting long shadows under a black sun. The visual identity is
the same for all novels published in the Bra Klassiker series.

l"-r;n_cuir.c Sagan .
BONJOUR
TRISTESSE
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Figure 4. Front and back covers of the fourth edition of Bonjour tristesse (1983).
Cover design by Tin Andersén.

Apart from the title and author name, there are no peritexts on either the front
or back cover, but on the front flap, the history of Bonjour tristesse is sketched
out: “Today, a quarter of a century later, we can ascertain that [Bonjour tristesse]
is a classic; with her clear, sparse formulations, Sagan connects to a French
classic literary tradition and it is her own youth, the 1950s, that she writes
about” This is the first time Bonjour tristesse is explicitly described as a classic
in the novel’s peritext. On the back flap, brief and well-known facts about Sagan
herself are presented: that she wrote Bonjour tristesse in three weeks, her car
crash, her two marriages, etc.
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This edition of the novel includes a preface by Sven Christer Swahn, a writer,
literary critic, and translator. Perhaps due to his own translation experience,
he dwells on the impossible nature of the title:

It is typical that the title of the debut novel is easy to grasp but at the
same time hard to translate. Bonjour is good morning, internationally
well-established; that tristesse means feeling down is also easily under-
stood. Still, “Bonjour, tristesse” is almost impossible. Good morning,
sorrow? It doesn’t work. The Saganian concept of sorrow can hardly be
transferred. (Swahn 10, my translation)

Regarding Sagan, he states that “Already from the beginning, she was more in-
teresting as a phenomenon, as ‘a case, in second hand as a writer” (Swahn 7), an
opinion that was also voiced by Ulrika Gartz in 1957. Much like Gartz and the
peritext of the fourth edition discussed above, Swahn positions Sagan firmly
in the 1950s, with the conclusion: “But she was a part of our dear 1950s” (11).
Another reference to the 1950s was made by the journalist and author Made-
leine Kats, who reviewed Sagan’s 13th novel Kryssningen (La femme fardée) in
1984. Kats’ critique of the novel was brutal: “A floppy body may be a disaster in
Sagan’s world. But a floppy and dead language is more than that: it is death. If
you're a writer” However, she also wrote fondly of Sagan’s 1950s influence: “But
for us who were young in the 1950s, Frangoise Sagan was the one who knew
something about life” Yet another reference to the 1950s is made by the jour-
nalist and author Gustaf von Platen, who in 1985 discussed Bonjour tristesse,

[...] where [Sagan] captured the post-war generation’s self-indulgence
and spleen, their naivety and experience. For the young French gener-
ation, she became a symbol of innocence and experience in the same
way as the contemporary Brigitte Bardot. (My translation)

Clearly, Sagan was perceived by the Swedish press as anchored firmly in the

1950s. In the quote by von Platen, too, her position as a symbol was also
brought to the fore.
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4.6 Fifth Edition: The Colorful Ett moln pd min himmel

In 1987, the fifth edition of Vallquist’s edition was published in a pocket format
by Wahlstrom & Widstrand, who also published the first edition. Unlike the
previous edition from 1983, the 1987 edition readopts the Swedish title Ett
moln pd min himmel, with Bonjour tristesse appearing in a smaller font in black
underneath. The title is displayed in large, cerise, uneven font, which is probably
meant to look hand-written, against a blue, faded sky-like background with the
silhouette of a cliff and a sailing boat. The cover stands out, in comparison with
earlier editions, through the choices of bright, clashing colors and irregular
fonts. Whereas the two previous editions emphasized Sagan’s seriousness and
positioned her as a quality writer, this edition again underscores youth and a
sense of modernity, with allusions to the French riviera. On the back cover, the
two quotes by Tingsten and Tengroth from the first edition in 1955 reappear.
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Figure 5. Front and back covers of the fifth edition of Ett moln pd min himmel (1987).
Cover design by Anders Rahm.
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The years leading up to the sixth edition represent a time of relative silence for
Sagan in the Swedish press. When she is mentioned, the information generally
reports on facts, usually from a negative angle, of Sagan’s life: in 1988, Gote-
borgs-Tidningen wrote of her involvement in a drug twist, and, in 1990, that her
case was brought to court, where she lost. One of the very few occasions when
Bonjour tristesse was mentioned was in 1996, when there was a reference to

«.

the TV show Samlingen, where the actress Claire Wikholm discusses “what a
book like Bonjour tristesse would look like if it was published today,” stressing

the novel’s strong links to the time when it was first published.
4.7 Sixth Edition: The Serious Bonjour tristesse

The years of relative silence in the Swedish press did not affect the publisher’s
interest in Bonjour tristesse, and the sixth edition of Vallquist’s translation was
published in 2001, 14 years after the fifth edition. Just like the third edition from
1960, the sixth edition came out in the Delfin series, which had now been re-
launched. In this instance, the cover follows the series’ current design standard,
a watermark of the series’ dolphin logo overlaying a dark-green-tinted photo of
a serious-looking Sagan. The back cover is a solid burgundy with text in black
and white. This edition, like the fourth edition, does away with the Swedish
title, Ett moln pa min himmel, and identifies the novel only as Bonjour tristesse.
There are no signs of the title Ett moln pd min himmel in the peritexts.

On the back cover, the peritexts start with the quote by Tingsten—47 years
after he wrote the review in Dagens Nyheter—but this time without acknowl-
edging either his name or when the quote was made. The quote is instead
attributed to DN, the acronym for the newspaper. The quote is followed by a
couple of lines describing the novel’s plot, after which the author is described
as follows:

Francoise Sagan was a symbol for her generation; she astonished the
whole world when she, in 1954, debuted with Bonjour tristesse because
she as a nineteen-year-old knew so shockingly much about life, sorrow,
love, and death. (My translation)
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Figure 6. Front and back covers of the sixth edition of Bonjour tristesse (2001).
Cover design by Nina Ulmaja.

Notably, Sagan is referred to using the past tense, although she did not die until
three years later. In this quote, we can see several intertextual echoes from the
peritext of the second edition from 1957, the back cover of which starts with
the following lines:

Francoise has been named the writer of a decade, a symbol for her gen-
eration. This young woman with “a black heart and white teeth” knows
so shockingly much of love and the death of love, of life and sorrow. (My
translation, emphasis added)

Based on the similarities between these two quotes, it seems safe to conclude

that the 2001 peritext is most likely modeled after the 1957 one, which in turn
builds on Bjurstrom’s epitext from 1956. The back cover ends with the following

42 © Frank & Timme Verlag fiir wissenschaftliche Literatur



The Making of a Non-Retranslation through Paratexts

description of the Delfin series: “The Delfin series has for more than thirty years
been known for publishing quality pocketbooks. Today, the series consists of
modern classics of international standards.”

The new edition sparked a new interest in Sagan. The journalist Henriette
Zorn wrote in Dagens Nyheter that “[t]he novel appears in a new edition in
the Delfin pocket series with the ‘stylist of loneliness’ herself on the cover. A
photo from the time when everything happened and before the allures of fame
had burnt Frangoise Sagan too heavily” This is the first time a new edition is
mentioned in the press: the title reads “Sagan’s debut novel in new edition.” In
2002, under the heading “Bonjour tristesse by Frangoise Sagan is a little box
of summer sweat and teenage hatred,” Sara Teleman, as in previous mentions
of Bonjour tristesse, discussed the novel in terms of temporal aspects: “Teen-
agers were a new kind. But the book itself is ageless. Read it—before you do
something you regret.”

At the time of Francoise Sagan’s death in 2004, an essay by Hans Roland
Johnsson was published in Svenska Dagbladet. The ingress reads:

The phenomenon Sagan. In September, Frangoise Sagan died, once just
as big a symbol of France as Brigitte Bardot. Her sophisticated charac-
ters showed her contemporaries a way of living with a full heart in an
empty world, and for the reading public she continued where Sartre
and Camus left off. (My translation)

In the essay, he sketched out her eventful life but concludes that “the promise
of a significant authorship was never fulfilled”

4.8 Seventh Edition: Bonjour tristesse as a Popular Classic
The seventh edition of Vallquist’s translation was published in 2007 by Albert
Bonnier forlag in collaboration with the newspaper Expressen. It was published

as part of the Klassiska bocker (“Classical books”) series, which publishes “the
best literature by the greatest writers.”
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Figure 7. Front and back covers of the seventh edition of Bonjour tristesse (2007).
Cover design by Pernilla Qvist.

This edition was the first time the book had been published in Sweden since
Sagan’s death in 2004. The back cover reads:

Frangoise Sagan (1935-2004) became a symbol for her generation. She
astonished the whole world when, in 1954, she debuted with Bonjour
tristesse because she as a nineteen-year-old knew so shockingly much
about life, sorrow, love, and death. (My translation, emphasis added)

Apart from the addition of her year of birth and death, the change from “was”
to “became”, and the split into two sentences, the formulation is identical to the
text on the back cover of the sixth edition from 2001. The intertextual echoes
from previous editions continue in the last paragraph on the back cover, which
reads: “As long as the father’s young mistresses are there, there is no cloud in
Cécile’s sky” (emphasis added). The final phrase is clearly an allusion to the nov-
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el's former Swedish title, although it is not possible for a contemporary reader
to detect this allusion, since no other clues in the 2004 edition reveal the former
title. Of course, another explanation is simply that the metaphor of the cloud in
the sky was chosen for purely aesthetic reasons, although that seems less likely.

The joint initiative of Expressen and Bonniers was covered in the Swedish
press, not least in Expressen. Each title was presented one by one across an
entire spread in the magazine and on January 28, 2008, the turn of Bonjour
tristesse had come. The same year, Marie-Dominique Leliévre’s biography Sa-
gan a toute allure was reviewed in Dagens Nyheter by Ruth Lotmarker, accom-
panied by the chronicle by Carl Otto Werkelid quoted in the introduction to
this chapter. Later that year, the literary critic Lena Kéreland wrote a column
about Francoise Sagan entitled “Rehabilitation for a free woman”:

Today, Sagan seems to be heading towards being re-evaluated and rec-
ognized in a completely new way [...] Sagan’s most important nov-
els, she wrote around forty in total, are rapidly being published [...]
Le Mondes literary review dedicated a big spread not long ago where
contemporary female writers speak about her importance for their de-
velopment as writers. Sagan has been a symbol of the free woman for
many people. [...] Anyway, Francoise Sagan is worthy of being reread
today. At the time, she was far ahead of her time, and her books have
not aged considerably. (My translation)

Indeed, Sagan’s re-evaluation has echoes in Sweden too. In 2010, the Royal The-
atre of Sweden arranged a weekend-long festival entirely dedicated to Sagans
work, and particularly to her debut novel. The press release stated: “Sagan was a
mass media sensation in the 1950s and 1960s. If one were to compare her with
anything in our time, it would be an it girl, a fashion blogger, Lady Gaga, and a
very serious writer at the same time;” which can be interpreted as a way of making
her relevant for our time. More generally, the fact that such a prestigious insti-
tution as the Royal Theatre of Sweden deemed her worthy of this kind of event
is in itself a proof of canonization, which is only possible after previously being
consecrated. In connection to the festival, the radio show Radioteatern Klassiker
(“Radio Theatre Classics”) broadcasted a dramatized version of Bonjour tristesse.
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4.9 Eighth Edition: The 1950s Bonjour tristesse revisited

Two years after the Sagan festival, in 2012, the eighth and to date latest edition
of Vallquist’s translation was published in the classics series by Albert Bonniers
forlag. It included a preface by Per Hagman, a Swedish writer who debuted in
the 1990s, and a long-time resident of the French Riviera. He can be said to
be associated with both France and a sort of image of eternal youth, glamour,
and unconventional lifestyle; in an interview by Sanna Thorén Bjorling from
2010, he is described as “the young [Swedish] 1990s wonder boy”” In the same
interview, he states: “I have often been associated with glamour, but luxury
culture and lounges are the most boring things I know. For me, glamour—in
order to be interesting—always has smudgy edges,” an answer that shows why
he could be considered a fitting choice to write a preface to Bonjour tristesse.

~
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Figure 8. Front and back covers of the eighth edition of Bonjour tristesse (2012).
Cover design by Klas Fahlén.
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The eighth edition was published as part of a coming-of-age quartet together
with Swedish translations of Truman Capote’s Breakfast at Tiffany’s (1958),
George Eliot’s Brother and Sister (1869), and Vladimir Nabokov’s Speak, Mem-
ory (1951). Other quartets published by Albert Bonniers forlag include, for
example, the romantic quartet and the feminist quartet. As can be seen in
Figure 9, an image from the publisher’s Instagram account from 2017, the
quartets have a shared visual profile. In the case of the coming-of-age quartet,
three out of the four novels were first published during the 1950s, which is
perhaps the reason why the design of the novels evokes an air of that decade,
in particular alluding to the fashion illustrations of that period. The covers
share a beige background while each novel has its own accent color—pink
in the case of Bonjour tristesse. Each cover features a solitary figure looking
to the left, their respective profiles on display. The character on the Bonjour
tristesse cover is only wearing a pair of bikini bottoms and is smoking a cig-
arette, with beach accessories by her side. The nakedness of this character
is probably meant to evoke an air of laissez-faire attitude, but the result is
rather that the Bonjour tristesse cover stands out as by far the most sexualized
among the four.

In the case of Bonjour tristesse, this cover image represents a way of clos-
ing the circle: just like in the two first editions, summer, lightness, and an
easy-going lifestyle are once again accentuated, together with clear allusions
to the 1950s. On the back cover, this edition features only one short quote
from the novel’s opening sentence: “This feeling that haunts me with its bit-
terness and its sweetness I only hesitantly call by the beautiful, serious name
of sorrow.” As a result, the intertextual connection is again brought to the fore,
probably unknowingly from the publisher’s side, since this is the exact place
where the French original uses the word tristesse but the Swedish translation
uses sorg (“sorrow”).
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Figure 9. The coming-of-age quartet. Screenshot from the publisher
Albert Bonnier’s Instagram account, posted November 16, 2017.

On the side flap, Sagan is introduced—that “she was considered a wonder child
by her contemporaries,” again emphasizing her childhood at the time of her
debut—after which the plot of the novel is described as follows:
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The seventeen-year-old Cécile spends the summer with her father at the
French Riviera and their life consists of leisure, enjoyment, and general
decadence. Cécile sees without jealousy her father seducing one young
woman after another. But when Anna [sic] appears, a woman of her
father’s age, the story develops into a sophisticated revenge affair where
Cécile goes along way to get rid of the cloud in her sky. (My translation,
emphasis added)

Just as in the previous edition, there is an allusion to the novel’s first Swedish
title, but unlike the previous allusion to the former title, there is a reference to
it: in Hagman’s preface, it is spelled out that the threat—Anne—is, “to put it
simply, ‘the cloud in the sky’ in the original Swedish title of Bonjour tristesse”
(Hagman 6).

In the Swedish press at the release of this edition, the novel was positioned
as a classic in the few instances it was referred to. In 2013, Bonjour tristesse was
chosen as a book club book for the radio show Lundstroms bokradio (“Lund-
strom’s Book Radio”), where the host Marie Lundstrom discussed the book
together with Swedish hip hop artist Petter, and the psychologist and writer
Jenny Jagerfeld, over several episodes. In July 2019, several newspapers dedi-
cated an entire spread to Frangoise Sagan and Bonjour tristesse in a series on
“vacation saboteurs,” which represents the latest major mention in the Swedish
press to date.

5  Discussion and concluding remarks

This chapter set out, through paratextual features, to explore the synchronic
consecration and the long-term, diachronic canonization of Bonjour tristesse
in the eight editions of the Swedish translation. Since the translation itself is
the same in all editions, the focus instead is on the ways in which the trans-
lation was packaged by the publishing houses and how it was received by the
Swedish press.

To summarize the main findings, there is a clear paratextual consistency
throughout the eight editions of Bonjour tristesse. The interplay between epi-
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and peritexts forms an intricate web of paratexts where the epi- and peritexts
are used, re-used, and slightly altered for over 50 years. The analysis of the first
edition from 1955 revealed an intertextual ambiguity in the form of a tripartite
intertextual connection between the title, the epigraph in the form of Eluard’s
poem, and the novel’s opening/final sentences, with echoes in the paratexts
of the editions that followed. In the context of a non-retranslation, this kind
of ambiguity between a source and target text is particularly intriguing, since
“deficiencies in earlier translations” are put forward as one of the motives for
retranslations (Van Poucke 94). Arguably, the missing intertextual connection
may be seen as a deficiency, since it affects the novel’s composition and denies
the reader one interpretative lens. Overall, these results highlight the mutual
dependency of publishing houses and literary critics in the making of a modern
classic and point towards the need to examine paratexts from both a producer-
and receiver-end for a fuller picture.

It is clear that different editions visually highlight different themes on the
cover, while aligning with their respective peritexts, and at least partly seem to
be aimed at different audiences. A notable feature is the strong link between
Sagan herself and Bonjour tristesse, and the fact that she is pictured in a photo
or illustration on six of the eight books. That Sagan is repeatedly described as
a symbol—“as a phenomenon, as a case,” as Sven Henrik Swahn (7) puts it—is
obvious in the paratexts investigated here. The two editions from the 1950s use
bright colors, and the peritexts emphasize that Sagan is a “girl”; this is how Sa-
gan is established in Sweden as a writer. From early on, in the third edition from
1960, Sagan is rather portrayed as a writer of quality and as a “young woman”
in both text and cover, which adds to the novel’s consecration. In the fourth
edition, after a long hiatus, Sagan is published in a classic series while the novel
is explicitly acknowledged as a classic in the peritexts. After this clear sign of the
novel’s consecration, the fifth edition speaks to an adolescent audience, judging
from the color scheme and the low-cost edition. The sixth edition reconnects
to Sagan as a writer of quality and the novel a classic with its publication in the
Delfin series; the seventh edition is again a sort of classic series, but one that is
also easily accessible and “popular” The eighth and latest edition is published
in Bonnier’s classic pocket series. However, unlike the other editions published
in series for literary classics, this cover does not emphasize the darker themes

50 © Frank & Timme Verlag fiir wissenschaftliche Literatur



The Making of a Non-Retranslation through Paratexts

and seriousness of Sagan but rather conveys youth, laissez-faire, and sex. As
such, the last edition closes the circle as it reconnects to the first two editions
and the 1950s, the era that Sagan is strongly associated with.

In terms of its diachronic consecration, the matter of publisher stands out
as important. The editions following the two longest hiatuses—the 23 years be-
tween 1960 and 1983 and the 14 years between 1987 and 2001 —are published
by publishers or in series that emphasize literary quality, which can be inter-
preted as a means of re-launching Bonjour tristesse as a classic after relatively
long absences from the Swedish literary scene. This evokes Sapiro’s claim that
the publisher transfers symbolic capital to the writer, and more generally Sved-
jedal’s view of book clubs as instances where titles are consecrated. In fact, six
out of the eight editions are published in series, which—in line with Genette’s
view on series—can be seen as a reinforcement of the publisher’s brand. Judging
by the many high-quality classics series present in this material, examining
classics series as a site for non-retranslations seems like a fruitful avenue for
future research. The many short term instances of consecration together add
up to the canonization of Bonjour tristesse in the Swedish target culture, with
references in the paratexts to extratextual events, such as the Sagan festival at
the Royal Theatre of Sweden.

To conclude, the present study has shown that a non-retranslation such as
Bonjour tristesse is a fruitful object of study for an analysis of paratextual ele-
ments. Bonjour tristesse has obviously gained, over the years, a firm position as
a classic in the Swedish literary system, yet the novel has not been retranslated.
I have elsewhere argued that a novel’s status as a non-retranslation can work in
favor for its status as a classic; “as ‘untouched’ classics that mirror the linguistic
and translational norms from the time when they were first translated” (Svahn
submitted.) In the case of Bonjour tristesse, this explanation is strengthened by
the strong link between Frangoise Sagan and the 1950s. It is possible that the
strong paratextual emphasis on the 1950s makes a translation dating from the
1950s not only acceptable, but even desirable, and a part of the overall pub-
lishing and marketing strategy of Bonjour tristesse in Sweden. Such strategies
for non-retranslations should be further explored in the future.
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RICHARD PLEIJEL, STOCKHOLM UNIVERSITY, SWEDEN
At the Threshold of the Sacred

Paratextual Retranslation and Institutional Mediation through
Footnotes in a Roman Catholic Edition of the New Testament

Abstract

This chapter analyzes the footnotes of Katolsk Studiebibel (“Catholic Study
Bible”), a Roman Catholic edition of the New Testament in Swedish, pub-
lished in 2020. The New Testament text of this edition was originally translated
by a state-sponsored committee which worked on a translation of the Bible
into Swedish from the early 1970s onwards. The intended readership of this
translation was the entire Swedish population, regardless of religious belief. As
a consequence, the translation would not consider any specific confessional
interpretations of the biblical texts. By contrast, Katolsk studiebibel aims to do
precisely this, as it mediates a distinctly Catholic understanding of the New
Testament texts. This is not done by linguistically retranslating the texts, but
by adding a footnote apparatus to the original translation (including its origi-
nal footnotes). The Catholic footnote apparatus thereby reframes the original
translation, as well as the underlying source texts. In the present chapter, this
phenomenon is termed paratextual retranslation. It is furthermore suggested
that the different understandings of the New Testament texts in, respectively,
Katolsk studiebibel and the original translation are an outcome of different
institutional frameworks: these affect the paratextual features of the two edi-
tions, and their paratexts in turn work to convey the different institutional
frameworks.

© Frank & Timme Verlag fiir wissenschaftliche Literatur 57



Richard Pleijel
1 Introduction

In a paper on translators’ notes, Carmen Toledano Buendia has stated that
footnotes are paratextual elements “in which the translator makes his or
her voice heard” (149). But is it always the translator who speaks through
the footnotes of a translated text? In the present chapter, I will look into a
case which in several different respects seems to defy Toledano Buendia’s
brief contention. It is the case of Katolsk studiebibel (“Catholic Study Bible”),
a Roman Catholic edition of the New Testament in Swedish, published in
2020. The edition is based on a translation of the New Testament published
several decades earlier by a state-funded committee working on a new; official
translation of the Bible into Swedish. This translation, commonly named
Bibel 2000,' was intended to be a religiously neutral, non-confessional trans-
lation in the service of all Swedish citizens, regardless of belief. As should be
apparent, such motives stand in contrast with the incentives of an explicitly
Catholic edition of the Bible, which seeks to mediate a Catholic interpreta-
tion of the biblical texts. However, Katolsk studiebibel has not in any respect
revised the New Testament translation on which it is based. It has merely
put its Catholic mark on it by means of an extensive footnote apparatus,
which comments on the New Testament texts from a Catholic perspective. As
Katolsk studiebibel contains not only the original Bibel 2000 New Testament
text, but also its footnotes, it contains a double—potentially self-conflict-
ing—footnote apparatus.

The purpose of the present chapter will be to investigate how the Catholic
footnotes of Katolsk studiebibel are intended to frame the interpretation of the
New Testament texts, but also how the footnotes reframe the original transla-
tion which Katolsk studiebibel is based on. Katolsk studiebibel comprises 1,277
footnotes (not counting the footnotes of the original translation), which will be
surveyed to assess the general character and intended function of the footnote

1 This name refers to the complete translation of the Bible, containing the Old Testament, the
deuterocanonical texts of the Old Testament, and the New Testament, published in 1999/2001.
The New Testament translation was originally published as a separate edition in 1981 (see
section 2.1).
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apparatus. In a case study (section 5), the footnotes of four New Testament pas-
sages are discussed in the light of the original Bibel 2000 translation including
its footnotes. The footnotes of the original translation will thus be analyzed
in order to shed light on the footnotes of Katolsk studiebibel. The differences
between the two footnote apparatuses will be indicative in understanding the
paratextual strategies of Katolsk studiebibel.

The present chapter, like the other chapters of this volume, draws on Gérard
Genette’s writings on paratexts and paratextuality. This chapter especially con-
siders Genette’s characterization of paratexts as thresholds, as referred to in the
title of his original 1987 book Seuils (“Thresholds”), and in its 1997 English
translation, Paratexts: Thresholds of Interpretation. In the words of Kathryn
Batchelor, “[a] paratext is a consciously crafted threshold for a text which has
the potential to influence the way(s) in which the text is received” (142). In
other words, the paratext has the potential to place the reader at a threshold
between the text (on which the paratext comments) and that which lies outside
of the text (see Genette, Paratexts 2). In the present chapter, I will argue that
the footnotes of Katolsk studiebibel are intended to function as a threshold
between the reader and a sacred world, of which the Bible is considered a
witness. However, since the Catholic footnotes are attached to a translated
text that was originally produced with a very different purpose, I also argue
that Katolsk studiebibel, by means of its extensive footnote apparatus, reframes
the original translation, as well as its underlying source text. Drawing on the
notion that “[t]he creation of paratexts is a process of translation in a broad
sense” (Alvstad 79), it will be argued that Katolsk studiebibel represents what I
term a paratextual retranslation of the New Testament. This is something dif-
ferent from a linguistic retranslation (see, e.g., Koskinen and Paloposki), and
is accomplished solely by way of paratexts. The concept is further outlined in
the final discussion (section 6).

Asnoted by Batchelor (25-26), paratexts in translations have mainly been
investigated in literary works, while other genres have been less surveyed.
This means that the present chapter will contribute to the limited body of
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research focusing on paratexts in translated religious texts.? Also, as should
be apparent from the opening sentences above, the present chapter will not
focus on individual translators or individually translated works, but instead
on the role of paratexts in institutional translation, a subject which has hith-
erto gained very little attention.’ It will be argued that Katolsk studiebibel
as a religious scripture constitutes an institutional translation, and that its
paratext is decisive for the institutional mediation it seeks to accomplish
(which is also the case with the original Bibel 2000 translation, but with an
institutional framework of a very different kind). Finally, it may be noted that
while translators’ notes have been fairly well studied (Batchelor 26), the kind
of editorial “post-TT” (Batchelor 156) paratext that Katolsk studiebibel repre-
sents has not received nearly as much attention. Yet this kind of paratextual
strategy, where a target text is paratextually recontextualized by someone
other than the translator(s), has the potential to illustrate even more clearly
the mediatory function of paratexts.

The chapter will start with an outline of the context of the original Bibel
2000 translation (section 2.1), then move on to describe the initiative behind
Katolsk studiebibel (section 2.2). Section 3.1 will discuss institutional transla-
tion and the role of paratexts within it, while section 3.2 will deal more spe-
cifically with paratexts in biblical translation. Section 4 describes the footnote
apparatus of Katolsk studiebibel, while section 5 contains the case study on the
footnotes of four different New Testament passages. In section 6, a general
discussion and some conclusions end the chapter.

2 Here, the works of De Vries, Hassen, Kloppenburg, Nord, O’Connor, and Yi can be mentioned.
In a Nordic context, Ejrnaes may also be mentioned, although she makes no explicit reference
to the writings of Genette. The present chapter may in part be seen as a response to Samuel
Perry’s call for an investigation of “the messages that are conveyed in contemporary ‘Study
Bible’ notes and commentaries,” with the potential to illustrate how “ideology [is] being in-
serted into Bibles” (Perry 87).

3 See the papers by Kovala and Summers for a couple of notable exceptions. These, however,
deal with institutional translation from a Foucauldian critical discourse theory perspective.
To my knowledge, the present chapter is one of very few works (see, e.g., O’Connor) to discuss
paratexts within the institutional translation framework outlined by Koskinen and drawing
on the work of Mossop and others (see section 3.1).
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2  The Context of the Original Bibel 2000 Translation
as a Background to Katolsk studiebibel

This section will outline the context of the original Bibel 2000 translation, which
is necessary for an understanding of the later motivations for Katolsk studiebibel.

2.1 The Context of Bibel 2000

In 1972, the Swedish government appointed a committee with the task of trans-
lating the New Testament into Swedish.* The committee was named Bibelkorm-
missionen® (“The Bible Commission”). For several decades, there had been
widespread discontent with the existing official translation, the 1917 Church
Bible. In 1961, one of the members of the Swedish parliament (Riksdag) placed
a parliamentary motion, urging the government to investigate the need for a
new translation of the New Testament. Eleven years later, the Bible Commission
was appointed with the task of translating the New Testament, later extended
to include the other parts of the Bible as well. During the subsequent work of
the committee, the Bible was continually framed as a highly important work
of culture, which was therefore of interest not only to religious denominations,
but to the Swedish population at large (Asberg 16). In the words of Harding,
the new Bible was considered “a matter for the whole nation, as defined by its
common language and cultural history” (163).°

The notion that the Bible constituted a work of historical and cultural im-
portance was clear in the Bible Commission’s directives, issued by Social Dem-
ocratic Minister of Education Alva Myrdal in 1972. Since the intended readers

4 This section is based on Pleijel, Om Bibel 2000 100-04, 111-14; see also Harding 162-63,
354-56. For accounts by two of the translators, see Olsson and Albrektson.

5 To avoid any misunderstanding, it may be noted that in Swedish, this ending of the word
kommission marks definite form, and not, as in German, plural.

6 Intheinitial stages, when the committee was being set up, it was also argued that while Sweden
still had a state church (the Church of Sweden), to which well over 90% of the population
belonged, it was natural that the state should organize and fund the new translation. This seems
not to have been an important argument later on, during the actual work of translation (see
Asberg 16).
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were all of the Swedish people, comprising a number of different religious as
well as non-religious perspectives, the new translation could not consider any
specific confessional position when it came to the interpretation of the Bible.
Neither should the translation take into account the possible religious reception
or application of the biblical texts in specific denominations. It was apparent that
once completed, the new translation would not be presented as ‘Holy Scripture;
‘the Word of God, or the like. An assessment of the Bible as religiously authori-
tative scripture was hence left to religious individuals and denominations, that
is, to those who wanted to use the new translation for religious purposes.

The Bible Commission was organized with three translation teams: one
for the New Testament, one for the Old Testament, and one for the deutero-
canonical (apocryphal) texts of the Old Testament. The commission was led
by a board, and a main secretary functioned as an interlocutor between the
translation teams and the board. On the board were representatives of the
different intended readers and users of the new translation. Several political
parties were represented on the board. There were also representatives of the
Church of Sweden, the Roman Catholic Church, and various free churches, as
well as a Jewish representative. It should be noted that these religious interests
were not represented as commissioners of the translation, but rather as its in-
tended readers (Hidal 117). Academic scholars representing disciplines such
as Scandinavian languages and literature were also on the board.

The translation of the New Testament was finished in 1981 and the transla-
tion of the deuterocanonical texts in 1986. Finally, in 1999/2001, the complete
translation including the Old Testament was published in two editions: the
first (in 1999) containing only the translated biblical texts, the second (in 2001)
containing the biblical texts and a number of paratextual features: cross-refer-
ences, footnotes, and appendices. The New Testament translation of 1981 was
incorporated in the final edition with some minor revisions. The completed
translation, named Bibel 2000, was hailed as a great cultural and historical
achievement. At a ceremony in the parliament (Riksdag), the Prime Minister
presented the Speaker—a representative of all political parties and thus of the
Swedish people—with a copy of the new translation. Through this ceremony,
the translation was framed as a Bible that concerned all Swedish citizens, and
one that everyone, regardless of religious belief, could partake of.

62 © Frank & Timme  Verlag fiir wissenschaftliche Literatur



At the Threshold of the Sacred
2.2 The Context of Katolsk studiebibel

Gunnel Vallquist, a Swedish author and translator, represented the Roman
Catholic Church on the board of the Bible Commission in the 1970s. However,
she was not a member of the board for long before she resigned. According to
Vallquist, a translation of the Bible needed to consider the way it was used in the
church (see Dahl 265-274). The Bible could not be detached from its religious
reception, use, and interpretation. Vallquist’s critique pointed out a tension be-
tween the Bible Commission’s aim of translating the Bible with no regard given
to its interpretation in different religious communities, and the eventual use of
the translation by these very same communities. In other words, there was a
potential divide between what was intended by the translators and what was
expected by (some of) those who wanted to use the translation (cf. de Vries 176).

As already mentioned, the complete Bibel 2000 translation was published
in 2001. In the same year, the Roman Catholic Congregation for Divine Wor-
ship published an instruction called Liturgiam authenticam. The instruction
concerned the use of vernacular languages in Catholic liturgy, and stated that
the Bible texts used in services should be translated “integrally and in the
most exact manner; and that “adaptation to the characteristics or the nature
of the various vernacular languages [was] to be sober and discreet” (Liturgiam
authenticam, article 20). Simply put, literal translations were preferred instead
of idiomatic. Representatives of the Catholic Church in Sweden felt that a num-
ber of Bibel 2000 passages needed to be revised in order to harmonize with the
new directives (see Piltz, “Romersk liturgi”). These representatives therefore
negotiated with the Swedish Bible Society, who administered the copyright for
Bibel 2000 on behalf of the state, to revise the translation. The Catholic Church
wished to make some 2,000 revisions, whereas the Swedish Bible Society would
allow no more than 20 revisions (Piltz, “Darfor vill vi férandra”).”

7  Thavebeen a translation consultant on several different projects with the Swedish Bible Society
since 2019. However, I was not involved in the negotations with the Catholic Church on behalf
of the Swedish Bible Society, neither have I later on taken any part in the contact between the
Catholic Church and the Bible Society.
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In the end, the matter could not be settled. The final initiative to then work
out a Catholic edition of the Bibel 2000 New Testament translation came from the
Roman Catholic Diocese of Stockholm (see Katolsk studiebibel [KSB] 11). The
Swedish Bible Society agreed to the publication of an edition with the integral
Bibel 2000 New Testament text, footnotes and appendices, along with Catholic
introductions and footnotes.® The footnotes and introductions were written by
Emanuel Sennerstrand, a teacher at the Catholic S:t Elisabeth Folk High School
in Gothenburg, and revised by the Catholic scholars Gosta Hallonsten (Professor
of Systematic Theology) and Tord Fornberg (Associate Professor of the New
Testament). The edition was published in 2020 by the Catholic publishing house
Veritas. The foreword was written and undersigned by the Catholic Bishop of
Stockholm, Anders Arborelius, effectively functioning as an imprimatur. The
back cover of the edition contains the official seal of the Catholic Diocese of
Stockholm. The commissioner, the editors, the publishing house, and the intend-
ed users firmly place Katolsk studiebibel within a context that can be described
as institutional. The following section will discuss this in more depth.

3 Institutional Mediation, Paratexts,
and Biblical Translation

In this section, the concepts of institutional translation and institutional me-
diation, necessary for understanding the framework of Katolsk studiebibel, are
outlined. The concept of institutional translation will be discussed from the
viewpoint of Katolsk studiebibel. Paratextual strategies in Bible translations and
their connection to the institutional frameworks of different translations of the
Bible are then discussed. Finally, an assessment will be made regarding how
the footnotes of the original Bibel 2000 translation also fit within a framework

of institutional translation.

8 There is thus a substantial difference between Katolsk studiebibel and what was originally
aimed for by the Roman Catholic Church in Sweden: the original initiative concerned a re-
stricted amount of revisions of specific target-text formulations, whereas Katolsk studiebibel
is an edition of the original Bibel 2000 New Testament translation, unrevised but endowed
with an extensive footnote apparatus, a feature which was not discussed initially.
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3.1 Institutions, Institutional Translation,
and Institutional Mediation

Katolsk studiebibel might be described as institutional since it is not intended to
represent the concerns of an individual translator, but rather the Catholic Church
as an institution and the beliefs held by it. In Translation Studies, the concept of
institution has had an important place for several decades (e.g., Mossop). This
concept has been used to discuss translation carried out within concrete institu-
tions, such as publishing houses, organizations, and official bodies. The sociolog-
ical understanding of the concept, where institution primarily denotes different
types of social structures governed by norms and values (Koskinen, Translating
Institutions 17), has gradually been incorporated in Translation Studies. As one
of the most prominent scholars to write on the subject, Kaisa Koskinen has
defined the concept of institutional translation in the following way:

[W]e are dealing with institutional translation in those cases when an
official body (government agency, multinational organization or a pri-
vate company, etc.; also an individual person acting in an official sta-
tus) uses translation as a means of “speaking” to a particular audience.
Thus, in institutional translation, the voice that is to be heard is that
of the translating institution. As a result, in a constructivist sense, the
institution itself gets translated. (Koskinen, Translating Institutions 22)

Institutional translation is thus in its essence a kind of “self-translation” (Ko-
skinen, “Institutional translation” 57): the institution translates itself, and the
term institutional translation is hence used to denote both a process and a
product. Importantly, it is the institution, and not the individual translator,
whose voice is to be heard in the process of translation and in the translated
text. Institutional translation thereby “enables the delivery of institutional val-
ues, goals, and agendas” (Kang 470). When discussing a religious institution
such as the Roman Catholic Church, it is fitting that such values and agendas
are sometimes also referred to as belief systems (e.g., Koskinen, “Institutional
translation” 54). I will briefly discuss this, trying to pinpoint more exactly what
itis that a work such as Katolsk studiebibel is seeking to institutionally mediate.
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At an early stage, the Christian church came to identify a set of central as-
sumptions or beliefs that all Christians could supposedly agree on. These beliefs
were summarized in several Creeds, dating from the first five centuries of the
church. However, in the course of ecclesiastical history, the church has known
several ruptures, dividing it into different denominations. In this way, belief
systems central to these denominations crystallized. The most famous example
is perhaps the Protestant Reformation. The Reformation in its turn sparked
the Roman Catholic Council of Trent (1545-1563), which issued a number of
doctrinal statements on matters that the Protestant Reformators had reacted
against. In this way, the divide between Catholic theology and the emerg-
ing Protestant theology was sharpened. There are examples of other, more
recent doctrinal statements from Rome that have sparked controversy with
other churches. One such is the Immaculate Conception dogma proclaimed
in 1854 (although this has been discussed since the early days of the church).
The claims regarding the Pope’s divine authority—culminating with the papal
infallibility dogma proclaimed in 1870—have also been highly controversial
from the point of view of other religious denominations.

The discussion above has served to point out how the Roman Catholic Church
gradually, as a result of historical processes, acquired a set of distinct beliefs
(along with beliefs it shares with other Christian denominations). These beliefs
constitute the Roman Catholic belief system. Since it is an expression of a certain
confession of faith, the Catholic belief system can be described as confessional.
Returning to Koskinen’s argument (see above), one might say that the Catholic
belief system becomes ‘translated’ through documents such as encyclicals (papal
letters), catechisms, constitutions from church councils, instructions, etc.—in
short, different types of official documents. In the following, it will be argued
that Katolsk studiebibel constitutes precisely such an official document, which
is used by the Catholic Church for the purposes of its institutional mediation.

3.2 Paratextual Strategies in Translations of the Bible
The official documents referred to above employ a number of different textual

strategies to communicate their contents. This is also the case with Katolsk
studiebibel. Among other things, it contains a number of different paratextual
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(peritextual) features. The paratextual strategies are something that Katolsk
studiebibel shares with many other biblical translations—historical and con-
temporary. This will now be briefly discussed, with an emphasis on the the-
ological and ideological implications of paratexts in translations of the Bible.

The Hebrew, Aramaic, and Greek source texts of the Bible were composed
in times and cultures vastly different from those of contemporary readers. A
contemporary reader of the Bible therefore needs to be informed on various
aspects—historical, religious, cultural, geographical, philological, theologi-
cal—of the source texts, in order to be able to understand them. One way to
achieve this is through various paratextual strategies, such as footnotes and in-
troductions. Historically, paratextual elements in Bible translations have served
a number of different purposes. As one would expect, these purposes have
not only been purely informational, but also, to various extents, theological or
ideological. A few examples will illustrate this.

For instance, Naudé discusses how the paratextual elements of the King
James Version (KJV) were designed to ensure that, in a time of religious division,
“broader, nonsectarian interpretations [would] be considered orthodox” (159-
160). In other words, paratexts (although Naudé calls them “metatexts”) were
used to downplay conflicting theological views, establishing a form of theolog-
ical standardization which was supposed to serve the Anglican Church and the
monarchy. Other Bible editions have worked in the opposite direction, aiming
at specific confessional interpretations of the biblical texts. De Vries for example
shows how footnotes to the Dutch 17th century Statenvertaling assumed and put
forward a form of biblical hermeneutics associated with the Reformed Church
and its Calvinistic theology. At the beginning of the 20th century, the American
minister Cyrus Scofield’s Reference Bible annotated the KJV text extensively,
inserting it into an evangelical theological framework of dispensationalism (see
Mangum and Sweetnam). The latter two examples illustrate how paratextual
material in Bible editions often has been “an integral part of a dogmatic totality”
(Asberg 21), which means that paratexts have served to place the biblical texts
within the hermeneutical framework of a specific religious confession.’

9  This is also indirectly confirmed by the recommendations of the British and Foreign Bible
Societies in 1804 to encourage the circulation of Bible editions “without note or comment” (see
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Coming back to the Bibel 2000 translation, it was clear from the outset that
it would not contain footnotes of such a dogmatic or confessional nature; it
should “remain independent of any particular confession and must not take a
stand in questions that might be considered controversial from that point of
view” (Asberg 21). This position should be understood as an outcome of the in-
stitutional framework of Bibel 2000, with the Swedish government as the com-
missioner of the translation. A political government representing an allegedly
secular state could not favor any particular religious tradition or confession.
This affected not only the way the biblical texts were translated, but also how
they were paratextually framed (or not framed). In this context, Asberg—the
main secretary for Bibel 2000—briefly discusses three possible functions that
footnotes in a Bible edition may have:

[T]o help the reader to understand the original meaning of the text,
[T]o help the reader to understand how the message of the text has been
interpreted in particular church (or other) traditions,

[T]o help the reader to discover possible applications for the text in his
or her own situation. (Asberg 22)1

Asberg thus observes that the footnotes of Bibel 2000 by definition should be-
long primarily to the first category, the second type being sparse, and the third
category “conspicuous only by its absence” (22). Along with other paratextual
features, such as appendices and cross-references, the footnotes were worked
out by the translators at a late stage during the process."! As already indicated,
the footnotes contained information of cultural, geographical, and historical

Kloppenburg 22). This strategy sought to downplay the conflicting confessional perspectives
which were conveyed by the paratexts of different Bible editions.

10 This was written with regard to the footnotes of the 1981 New Testament translation, but it is
equally applicable to the complete edition of the Bible published in 2001 (see section 2.1 with
footnote 1).

11 Inlater editions of Bibel 2000, published by Swedish Christian publishing houses such as Ver-
bum and Cordia, the text has also been provided with general introductions and introductions
to each biblical book, summaries of biblical themes and narratives, maps of the Ancient Near
East, etc.
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nature (for examples, see sections 5.1.2, 5.2.2, 5.3.2, and 5.4.2, below). Howev-
er, as stated by Asberg, the Bibel 2000 footnotes were not supposed to contain
information on the reception of the texts within different confessions, or in-
formation for purposes of religious instruction. Conveying such information
to the Bible reader was left to individuals and religious communities. Different
philosophical or hermeneutical problems posed by the biblical texts for con-
temporary readers were also not to be addressed by the translators.*> Bibel 2000
was thus supposed to be a strictly linguistic translation, as it were, whereas the
translation of its contents into specific contemporary contexts was left to peo-
ple other than the translators. In the words of Krister Stendahl, the translation
hence only concerned “what the text meant” (i.e., in its original context), and
not “what the text means” (i.e., in different contemporary contexts). When the
discussion now returns to Katolsk studiebibel, it will gradually become apparent
that in this sense, there is a substantial difference between the original Bibel 2000
translation and Katolsk studiebibel. As already indicated, and as will be further
discussed in the final section of this chapter (section 6), this difference can be
attributed to the different institutional frameworks of these two translations.

4 The Footnotes of Katolsk studiebibel:
General Characteristics

Other chapters in the present volume discuss book covers as paratextual ele-
ments. This is because paratexts frame the reader’s experience also in terms of
visual impact (Kovala 123-124; Alvstad). As already mentioned, the original
Bibel 2000 footnotes were included as an integral part of Katolsk studiebibel.
When browsing its pages, the reader will notice that the Catholic footnotes
are set in a different font than the original text and footnotes (see figure 1).

12 A clear example is how the translators of Bibel 2000 rejected demands raised in the 1980s and
90s that the translation should be provided with a special introduction, pointing out what many
perceived as misogynist or male-biased tendencies of some Old Testament texts. According to
the Bibel 2000 translators, such problems should be addressed by scholars, teachers, or religious
leaders, rather than by the translators. For an overview of the debate, see Pleijel, “Non-Feminist
Women Translators” 111-112; for a general discussion of the problem, see Bird.
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Figure 1. Page 257 from Katolsk studiebibel (John 1:50-2:11). Catholic footnotes in the right
margin; original Bibel 2000 footnotes below the main body text.
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This clearly demarcates the footnotes unique to Katolsk studiebibel from the
original Bibel 2000 text and footnotes. The Catholic footnotes are printed in
the margin of every page, thus alongside the main text, while the Bibel 2000
footnotes are printed below the main text. Visually, the footnotes thus frame
the main text from below and from the side (see figure 1). While the New Tes-
tament of Bibel 2000 alone contains 2,618 footnotes (not counting cross-refer-
ences), Katolsk studiebibel has 1,277 unique footnotes. This means that Katolsk
studiebibel has a total of 3,895 footnotes; at almost 4,000 footnotes, this isa very
extensive footnote apparatus for an edition of the New Testament.

Out of the 1,277 Catholic footnotes, 807 refer to or quote The Catechism
of the Catholic Church, a compilation of Catholic doctrine promulgated by the
Pope John Paul IT in 1992. This specific document is thus the one most often re-
ferred to in Katolsk studiebibel. The sheer number of references attributes great
doctrinal significance to The Catechism. 24 footnotes refer to various church
councils, of which the Second Vatican Council (1962-1965) is the one most
often referred to (13 footnotes), followed by the Council of Trent (1545-1563)
(7 footnotes).” As is the case with the footnotes referring to The Catechism,
these footnotes quote doctrinal statements which are supposed to clarify how
a specific text or pericope is interpreted within the Catholic tradition. 59 foot-
notes refer to papal encyclicals and to documents or constitutions from church
councils. The ones most often referred to, all from the Second Vatican Council,
are Lumen gentium, Nostra aetate, Sacrosanctum concilium, and Dei verbum.
All in all, the footnotes show a strong tendency to promote theology which
can be attributed to the Second Vatican Council and which has spread in the
Catholic Church since then. This is of course not surprising, given the massive
importance that this council has had for the contemporary Catholic Church
(see, e.g., Alberigo; Rush).

A number of footnotes refer to the doctrinal teachings of significant church
teachers. The function of these footnotes is generally to quote an interpretation

13 By this I mean that these church councils are explicitly mentioned in the footnotes. The foot-
notes that refer to document or constitutions from these councils, but without mentioning
which church council they stem from, are not included in this count. If this would have been
the case, the footnotes directly or indirectly referring to Roman Catholic church councils
would have numbered 79 (cf. below in the same paragraph).
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of a specific text passage or pericope. In this category of footnotes, it is obvious
that much of what is ‘Catholic’ is something that the Catholic Church shares
with many other denominations. This is perhaps most apparent when the foot-
notes refer to or quote Church Fathers from the first centuries of the church.
Here we find John Chrysostom, Jerome, Irenaeus, Augustine, and Origen, to
name a few. However, we also find distinctly Roman Catholic teachers, such
as Teresa of Jesus, Teresa of Avila, and Josémaria Escrivd, as well as contem-
porary popes such as John XXIII, John Paul II, Benedict XVI, and the current
Pope Francis.

A large number of footnotes relate specific New Testament narratives, often
from the life and ministry of Jesus, to Catholic liturgical practices. This is, for
example, the case with the footnotes accompanying the story of the feeding
of the 5,000 people (e.g., Matt 14:13-21) and Jesus’ discourse of himself as the
bread of life (John 6:35-59), which are both interpreted as events that prefigure
the Eucharist. A large number of footnotes relate both Gospel narratives and
the letters of Paul to the sacrament of baptism as practiced in the church today.
In this way, the texts are being ‘translated’ into a contemporary context and
related to a specific religious tradition and confessional institutional setting.
This is even more so in the case of the approximately 40 footnotes which relate
events in the lives of Christ and Mary to the Rosary. The Rosary is an essential
part of the Catholic Church’s veneration of the Virgin Mary, and the framing of
the Gospel narratives in terms of the Rosary places the Gospels firmly within
Catholic practice.

The footnotes do not only put forward confessional interpretations of spe-
cific pericopes. A number of footnotes also comment on the very hermeneu-
tical principles that the Catholic Church employs in its exegesis of the biblical
texts. These footnotes are suggestive of the institutional context within which
Katolsk studiebibel places itself and the New Testament texts. The footnotes also
clearly demarcate Katolsk studiebibel from the Protestant notion that church
doctrine should be based on scripture alone (sola scriptura). Along with a
number of orthodox and eastern churches, the Catholic Church instead holds
that the Bible needs to be interpreted within the context of the church’s tradi-
tion; the Catholic Church also places great emphasis on the church’s authority
(magisterium). The Catechism accordingly states that “[t]he task of interpreting

72 © Frank & Timme  Verlag fiir wissenschaftliche Literatur



At the Threshold of the Sacred

the Word of God authentically has been entrusted solely to the Magisterium of
the Church, that is, to the Pope and to the bishops in communion with him”
(Catechism, article 100). A number of footnotes in Katolsk studiebibel assert
similar things. For example, the footnote to 2 Tim 3:16 states that the Bible
“needs to be read in light of the church’s living tradition and the understanding
of the magisterium,” while the footnote to John 14:26 says that “the interpre-
tation of Scripture and of the church’s belief is not handed over to individuals;
rather, it is conducted under guidance from the magisterium.”"*

In this way, Katolsk studiebibel comments directly on its own hermeneuti-
cal principles. These principles, which are both based on and convey Catholic
doctrine, underlie Katolsk studiebibel. Together with the footnotes that put
forward specific theological interpretations of individual texts or pericopes,
they translate the Catholic belief system to and for the reader. How this is
achieved through the footnotes in a select number of specific text passages will
be discussed in the next section.

5  Case Study: Institutional Mediation Strategies
in the Footnotes of Four New Testament Passages

The following case study will focus on New Testament texts that Katolsk studie-
bibel itself apparently deems especially significant. These texts—sections of
Luke 1, 1 Corinthians 12, Ephesians 5, and Revelation 12—are so thoroughly
commented on in Katolsk studiebibel that their footnotes cannot fit into the
ordinary margin. They therefore need a whole page of their own (for an exam-
ple, see figure 2). This suggests that these passages are particularly worthy of
commentary within the Catholic institutional setting, and that they are thus
particularly interesting from a research perspective. In the sections below, the
passages will be discussed in the New Testament order of appearance. The Ka-
tolsk studiebibel footnotes of each passage will then be discussed. In connection
to each passage, the Bibel 2000 footnotes of the respective passage will also

14 In this chapter, all quotes from Swedish sources are rendered in the author’s English trans-
lation.
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be discussed. From a comparative perspective, the aim is to shed light on the
intended function of the Katolsk studiebibel footnotes, but also on how these
relate to the original Bibel 2000 footnotes.
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Figure 2. Pages 162-163 in Katolsk studiebibel (Luke 1:34b-49). On the left page is the
original Bibel 2000 text and footnotes; on the right page is the Catholic footnotes.

5.1 Lukel

The Katolsk studiebibel footnotes on Luke 1 focus on the second part of the
chapter, a theologically and narratively dense passage. Luke 1:26-38 tells of the
annunciation, the story of how the angel Gabriel visits Mary in Nazareth, telling
her that she is to become pregnant and give birth to the Son of God. Vv. 39-45
narrate how Mary leaves Nazareth to visit her relative Elizabeth. From v. 46
onwards, Mary’s song of praise—commonly referred to as the Magnificat—is
quoted, beginning with the words “My soul magnifies the Lord, and my spirit
rejoices in God my savior” (NRSV).

74 © Frank & Timme  Verlag fiir wissenschaftliche Literatur



At the Threshold of the Sacred

5.1.1 Footnotes in Katolsk studiebibel

The first chapter of the Gospel of Luke is exhaustively commented on in Katolsk
studiebibel from v. 26. The footnotes to vv. 34-55 are displayed on a page of their
own (KSB 163). The footnote to v. 34 relates sayings by Gregory of Nyssa and
Augustine on the lifelong chastity of the Virgin Mary. The footnotes to vv. 35,
39-45, and 42 speak of Mary as a tabernacle or an ark of the New Covenant:
“From the beginning, the church has venerated Mary as the Ark of the New
Covenant””® The footnote to v. 38 quotes the church father Irenaeus’ saying,
“The knot which the virgin Eve tied by her unbelief, the Virgin Mary opened
by her belief;” thus explicating the connection between Eve and Mary. In other
words, to grasp the Virgin Mary’s role in the New Testament and in the Catholic
Church, one needs to understand her Old Testament context or background.
The footnote to v. 42 moves to contemporary Catholic practices, informing
the reader that the words “Blessed are you among women” from this verse are
included in the prayer Hail Mary, which is arguably one of the most important
Catholic prayers. In this way, a New Testament text is related to religious prac-
tice within a specific institutional setting. This is also the case with the footnote
to vv. 39-45, referring to Mary’s visit to Elizabeth as one of the Rosary’s Joyful
mysteries. In sum, the footnotes in several ways relate Luke 1:26-55 to Catholic
doctrine on the Virgin Mary and practice associated with her.

5.1.2 Footnotes in Bibel 2000

The Bibel 2000 footnotes to Luke 1:26-55 present only historical, cultural and
philological information. The footnote to v. 26 refers the reader to the appen-
dix dictionary for information on the city of Nazareth. The note to v. 33 says
that in the expression “the house of Jacob,” “house” is used with an extended
meaning, denoting families, relatives, and ethnic groups. Of the Magnificat
(see above), beginning at v. 46, it is said in a footnote that it “takes the poetry
of the O[ld] T[estament] as a model” In connection to the rendering of v. 49a,

15 The book of Exodus recounts how the Israelites constructed the Ark and placed the two stone
tablets with the ten commandments inside it. The Ark was thus a vessel or a container for the
law of God, which in traditional Christian thinking represents the Old Covenant. In analogy
with this, Mary has traditionally been interpreted as the new ark, carrying the New Covenant
(i-e., Jesus Christ, “the Word” according to John 1).
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“the Mighty is letting great things happen to me,” it is noted that “in Hebrew
poetry, it is often unclear whether past, present, or future time is intended.”
This refers to the fact that Biblical Hebrew does not use tense to express time
reference, a property that is also ascribed to some New Testament poetry. None
of the footnotes of Bibel 2000 refer to the possible theological implications of
Luke 1:26-55. The connection with the Old Testament is made only in terms
of literature (poetry) and linguistics (verbal system and time reference). One
may also note that in Bibel 2000, Luke 1:26-55 contains 5 footnotes, while
Katolsk studiebibel contains 12 footnotes (not counting the original 5 foot-
notes). In terms of length, the Catholic footnotes together contain some 600
words, while those of Bibel 2000 contain just over 60 words. In sum, there is a
remarkable difference, both qualitative and quantitative, between the footnotes
to this passage in the two editions.

5.2 1Corinthians 12

In 1 Corinthians 12, the apostle Paul writes to the church in Corinth about
the different spiritual gifts—working of miracles, prophesying, speaking in
tongues, discerning of spirits—that members of the Christian church or con-
gregation may possess. Later on in the chapter, Paul discusses how the different
spiritual gifts relate to and complement each other.

5.2.1 Footnotes in Katolsk studiebibel

In Katolsk studiebibel, the beginning of 1 Corinthians 12 (v. 1-11) is comment-
ed on with thirteen footnotes. In the first footnote of the chapter (KSB475), the
role of the spiritual gifts in the early church is mentioned with references to the
church fathers Irenaeus and Cyril of Jerusalem. This footnote also mentions
the renewed interest in spiritual gifts which came about as a consequence of
the Second Vatican Council and the subsequent charismatic movement (see
Ilo). The footnote observes that the charismatic movement has been endorsed
by several popes since the Council. The footnote to v. 8 states that the use of
the spiritual gifts is to be evaluated by the church and its leaders, thus inserting
individual spirituality into the institutional framework of the church. Likewise,
in the footnote to v. 9, the gift of healing is related to the sacrament of anointing
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of the sick, which is “administered by a bishop or a priest” The footnote to vv.
12-31 goes on to say that baptism is a prerequisite for the spiritual gifts, and
that through baptism, people are “incorporated into the church, the mystical
body of Christ on earth.” Being a part of this mystical body is thus a prerequisite
for obtaining the spiritual gifts. All in all, the footnotes to 1 Corinthians 12
clearly relate Paul’s teaching on the spiritual gifts to the church, but also to the
developments in contemporary Catholic theology from the Second Vatican
Council onwards. It is highly likely that if the Second Vatican Council had not
led to a renewed interest in the spiritual gifts, with the charismatic movement
as a consequence, 1 Corinthians 12 would not have been so extensively com-
mented on in Katolsk studiebibel.

5.2.2 Footnotes in Bibel 2000

In Bibel 2000, 1 Corinthians 12 is commented on with 5 footnotes. Compared
to the footnotes of Katolsk studiebibel, the Bibel 2000 footnotes paint quite a
different picture of Paul’s teaching on the spiritual gifts. The footnote to v. 1
calls them “ecstatic experiences” (extatiska upplevelser), which the congrega-
tion in Corinth would have been especially fond of, and states that “here and
in the following chapters, Paul instead emphasizes Christian unity, love and
preaching” The notes to vv. 10 and 13 refer the reader to the words “tounges”
and “slave” in the appendix dictionary. Both these footnotes thus indirectly
provide information on the historical (biblical) circumstances of the speaking
of tongues and the role that slaves played in the society of the time. Finally,
the footnote to v. 13 (“we have all been given to drink from one and the same
Spirit”), says that the Spirit is likened to water in John 7:37, explaining the
imagery of 1 Cor 12:13. The Bibel 2000 footnotes to 1 Corinthians 12 do not
make any explicitly theological or confessional statements, but instead refer
the reader to historical information and cross-biblical references to explain the
imagery used. More importantly, while Katolsk studiebibel uses developments
in contemporary Catholic theology and spiritual life to paint a profoundly
positive picture of the spiritual gifts, Bibel 2000 instead states that Paul seems
to discard them in favor of values such as unity and love. These conflicting
interpretations are thus not achieved with two different translations of the
source text, but with two parallel footnote apparatuses.
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5.3 Ephesians5

In chapter 5 of the Letter to the Ephesians, the author exhorts the Christian
individual to live a godly life. This, however, pertains not only to the life of the
individual, but also to the relationship between individuals in the congrega-
tion, as well as in the family or household. In Ephesians 5, from v. 21 onwards,
the controversial subject of subordination—men under Christ, women under
men—is discussed by the author of the letter. The following quote is represent-
ative for this discussion:

Be subject to one another out of reverence for Christ. Wives, be subject
to your husbands as you are to the Lord. For the husband is the head of
the wife just as Christ is the head of the church, the body of which he is
the Savior. Just as the church is subject to Christ, so also wives ought to
be, in everything, to their husbands. (Eph 5:21-24 NRSV)

The mere concept of subordination, and especially the subordination of women
under men, is likely to make this a problematic passage for many contempo-
rary readers. As we will see, Katolsk studiebibel and Bibel 2000 deal with this
potential problem in distinctly different ways.

5.3.1 Footnotes in Katolsk studiebibel

In Katolsk studiebibel, the footnotes to Eph 5:18-27 are displayed on a page
of their own (KSB 545). The footnotes go to some lengths to explain why
this is not as problematic as a contemporary reader might think at first. The
footnote to v. 21 begins by stating that what is called for in the text is “mu-
tual subordination” (6msesidig underordning), that is, it is not a question of
hierarchy. Three footnotes refer to teachings by the late Pope John Paul I, for
example his apostolic letter Mulieris dignitatem, published in 1988. Among
other things, the Pope says that “all subordination entails the experience of
love” (v. 21). That wives should be subject to their husbands furthermore im-
plies that the husbands are willing to sacrifice themselves (v. 23), to the point
of risking their own lives (v. 25). Subordination should thus be understood
primarily in terms of sacrifice (v. 25). The very fact that this section is so

78 © Frank & Timme Verlag fiir wissenschaftliche Literatur



At the Threshold of the Sacred

comprehensively discussed in Katolsk studiebibel is probably because many
contemporary readers would struggle with the allegedly problematic contents
of the section—especially its focus on women’s subordination under men. I
would therefore suggest that the footnotes to Ephesians 5 in Katolsk studie-
bibel are indicative of a Bible edition that does indeed seek to be of relevance
to contemporary readers, who would be likely to be offended by what is said
about the subordination of women under men.

5.3.2 Footnotes in Bibel 2000

In Bibel 2000, Eph 5:21-33 contains only two footnotes (in contrast to the
9 footnotes of Katolsk studebibel). The footnote to v. 26 seeks to explain the
meaning of the phrase “the washing of water by the word” (NRSV), stating
that “the word” (dopordet) probably refers to the trinitary formula “in the
name of the Father, and of the Son, and of the Holy Spirit,” or perhaps to the
Creed that was said before the baptismal rite. In the Greek source text of v. 31,
the Septuagint translation of Gen 2:24 is quoted, “Therefore shall a man leave
his father and his mother and shall cleave to his wife, and they two shall be
one flesh” (Brenton). In the following verse (v. 32), the author of Ephesians
says, “This is a great mystery, and I am applying it to Christ and the church”
(NRSV). The Bibel 2000 footnote to v. 32 informs the reader that Jewish and
early Christian exegesis normally interpreted one and the same text both
literally and figuratively, which would then be the case with how Gen 2:24
is used in Eph 5:32. The intention with this footnote is thus to inform the
reader about biblical exegesis as practiced at the time of the biblical texts’
coming into being.

What is interesting with the Bibel 2000 footnotes to Eph 5:21-33, especially
in the light of those in Katolsk studiebibel, is not primarily what is stated or
not stated in them, but that they are so few and sparing with information. It
is thus clear that an analysis of paratextual elements as thresholds needs to
consider not only how paratexts function by being crafted in a certain way or
containing a certain type of information, but also how they function by not
being there. In other words, the fact that Bibel 2000 does not comment on the
allegedly problematic issues of subordination in the chapter probably frames
the reader’s experience in some way. In section 5.3.1 (above), I suggested that
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the many footnotes of Katolsk studiebibel to this section is an attempt to engage
with contemporary readers’ issues with the contents of the passage. By not com-
menting at all on the verses which speak of subordination, Bibel 2000 shows
that is does not seek to engage in such issues. This confirms the impression
from several public debates during the late 1980s and early 90s (see footnote
12, above), when the Bibel 2000 translators—and ultimately the Swedish gov-
ernment—refused to provide the new translation with a foreword, explaining
the allegedly male-biased or misogynistic tendencies of the biblical texts (in
particular some Old Testament texts).

5.4 Revelation 12

Revelation 12 is part of a larger apocalyptic narrative, extending over a num-
ber of chapters in The Book of Revelation. In the preceding chapters, the
narrative tells of seven angels who blow their trumpets. As the seventh angel
blows his trumpet, “the ark of [God’s] covenant” (Rev 11:19 NRSV) is seen in
heaven. The beginning of chapter 12 then tells of the clash between a woman
and a dragon:

A great portent appeared in heaven: A woman clothed with the sun, with
the moon under her feet, and on her head a crown of twelve stars. She
was pregnant and was crying out in birth pangs, in the agony of giving
birth. Then another portent appeared in heaven: a great red dragon,
with seven heads and ten horns, and seven diadems on his heads. [...]
And she gave birth to a son, a male child, who is to rule all the nations
with a rod of iron. (Rev 12:1-3, 5a NRSV)

5.4.1 Footnotes in Katolsk studiebibel

The importance of Revelation 12 is apparent already from the cover of Katolsk
studiebibel, which contains an Albrecht Diirer depiction of the Virgin Mary
inspired by this chapter of Revelation (see figure 3).
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Katolsk
studiebibel

Nya Testamentet ur Bibel 2000
med katolska kommentarer

Veritas Forlag

Figure 3. Front cover of Katolsk studiebibel. Original wodden engraving by Albrecht Diirer.
Cover design by Hakan Bostrom.

The chapter is commented on with 11 footnotes, of which nine (vv. 1-10/12)
are placed on a separate page (KSB 749). In Christian tradition, the woman
of the narrative has been interpreted as the Virgin Mary, defeating the devil
by giving birth to a son (Jesus Christ). As in the footnotes to Luke 1 (see sec-
tion 5.1.1 above), the footnotes to Revelation 12 put forward the traditional
interpretation of the Virgin Mary as the Ark of the New Covenant: “The Old
Testament’s covenant ark enclosed the word of God in stone, written on the
tablets of the covenant [...] In her womb, Mary enclosed the incarnate Word,
the living bread from heaven and the eternal high priest Jesus Christ” (footnote
to v. 1). This interpretation is deduced from the last verse of the preceding
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chapter: “Then God’s temple in heaven was opened, and the ark of his covenant
was seen within his temple” (Rev 11:19a NRSV). Several of the other footnotes
spell out Mary’s Old Testament context, for example the note to v. 5, which
states that “Mary is the new Eve who will crush the serpent’s head” (alluding
to Gen 3:15). The Virgin Mary holds a special and significant place in Catholic
theology and in the life of the Catholic Church, and the footnotes to Revelation
12 place this text—which does not actually mention the Virgin Mary—within

such a Mariological framework.

5.4.2 Footnotes in Bibel 2000

While five of the footnotes to Revelation 12—six if the footnote to Rev 11:19 is
included—mention Mary by name, none of the Bibel 2000 footnotes mentions
her. This is a clear indication that Bibel 2000 does not seek to engage in a dis-
cussion of the history of the Christian reception of this text. It is particularly
interesting to note this, since Revelation 12—in contrast to Ephesians 5—in
fact has a large number of footnotes in Bibel 2000. They discuss the Old Tes-
tament background of several of the motifs in the chapter (12:6 and 14; see
also 11:19). The ark motif is discussed in the foonote to 11:19 (“the ark was a
symbol of God’s presence”). The reader is also referred to the entry for “ark”
(ark) in the Bibel 2000 dictionary. In the dictionary (see KSB 776-777), the ark
is discussed exclusively as an Old Testament phenomenon. No New Testament
references are made. In other words, the traditional Christian (Catholic) inter-
pretation, which takes the idea of the ark and applies it to the Virgin Mary, is
not discussed at all. In sum, in the Bibel 2000 footnotes to Revelation 12, there
is a clear unwillingness to engage with confessional interpretations, of which
Catholic doctrine on the Virgin Mary is one example.

5.5 Summary: Comparing the Footnotes
of Katolsk studiebibel and Bibel 2000

Four sections from New Testament books were chosen for a case study. Two
of the four sections (Luke 1 and Revelation 12) are important in terms of
Catholic doctrine on the Virgin Mary. The confessional interpretation, es-
pecially of Revelation 12, where the biblical text does not mention Mary by
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name, is spelled out. While the footnotes to Luke 1 and Revelation 12 put
forward such confessional interpretations, the footnotes to 1 Corinthians 12
seem to assume certain developments in contemporary Catholic theology
and spiritual life as a starting point for their comments. Furthermore, Katolsk
studiebibel not only aims to inform its readers about Catholic theology, but
also to discuss more broadly the hermeneutical, religious, and philosophical
problems that may be of relevance to contemporary readers of the Bible. For
example, this seems to have been the case with the footnotes to Ephesians
5, since they try to explain why the issue of subordination—especially of
women under men—is not problematic in the way a contemporary reader
might think at first.

The original Bibel 2000 footnotes work in quite a different way than those
of Katolsk studiebibel. When the footnotes of Katolsk studiebibel put forward
confessional interpretations, and also seek to discuss the biblical texts in
the light of contemporary Catholic theology and practice, the footnotes of
Bibel 2000 consistently disregard the history of the Christian reception of
the biblical texts.'® In other words, the information given in these footnotes
is of a religio-historical, cultural, and philological nature, while they do not
interact with issues which might arise when a contemporary reader engag-
es with the biblical texts. According to the translators of Bibel 2000, such
a discussion should be kept outside of the translation, which means both
outside the actual biblical texts and outside the footnotes attached to them.
The following, final section will discuss the general implications of this and
consider some conclusions.

16 That is, the reception which took place after the canon was formed. Thus, as has already been
noted, Bibel 2000 does include information on how the biblical texts were interpreted in their
own time (including various instances of inner-biblical interpretation) and in the religious
communities within which the Bible gradually came into being.
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6 Discussion and Conclusions

The brief discussion that will follow is organized in three sections. In the first,
I discuss the relationship between paratexts and institutional frameworks in
light of Katolsk studiebibel. I also note very briefly the methodological repercus-
sions of studying two different footnote apparatuses in conjunction with one
and the same target text. The second section picks up on this, as it discusses
the phenomenon that I term paratextual retranslation—a retranslation of the
underlying source text by means of paratextual features. In the third section,
the chapter is concluded with some final words.

6.1 Institutional Frameworks

In this chapter, I have argued the footnotes of Katolsk studiebibel make us listen
not to the voice of an individual translator, but to the voice of an institution.
This institution is the Roman Catholic Church. However, the original transla-
tion of the New Testament that is at the core of Katolsk studiebibel represents the
voice of a different institution: the Swedish government and the purportedly
secular Swedish state. In section 2, these different institutional frameworks
were discussed in relation to one another. As pointed out, the original Bibel
2000 translation could not consider the history of Christian reception of the
biblical texts, nor their contemporary religious use, since this would mean
inappropriately favoring confessional interpretations associated with specific
religious denominations. In contrast to this, Katolsk studiebibel clearly aims
at mediating its confessionally specific interpretation of the biblical texts. By
means of the paratextual features of Katolsk studiebibel, the Catholic Church
as an institution seeks to translate itself and its belief system (cf. Koskinen,
Translating Institutions). In this sense, the footnotes are an “integral part of a
dogmatic totality” (Asberg 22).

Among the Bibel 2000 translators, there seems to have been a solid agree-
ment that the translation should indeed be non-confessional (Pleijel, Om Bibel
2000 112-114). Achieving such a translation could hence be described as the
translators’ intention, which thus converged with the intention, as it were,
of the institution responsible for this translation (the Swedish government).
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One could therefore ask what remains of this translatorial intention in Katolsk
studiebibel, an edition that so consistently takes the original translation and
recasts it within a completely different institutional framework. Yet nothing
from the original translation has been revised or altered, neither the main
text nor its paratextual features. These are included in their entirety in Katolsk
studiebibel. But the addition of a supplementary footnote apparatus does do
something to the original translation, and not least to the original footnotes.
The information introduced in the Katolsk studiebibel footnotes should there-
fore make the reader aware of what the original Bibel 2000 footnotes do not
contain. The reader probably also becomes aware of the different intended
function of the footnotes, which may be connected to the institutional commis-
sioners or senders of the respective editions. The general conclusion would thus
be that paratexts relate not only to the main text that they are attached to and
comment on, but also to other paratexts, influencing how these are perceived
(even if they are not actively related to each other). In the case study, this was
perhaps most obvious in connection to Ephesians 5 (sections 5.3.1-2), where I
discussed how the potentially problematic theme of subordination was treated
extensively by Katolsk studiebibel, but not treated at all by Bibel 2000. In view
of how different paratexts comment on the same text, one may thus assess how
the absence of paratextual material probably also shapes the readers’ experience
of the text in question.

6.2 Paratextual Retranslation

Footnotes in Bible editions use different strategies to comment on the target
text, as well as on the source text from which the target text was translated
(discussing alternative renderings and text-critical problems, among other
issues). The paratext hence relates not only to the target text but also to
the source text. If the paratext is altered or expanded, then in some sense a
“re-enactment of the underlying original” (Hermans 30) takes place. With
respect to the New Testament Greek text, this is arguably what happens in
Katolsk studiebibel.

Lawrence Venuti has contended that translation builds an “interpretive
context in a language and culture that differ from those that constitute the
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source text” (67). In other words, translation recontextualizes the source text.
If the translation is published, generally in the form of a book, its paratext
becomes an inevitable part of such a recontextualization. This is also the case
if the same text is published in different editions. Compare, for example, with
a study by Richard Watts, in which he argues that the varying paratexts in
the different editions of César Aimés Cahier d’un retour au pays natal func-
tion as an instrument of cultural translation, since the paratext “addresses a
culturally-specific moment and a culturally-specific readership” (Watts 31).
In other words, the text is translated differently depending on the paratext
(Watts 42; cf. Alvstad). In Bibel 2000, the New Testament is framed as a col-
lection of antique texts with an outstanding historical and cultural value. On
the other hand, in Katolsk studiebibel, the New Testament is framed as a text
which primarily belongs within the institutional framework of a specific re-
ligious tradition, demonstrating its importance for this tradition and for the
people identifying with it in contemporary societies and communities. This is
achieved through footnotes and other paratextual features. Through them, one
might argue that a different New Testament compared to that of the original
Bibel 2000 translation emerges. This difference is achieved despite the fact that
Katolsk studiebibel is not a linguistic retranslation of the New Testament, but
an edition that is based on the exact same target text as that of Bibel 2000."”
A source text can then, metaphorically speaking, be retranslated by means
of paratextual elements. I term this phenomenon paratextual retranslation.'®
Retranslation is a phenomenon that has an essentially temporal quality; it de-
notes a “later translation of a single source text into the same target language”
(Koskinen and Paloposki 294, emphasis added). This is also true for the kind
of paratextual retranslation of the New Testament that Katolsk studiebibel rep-

17 Interestingly, whereas the Catholic Church in Sweden was not permitted to revise the Bibel
2000 translation (see section 2.1), it was apparently deemed unproblematic by the copyright
holders of Bibel 2000, the Swedish Bible Society, that the translation was provided with para-
textual features which substantially recontextualized it.

18 To my knowledge, the term “paratextual retranslation” has only been used once before, in the
unpublished PhD dissertation “Late Victorian Ballad Translation” by Letitia Henville (2016,
University of Toronto). It appears only once (p. 193), seemingly in passing, and is not further
elaborated.
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resents. In the words of Batchelor (156), its paratext is a “post-T'T” paratext:
it postdates the original translation. And in the same sense as linguistic re-
translations are necessarily interwoven with earlier translations, the Katolsk
studiebibel paratextual retranslation of the New Testament is tightly interwoven
with the original Bibel 2000 edition. On a methodological level, this means that
a study of “post-TT” paratexts that have been added to an earlier translation
also needs to take into account the original paratexts. This was a fundamental
idea behind the case study of section 5, comparing the footnotes of Bibel 2000
and Katolsk studiebibel. A tentative conclusion of the case study was that a new
set of footnotes may shed light not only on the original translation, but also
on the original footnotes—both in terms of what they contain, and what they
do not contain.

6.3 At the Threshold of the Sacred

To summarize, the original Bibel 2000 footnotes translate the New Testament
into a cultural and historical artefact, whereas the Katolsk studiebibel footnotes
retranslate it into a religiously authoritative, sacred scripture. This is done by
means of various paratextual elements, which renegotiate the meaning of “the
underlying original” (Hermans 30). As was noted in the introduction, both
Genette and Batchelor use the term threshold to describe the function of pa-
ratexts. Metaphorically speaking, a threshold is a gate or a door. It is a place in
between, directing the reader from one place to another, from the text into the
world. The world which Katolsk studiebibel seeks to evoke is a sacred, transcen-
dental world, of which the Bible is considered a witness. Through its paratextual
strategies, Katolsk studiebibel therefore aims to guide the reader to this world.
It seeks to place the reader at the threshold of the sacred.
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Abbrevations
1 Cor The First Letter to the Corinthians
2 Tim The Second Letter to Timothy

Brenton The Septuagint, translated by L. C. L. Brenton (1844)
Catechism  The Catechism of the Catholic Church

Eph The Letter to the Ephesians

Gen The Book of Genesis

John The Gospel according to John
KSB Katolsk studiebibel

Luke The Gospel according to Luke
Matt The Gospel according to Matthew
NRSV New Revised Standard Version
Rev The Book of Revelation
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Paratexts in the Danish, Norwegian, and Swedish Translations
of Betty Friedan’s The Feminine Mystique (1963)

Abstract

This chapter focuses on the paratexts of Betty Friedan’s 1963 book The Feminine
Mystique in its Danish, Norwegian, and Swedish translations. More precisely,
the study sets out to investigate how the feminist message of the source text is
affected when transposed to a new target text context, as reflected in the pa-
ratexts of the three target texts. The paratextual material investigated consists
of the titles, front cover designs, synopses, and forewords of the Scandinavian
translations of Friedan’s book. Methodologically, the study uses Norman Fair-
clough’s Critical Discourse Analysis as a point of departure. The results show
that the paratexts are used to explain why Friedans book is important in a
Scandinavian context. The main argument for translating the book seems to
be the belief that the US is some years ahead of sociological development in
Scandinavia, and that one must make sure that the feminine mystique does
not become a reality in Scandinavia too. One common trait that several of the
paratexts have is that the feminist message of the source texts becomes more
concrete in the target texts. The Danish paratexts distinguish themselves from
the other translations in several aspects. The Danish title is quite different
from the source text title and the titles of the other target texts. In addition, the
Danish target text has no elaborate cover design, no synopsis, and no author’s
biography.
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1 Introduction

Kathryn Batchelor mentions that in recent years Translation Studies has seen
a growth in research connecting paratexts and gender (36). In this chapter, I
will add to this body of research by focusing on the paratexts of Betty Friedan’s
The Feminine Mystique, first published in 1963. The Feminine Mystique repre-
sents a symbolic beginning of the second wave of feminism (Hennessee 79-88;
Levine 41). The book was an instant bestseller in the United States, where
many women described it as life-changing (Meyerowitz 1455; Coontz xv). In
her book, Friedan launches a critique against the assumption that American
women can only find satisfaction in staying at home, bringing up children.
Stephanie Coontz recounts the gist of Friedan’s book in the following way:

[I]t urged women, as individuals, to reject the debilitating myth that
their sole purpose and happiness in life came from being a wife and
mother, and to develop a life plan that would give meaning to the years
after their children left home (Coontz 33).

In short: the concept of “the feminine mystique” can be defined as the myth that
women can only find happiness by being housewives, taking care of their chil-
dren, and tending to domestic chores. This is a myth, or—as Friedan express-
es it—a “mystique;” that she does not endorse. After The Feminine Mystique
was published, Friedan received letters from women praising her for having
explained why they felt unhappy. Most importantly, the book made them un-
derstand that they were not alone with their feelings (Coontz 19-22). Despite
Friedan’s writing being from a specifically American perspective, her book also
became known abroad and was translated into a number of languages, among
them Danish, Norwegian, and Swedish. The Danish translation, Farvel Kvin-
desag? (‘Farewell, women’s cause?’), by Kika Melgaard, was published as early as
1964, only one year after the American publication. Aksel Bul Nj&'s Norwegian
translation Myten om kvinnen (“The myth about the woman’) came in 1967.
The Swedish translation, Den feminina mystiken (“The feminine mystique’), by
Gun Trollback, was published in 1968.
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The present study aims to analyze how the feminist message of the source
text is affected when transposed to a new target text context, as reflected in the
paratexts of the three target texts. The paratexts investigated are front cover
images, titles, synopses, biographical notes, and forewords, elements which
according to Genette’s terminology are categorized as “peritexts” (Genette 5;
see also the chapter “Introduction” in this volume).

2  Historical Background and Previous Research

In section 2.1, I give a brief historical overview of the situation of women in the
US and in Scandinavia at the time of The Feminine Mystique. Such an overview
is necessary for an understanding of the context into which Friedan’s book was
translated. I then proceed to focus on previous empirical research on gender
and paratexts in translation in section 2.2.

2.1 Mid-20th Century Women'’s Situation in the US
and in Scandinavia

In The Feminine Mystique, Friedan is unhappy with how the situation for
women in the US has evolved in the postwar years. One example of this dis-
advantageous development is the fact that in 1960, working women earned,
on average, less than 60% of the male rate, which was lower than in 1950,
when it was 65%. By 1960, 20% of American women with children under
six, and nearly 38% of those whose children were over sixteen, had paid
jobs. The 1960s, however, was a decade of change; 7.8 million women joined
the labor force during the 1960s (Rowbotham 385). A number of changes
and events beneficial for women’s situation also took place in other areas of
society. One event was the formation of the Commission on the Status of
Women in 1961. In 1963, the commission published a report which marked a
watershed between the feminine mystique of the 1950s and the egalitarianism
that was to follow in the rest of the 1960s. The report demanded equal pay
and opposed sex discrimination at work (370-72). Another great change in
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the same decade was the fact that women’s rights were included in the 1964
Civil Rights Act (371).

Sheila Rowbotham mentions that one of the most important events in
terms of women’s history in the 1960s was the publication of The Feminine
Mystique. By reading Friedan’s book, we realize that the first wave of femi-
nism, during the 19" and early 20" centuries, was quite successful, but we
also understand that the feminist cause took a step back in the years after
World War II. This left the ideology of “the happy housewife” unchallenged
(Coontz 143). When Rowbotham writes about the book and its reception,
however, there are quite a few critical marks that are highlighted. Friedan was
criticized, for example, for building her argument on data only from white
middle class women. In addition, she disregarded all the women who were
active outside of the home, but did not have paid employment. She also failed
to take into account all the women who were happy being housewives (Row-
botham 367). It is important, though, to point out that the publication of The
Feminine Mystique was not the end of Betty Friedan’s career. She later went
on to become the president of the National Organization of Women, which
she co-founded in 1966—another important event in US women’s history in
the 1960s (Rowbotham 372-73).

So what about the situation of women in Scandinavia at the same time?
When reviewing literature on women’s history and feminism in Scandinavia,
it is clear that there were many reforms and changes that improved the situa-
tion of women in the 1960s. It also seems as if women’s situations in the three
countries were quite similar. There were a few differences related to Sweden
not participating in World War II, but the similarities by far outnumber the
differences. In the 1960s and 1970s, Denmark and Sweden were two of the
leading countries in the world in dismantling the model where the full-time
housewife being economically dependent on husband and marriage was the
dominating norm (Borchorst and Agustin 107). In Denmark, a reform in
childcare policies in 1964 led to a rapid growth in childcare institutions, which
greatly facilitated women’s ability to enter work life (108). In Norway, the
1950s and 1960s were characterized by a period of economic growth, indus-
trial expansion, the development of the welfare state, and political stability,
which were all beneficial for women’s situation (Blom 302). Women’s share of
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the labor market doubled in Norway in the 1960s and the provider mentality
of the 1950s, that is, the situation where men are the providers of the family,
was greatly reduced (312).

During the 20™ century, social equality became a core value of the Scandi-
navian countries (Borchorst and Sim 207). In the middle of the 20 century,
there were more women’s organizations in Scandinavia than anywhere else
in the world (Holst 173). These organizations propagated for gender equality
and had some success. The greatest factor behind Scandinavian gender equal-
ity, though, seems to be the social democratic parties of the three countries,
which introduced welfare reforms alleviating class differences, and which also
contributed to promoting gender equality (Borchorst and Siim 207). A trust in
the state, a less hierarchical society, and a willingness to endorse the view that
citizens have certain obligations to society are all factors that made the path to
gender equality easier in Scandinavia than elsewhere (Blom et al. 289-290). A
major difference from a country such as the US, for example, is that disputes
concerning regulations that restrict individual freedom in order to promote
social equality were more outspoken in the US than in Scandinavia (Holst et
al. 305).

2.2 Previous Empirical Research on Gender and Paratexts
in Translation

If Betty Friedan’s book is sometimes referred to as the start of the second
wave of feminism, then Mary Wollstonecraft’s 1792 book A Vindication of
the Rights of Woman can be viewed as one of the works that laid the ground
for the first wave. In a 2020 article, Elizabeth Gibbels studies the translation
and reception of Wollstonecraft’s feminism in A Vindication of the Rights
of Woman. Gibbels mentions that the book, soon after its publication, was
translated into several languages (such as Danish), but these translations were
quite different from each other. In France, for example, Wollstonecraft was
presented as a political thinker, whereas in Denmark she was positioned as
a conventional author writing about women’s education (173). The reception
of her book was also quite different in different countries and Gibbels puts
forward the hypothesis that it was the paratexts, to a great extent, that were
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the reason for these differences. Gibbels investigates how a number of para-
texts in A Vindication of the Rights of Woman were translated into French and
German, but she also touches upon other translations, including the Danish
one. Gibbels™ results are far from crystal clear in terms of one translation
distinguishing itself from the others, but she makes a number of interest-
ing observations. Among other things, she notes that the German editor
provided the target text with a large number of footnotes, in which he often
undermined the feminist message. In the French target text, on the other
hand, the footnotes were used to support or to radicalize Wollstonecraft’s
views (177). The Danish translation, Gibbels notes, was designed to address
a female audience and the translator’s foreword tells the women readers to
stick to their roles as, among other things, “their husband’s girlfriends” and
“their children’s teacher and model” (178).

In this chapter, I focus on book cover images to some extent. An earlier
study investigating cover images was made by Olga Castro, who studies covers
of translated Spanish feminist books. She writes about a case where the source
text portrayed a colorful tapestry, while the target texts all portrayed women,
often nude or in situations deferential to men. She also notes some examples
of translations of contemporary feminist writers’ books that had become less
feminist, or even sexist, in translation. In fact, one cover had changed from pic-
turing knitting needles to portraying a woman’s waxed legs on a sofa, which, as
Castro notes, had nothing to do with the content of the book. Castro mentions
that the cover images of translated works are much more out of the author’s
control than the source text covers. This fact, she suggests, may explain this
somewhat surprising publishing strategy (10-12).

In addition to cover images, I focus on forewords in this chapter. This is
also something Valérie Henitiuk does in her 2011 chapter on how the works of
the Japanese woman writer and court lady Sei Shonagon had been “framed” in
different translations in the accompanying forewords for a Western audience.
She notes that gender has been quite a central characteristic in these paratexts.
Many male translators have translated Shonagon through the years (239-40).
While some of the translators foreground Shonagon’s gender as something
positive, most express ambivalence or even irritation toward the author behind
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the novel (244-45). In sum, Henitiuk finds that the prefaces often express
“regressive gender attitudes” (247).

Another piece of research relevant to this chapter is Ruth Abou Rached’s
study on how Iraqi women writers take their stories into English. She notes that
the paratexts of the Iraqi women’s writing in translation often signal a politics
of solidarity between the people of Iraq and the agents of mediation, that is,
the editors, publishers, reviewers, cover artists, etc. (48-49). She notes that the
English translations often contain forewords or afterwords by academics who
feel some affinity with the writers, with the authors of the forewords trying to
contextualize the Iraqi women and their stories (55).

The studies presented above are quite disparate in terms of research foci
and results. The results may even contradict each other, since some paratexts
express misogynistic views and some are supportive of women’s rights. One
common trait in all of the studies presented above, however, is that paratexts
are an effective way of expressing the author’s stance on feminism and gen-
der. Even though the studies are quite different it is still interesting to bear in
mind the results of the individual studies when conducting the analysis in this
chapter. In section 5, I will relate previous research to some of the results and
observations from my study of the paratexts of the Scandinavian translations
of Friedan’s book.

3 Material and Method

In this section, I will first present the material in further detail (3.1). This is
followed by a description of the methodological framework used in this study
(3.2).

3.1 Material
As signaled earlier, the object of analysis in this chapter is the paratexts of

Betty Friedan's The Feminine Mystique translated into Danish, Norwegian, and
Swedish. In Table 1 below, I give an overview of the editions used in this study.
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Table 1. Language, title, publisher, edition, front cover design, synopses, biographical notes
(yes/no), and forewords in the material investigated

Language | Title Publisher | Edition | Front Synopses | Fore-
cover and bio- | word
design graphical

notes

English The Norton & | 1963 Red Yes Author’s

source Feminine | Company | (Isted.) | cover, no intro-

text Mpystique | Inc. image duction

Danish Farvel Spektrum | 1964 Green No Yes

target Kvindesag? (Isted.) | cover, no

text image

Nor- Mpyten om | Universi- | 1971 Image of | Yes Yes

wegian kvinnen tetsforla- | (3rd a woman

target get print c.)

text

Swedish | Den PAN/ 1968 Image of | Yes No

target feminina | Norstedts | (no a woman

text mystiken data)

In Table 1 above, I have indicated the titles of source text and target texts, as
well as their publishers, and information about the edition/print circulation. I
have also given brief information about the front cover design, and indicated
whether the editions have synopses, biographical notes on the author, and
forewords. In the source text, there is a foreword/introduction by Friedan, but
this is not included in this study. Only forewords that are added to the target
texts are of interest here. Regarding the American edition of The Feminine
Mystique, I have noted in Table 1 that it does not have a cover image. This is
true in the sense that there is no illustration, but the book’s red cover—with its
title in white, casting black upside-down shadows to the right—has certainly
been through a design process.
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In the Swedish colophon, it is mentioned that the “Swedish edition is a
somewhat abridged version of the American original.”* Trollback’ translation,
published by PAN/Norstedsts, is the only Swedish edition. This means that
the only translation that exists in Sweden is an abridged one. Also of note is
that the Norwegian translation was published in Universitetsforlaget’s series
of Populeervitenskapelige billigboker (“Affordable Popular Science Books”). Fol-
lowing Giséle Sapiro’s reasoning that the series in which a book is published
assigns meaning to a translated text (163), it is interesting to note that the only
version available of The Feminine Mystique in Norway was, right from the
outset, labeled as popular science, that is, something that is altered in order to
be easier to digest for a greater audience. It is interesting to bear these matters
in mind when embarking on the paratextual analysis.

3.2 Method

The method I will use to study the paratexts is Norman Fairclough’s Critical
Discourse Analysis (CDA) (see Discourse and Social change; Analysing Dis-
course; Media Discourse). In CDA, researchers ask questions regarding whose
voices we hear in a text, what opinions are put across and how this is done
(Fairclough, Discourse). According to Fairclough, it is common that CDA fo-
cuses on three dimensions of discourse, namely the actual text, the discourse
practice (how texts are produced, distributed, and received), and the wider
social practice (Discourse 71-96). These dimensions are often illustrated by a
box-in-box model, where the text is in a box at the center, which is positioned
within a box where the discourse practice is positioned. This box is, in turn,
placed within the outermost box of social practice. In this study, the box-in-box
model could be rendered as in Figure 1:

1 Inthis chapter, all quotes from Nordic sources are rendered in the author’s English translation.
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Text: the paratexts of the Scandinavian translations of

The Feminine Mystique

Discourse practice: the production, translation, distribution, and

consumption of the paratexts

Social practice: Mid-20% century women’s situation in Scandinavia

Figure 1. The three dimensions of discourse in this study, illustrated according to
Fairclough’s box-in-box model

In this chapter, I focus mainly on the innermost box, that is, the textual dimen-
sion of discourse. To some extent, I also focus on the sociocultural practice,
since I give an overview of women’s situation in Scandinavia at the time when
The Feminine Mystique was translated. The discourse practice, however, will
only be marginally dealt with, since I do not have access to any documents on
the translation, distribution, or consumption of Friedan’s book. What I do have,
however, is some information about the authors of the forewords, and in that
way I can account for the discourse practice, at least to some extent.

CDA has its roots in critical linguistics, which draws on Michael Halliday’s
Systemic Functional Linguistics (Fairclough, Discourse 26). Fairclough some-
times uses concepts and ideas from Systemic Functional Linguistics (see also
Discourse 180, Analysing Discourse 141-42). The concept of agency is especially
important here, since it deals with questions such as whether the agent behind
an action is visible or not (Fairclough, Discourse 236). Passives and so-called
nominalizations are also relevant, since these constructions have the potential
to omit the agent, that is the person performing an action, the person that is
subject to an action, or the person who has caused something (Fairclough,
Discourse 182; see also Analysing Discourse 141-144).

Ideas and concepts from Systemic Functional Linguistics have also been
used in order to analyze images, and in the brief analyses of the book cover

102 © Frank & Timme  Verlag fiir wissenschaftliche Literatur



Translating Feminism

images, I rely on concepts from Gunther Kress and Theo van Leeuwen’s 2006
book Reading images: the grammar of visual design. Further terms and concepts
that are used will be defined as they appear in the analysis. Below, I will use the
abbreviations “ST” for source text and “T'T” for target text. I have also some-
times chosen to use Batchelor’s term “paratext-creator” (173) to refer to the
agents behind the paratexts, since in many cases it is difficult to know exactly
who wrote or designed the different paratextual elements.

4 Paratexts in the Scandinavian Translations
of The Feminine Mystique

I will first focus on the translation of the titles (4.1). This is followed by an
analysis of front cover designs (4.2) and synopses and biographical notes (4.3).
I will, as a final step, shift the focus to the forewords (4.4). Most attention will
be devoted to the latter two sections, since the paratextual elements dealt with

here are richer in information.
4.1 Titles

Verbs are often the main carriers of information in Germanic languages, to
which Danish, Norwegian, and Swedish belong (Korzen 22-23). None of the
titles in this material contains verbs. Instead, nominal constructions are used.
The ST nominalization has the effect that we do not know who thinks that
there is a feminine mystique. It is not until we start reading the book that
we understand who is behind the term “the feminine mystique,” and what it
actually means.

The Danish title avoids the ST theme of mystique; instead, the quite pessi-
mistic phrasing Farvel Kvindesag? (“Farewell, Women’s Cause?”), may appear
somewhat surprising, since the message in Friedan’s book is to call for action
and not to suggest that the cause is already lost. However, it is important not
to stop the analysis here, because there seem to be deeper thoughts behind the
Danish title. In the Danish foreword, Melgaard explains to the reader that the
title originates from a political debate, where a journalist exclaimed “farvel
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kvindesag” when one of their colleagues publicly stated that women should
not be involved in politics since it made them lose their femininity. In addi-
tion, one has to note that there is a question mark after the title. As I interpret
the Danish title, it refers to what may happen if the feminine mystique also
becomes a reality in Denmark.

The Norwegian word myte means “a made up event” or “a common false
belief,” according to the Norwegian Bokmadlsordboka. It is the second of these
definitions that applies to Myten om kvinnen (“The myth about the woman”),
that is, a definition signaling that there is a common misconception regarding
women. The Norwegian title is hence close to the ST title semantically. It is
altered somewhat syntactically, though, and the prepositional phrase makes the
Norwegian title more transparent than the American adjectival construction.
The Norwegian title contains two nouns, and is therefore lexicogrammatically
more concrete than the American ST. The syntactic construction results in a fo-
cus on the woman rather than on the myth, which also highlights gender more
than the American ST. The choice of a more concrete title is in line with the fact
that the Norwegian T'T was published in the series of “Affordable Popular Sci-
ence Books” In such a series, one would expect the title to be straightforward.

The Swedish title, Den feminina mystiken, is similar to the American ST
title. As briefly hinted earlier, “mystique” in the ST refers to the myth, that is,
the popular belief that women are happy staying at home. The Swedish title
is a literal translation of the ST in the sense that the same syntactic structure
and the same etymological cognates are used. However, in Swedish, “mystik”
is defined as “circumstances that are difficult to explain by reason and are often
secretive” (Svensk ordbok), and semantically the Swedish translation is thus
somewhat different from the ST. There is a focus on mystery rather than on
myth in the Swedish title.

4.2 Front Cover Design
The American cover places the title of the book in white letters on a red back-

ground. The letters cast black upside-down shadows tilting to the right. Betty
Friedan’s name is written in the same font as the title, in black letters below
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the title. Below her name, there is a blurb. None of the TTs investigated in this
chapter chooses to imitate the American cover design.

The Danish cover (Figure 2) consists only of a green cover indicating au-
thor, title and publisher on the front. A neutral black font is used, and it is
probable that the front cover design does not intend to send any specific mes-
sage with either semiotic resource. The Danish TT was published soon after
the American ST publication, but it does not seem to have been published in
any further editions. One may raise the hypothesis that the cover design could
be one of the reasons why the book was so short-lived in Denmark. At the
same time, though, it is an objective cover. There are no agendas hidden in the
Danish cover and the reader may embark on the reading of the book without
having any preconceived ideas of its message.

Figure 2. The cover of Farvel Kvindesag. No cover designer is credited.
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Betty Friedan
o myten om
J KVINNEN

B2 rst

UNIVERSITETSFORLAGE"

Figure 3. The cover of Myten om kvinnen. Cover design by Elmer Rodin.

Figure 4. The cover of Den feminina mystiken. Cover design by Leif Zetterling.
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Both the Norwegian (Figure 3) and the Swedish (Figure 4) covers represent
symbolic processes, where no action is expressed, but where the focus instead
is on what the people depicted represent (see Kress and van Leeuwen 105).
The Norwegian cover portrays a woman in black and white. The image has a
high degree of modality, which means that it resembles the real world to quite
alarge extent (Kress and van Leeuwen 159). The high degree of modality makes
the woman appear rather concrete. She is portrayed in an extreme close shot,
where the reader only sees her face. This creates a sense of intimacy with her
(see Kress and van Leeuwen 124). However, this intimacy is suspended because
so few pixels are used to portray the face, which again distances her from the
reader. The reader sees the woman’s eyes, which, according to the grammar of
visual design, signals that she demands something from the viewer (see Kress
and van Leeuwen 117-18). One may ask if she demands that we take a stand
for her. However, the few pixels render a somewhat blurry image, which lowers
the interactive potential and can make the reader unsure of what her message
is, and who she actually is.

The Swedish cover is dominated by a black and white painting. At the center
of the image is a woman, rendered as a silhouette, standing at the end of an
arcade. It could be mistaken for a photograph and hence has a high degree of
modality. At the same time, though, the picture is in black and white, which
again lowers the modality (see Kress and van Leeuwen 159). This gives the
image an ambiguity, since the depicted woman appears both real and unreal at
the same time. In addition, we cannot make any eye-contact with her, and she
is pictured at a distance. This gives the sense of a distance from the reader and
the feeling that the reader is estranged from her (see Kress and van Leeuwen
151). The black and white modality and the distance from the reader both
capture the word “mystique” mentioned in the Swedish title. The woman in
the image seems to be carrying a suitcase, which is an attribute (Kress and van
Leeuwen 105) that may imply that she is about to leave, or—if tying the image
to the content of the book—that she is following Friedan’s advice and making
her return to work life.
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4.3 Synopses and Biographical Notes

When turning one’s attention toward synopses and biographical notes on the
author, it is necessary first to focus on the ST. One should first briefly note that
the back cover of the American version contains blurbs from seven different
consecrating agents, all praising Friedan’s book in different ways. The blurbs
are presented under the title “The Book Thats Causing All the Talk” There is
a total of eight blurbs on the American cover, including the front cover blurb.
To today’s readers, the names behind the blurbs are quite unknown, but it
seems safe to conclude that these names—seven women and one man—were
quite influential in mid-20" century America. From a CDA perspective, it is
interesting to note that five of the eight quoted blurb authors use formulations
such as “my opinion” and “I believe” when writing about the book. This signals
that it is the authors who are the agents behind the opinions, and the majority
of them are careful not to make general judgments that are expressed as truths.

The synopsis of the American ST is placed on the front flap of the dust-
jacket. The writer of this text is unknown. It starts out by describing women’s
situation in today’s America, but then goes on to ask rhetorically why women
“crowd the clinics and analysts™ offices with mysterious and undiagnosable
complaints?” This is followed by two paragraphs on how Friedan answers these
questions. The first of these paragraphs contains a value judgment, where it
is mentioned that Friedan’s analysis is “brilliant and original” The descriptive
tone at the beginning of the synopsis has become a text where there are value
judgments. It is interesting to note that one paragraph mentions that her book
is written in anger. To mention that Friedan has written a book in anger may
signal that the author is in a state of affect, that is, in an unbalanced state of
mind, which, viewed from a CDA perspective, could reduce Friedan’s credi-
bility and the readers’ confidence in her. However, this formulation is counter-
balanced by the publisher mentioning that her “book deals constructively with
problems of vital significance [...],” where the word “constructively” signals
that she also offers solutions to the problem of the feminine mystique, rather
than just complaining angrily.

On the back flap of the American dustjacket of The Feminine Mystique there
is a biographical note of some 150 words on Friedan, accompanied by a photo-
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graph of her. The biographical note is written in a neutral tone, where declar-
atives dominate. It informs the reader of where Friedan went to university, in
what fora she has previously been published, and also contains the information
that Friedan is married and has children. Friedan’s academic accomplishments
are quite neutral pieces of information, but from a CDA lens, the latter part is
not. It seems as if the paratext-creator wants to justify the content of the book
by ensuring the reader that Friedan conforms to patriarchal gold standards:
she has a husband and children—she is normal.

4.3.1 The Danish Edition

There is no back cover synopsis, and no author’ bio in the Danish paratexts;
however, there is quite an elaborate foreword. This will be dealt with in 4.4.2
below.

4.3.2 The Norwegian Edition

Freud’s saying “anatomy is destiny” is repeated throughout The Feminine
Mystique. In the Norwegian synopsis, the paratext-creator has taken this key
phrase and put it first. In the next sentence of the synopsis, the same message
is rephrased as: “Womenss role is decided by their sex” As the text proceeds,
it focuses on the unfair situation where women are defined by their relation
to men and children, whereas men’s role is tied to greater society. It contrasts
women with men, and in this comparison, women are presented as victims. The
readers are not given any explanations for why this is the case. In the midst of
this seemingly hopeless situation, however, a more active woman can also be
discerned: “Do not believe that women are happy with this situation, says Betty
Friedan” Here, women are given an agency and their own will. The imperative
form also signals that the reader is directly addressed. The paratext-creator is
still quite invisible, but Betty Friedan is introduced as a woman with a strong
ethos and the Norwegian paratext appears quite radical. More evidence for
this is found further down in the synopsis, where it is mentioned that the
myth about the woman is “a shameful attempt to deprive her of her human
dignity” The combination of the words “shameful” and “human dignity” clearly
shows Friedan’s opinions of the current situation. No solution is offered, but
the readers are reassured, at the end of the text, that they will read about many
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interesting matters and also become more familiar with previous research from
the fields of Psychology, Psychoanalysis, Anthropology, Sociology, and Family
Studies. That the reader will gain an insight into many academic fields is con-
sistent with Universitetsforlaget’s series of “Affordable Popular Science Books.”

The same photograph as on the American dustjacket is presented on the
Norwegian back cover. The image shows Friedan smiling and the reader is
given the face of the author of the book, which makes it easier to identify
with her. In addition, there is some biographical information indicating her
age, her education, and profession. Much of the information is the same as
the information in the ST, and it signals that Friedan is not just anyone; she is
someone the reader can trust. That she has worked as a clinical psychologist at a
psychiatric hospital is also mentioned, which further stresses her right to voice
her opinions. No mention is made of her family situation. Here it is interesting
to note that the Norwegian TT—which has a clear intertextual relationship
with the American ST in that it reproduces the same image of Friedan as the
American ST—has chosen to omit this piece of information. This could signal
a more gender-neutral strategy from the publishers side.

4.3.3 The Swedish Edition

The Swedish synopsis is inspired by the American. It is longer than the Nor-
wegian one, and is divided into three paragraphs. It is characterized by a sober,
ethos-driven, academic tone where no apparent sender or receiver seems to
be present. As a whole, it is less radical than the Norwegian synopsis. The first
paragraph of the Swedish synopsis is almost a direct translation of the ST. It
mentions that since World War II, the view that women only can find happiness
by dedicating themselves to a feminine role as wives and mothers has been
“forced upon” American women. From the outset, women are hence presented
as passive victims. The passive construction also has the effect of concealing the
agent who forces the roles of wives and mothers on the women (see Discourse
182). This information is followed by three questions. The first deals with the
enigma of why “thousands of happily married women feel only emptiness
and desperation” It is interesting to note that we move from a situation where
something has been involuntarily forced upon women, to a question asking
why happily married women are not happy. Many of the women Friedan writes
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about are not happily married, and it may seem somewhat contradictory that
women would be happy having been forced into a role. However, it is possible
that the word “happy” is used ironically. The second question asks why women
are seized by neurotic diseases, and again they are presented as passive victims.
The third question asks what the reason may be for their fruitless hunt for sexu-
ality and status. Women now turn into active agents, but their hunt is described
as quite fruitless. Compared to the Norwegian synopsis, women are thus not
given their own agency. The questions are not addressed for a specific reader
to answer. Instead, they may function as a marketing device, where the readers
are encouraged to buy the book, in which these questions will be answered.

Of note is that the word “sex” is present on the back cover, and one may
hypothesize that the reader is now ready for such content, having first noticed
the book, picked it up, and started reading the back cover synopsis. The use
of the word does not seem to be a question of a marketing strategy where sex
is used to entice the readers. Instead, it appears to be an honest description of
the book, where a great deal of attention is devoted to why women use sex to
compensate for their unhappiness. Many reforms happened in sexual politics
in Scandinavia in the 1960s (Blom 334-38) and the topic in general also became
less of a taboo. It is therefore not surprising that the word “sex” is used here.

The three questions function as a transition to the second paragraph,
which ensures the reader that Friedan’s book is serious literature; it is based
on Friedan’s own empirical interview surveys, in addition to previous research
by, among others, “sexual prophets” This is the second time a form of the word
“sex” is mentioned on the cover, and the term “sexual prophets” may appear as
a somewhat surprising phrase, since the word “prophet” rarely collocates with
“sex” and its use is not frequent in academic discourse. “Sexual prophets” is a
reference to Sigmund Freud, and considering the fact that Friedan criticizes
Freud, there is a possibility that the word may be read ironically. This may be
the paratext-creator’s way of positioning Friedan in relation to earlier scholars
focusing on the situation of women.

In the last paragraph, we return to the paratext as a marketing device. Here
it is mentioned that the book has been translated into many languages, which
is information that intends to show that it is literature of high quality. The
paratext-creator has written that the book is relevant for a Swedish context, and
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for the first time, a personal pronoun signaling a fellowship with the reader,
“our;” is used. Also for the first time, a reader group is targeted: both women and
men may increase their knowledge about the situation of women by reading
the book. At the end of the text it is even suggested that people who experience
“latent problems in their marriage” may reach a higher level of understanding
by reading the book. This indirectly brands it as a self-help book. Earlier I
mentioned that no reason is given for why American women are forced into
the confines of the home, but the solution to the feminine mystique is much
more foregrounded: read Betty Friedan’s book. In this way, it is clear that the
Swedish paratexts have borrowed strategies from an advertising discourse and
disguised it as academic discourse. This kind of problem-solution discourse is
what Fairclough calls marketization (Media 10).

4.4 Forewords

Friedan’s foreword/introduction in The Feminine Mystique must be seen as
belonging to the main body of text in the book, and I have therefore cho-
sen to omit it from the data investigated in this chapter. It should be men-
tioned, though, that Friedan’s foreword/introduction is translated in a quite
ST-oriented way in all three T'Ts. Whether it is called “foreword” or “intro-
duction” varies in different American editions and in the TTs. Of the material
investigated, only the Danish and the Norwegian TTs contain forewords that
are unique to the TT.

4.4.1 The Danish Edition

The Danish foreword is written by Kika Melgaard, the translator. Melgaard
has two main arguments she wants to convince the reader of. These arguments
are closely related. Molgaard stresses how important it is that the feminine
mystique does not become a reality in Denmark. She also wants to convince
the reader of why the book is relevant for Danish readers today. She mentions
that, in Scandinavia, one “loves to acknowledge the belief that the Scandinavian
countries are so progressive in terms of equal rights for both men and women
compared to the rest of the world” She also states that “it takes 10-15 years be-
fore sociological ideas take effect in Denmark?” In the Danish text, the readers
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are thus informed that the US is ahead of the sociological development and
that all the changes that are happening there will eventually come to Scandi-
navia. Even though Denmark is more progressive in terms of gender equality,
it is therefore still reason to be wary of what might happen, she points out. By
taking on a quite activist role, Molgaard overtly states that she does not want
Danish women to be victims of the feminine mystique. Molgaard cannot stress
enough the importance that we must not relax and believe that everything is
in perfect order.

Regarding agency, Molgaard’s foreword is rich in passives and in the generic
pronoun “one”” Interestingly enough, the pronoun “us” is used almost as fre-
quently. Molgaard mentions how a headmaster of a school had suggested that
an educational program for girls—where they only received education in the
subjects that were relevant for them in the future—be established. Melgard is
not afraid of pointing out individuals who thwart gender equality. When the
blame is on everybody, however, she tends to use “one,” but is just as harsh in
her criticism, as in the following example: “One persists in using declaratives
such as ‘Women are...” followed by some additional word, in order to keep
them in their place, so that the dominating gender pattern in society remains
unchanged.” Molgaard is thus not afraid of criticizing even the readers of the
book, who may catch themselves having used such formulations. Interesting-
ly, Molgaard uses “we” and “us” when signaling both who might become the
victim of a future feminine mystique and what “we” can do to prevent it from
happening.

In The Feminine Mystique, Friedan focuses a great deal on women and ed-
ucation. She expresses concern over the fact that many female students attend
university in order to find a future husband, and not in order to receive an
education. Many women also drop out of university in order to marry. When
translating and commenting on Friedan’s feminism in the foreword, Molgaard
also focuses on education. As signaled earlier, she criticizes the headmaster’s
suggestion of introducing an educational program especially for girls. Just like
Friedan, she worries about women choosing shorter educations. She also refers
to a Danish report signaling that women dominate the group of graduates
who do not use their education in their future professions. She criticizes the
explanation that women dominate in this group because they marry and there-
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fore have to drop out of higher education. Melgaard’s message is that such an
explanation needs to be questioned.

Earlier I pointed out that I would not focus on Fairclough’s dimension of
discourse practice, which in this study would deal with aspects relating, for
example, to the production of the TT paratexts, and the agents involved in
this production (see Figure 1). Some things may still be mentioned, though.
From what I have found out about Melgaard, it seems as if she devoted parts
of her life to humanitarian aid centered on women (Molgaard, “Kenya 50 ar”),
and although we do not know whether she had commenced on that career by
1964, one can, when reading Molgaard’s foreword, raise the hypothesis that
she had already made up her mind on gender issues when she wrote the fore-
word. Melgaard uses the foreword to express a visibility that she cannot show
in the translated text. It is clear that she is highly committed to the content of
the book.

4.4.2 The Norwegian Edition

The Norwegian foreword is written by Sverre Lysgaard, a professor of Sociology.
In paratexts of translated books, it is common for mediators other than the
translators (for example editors etc.), with a greater impact on how a literary
work is packaged, to be present (Castro 10). Universitetsforlaget invited Lys-
gaard, a man of high academic status, to write the foreword. Lysgaard hence
has great power to influence the ways in which Friedan’s feminist message is
received in the target culture. One of the first things Lysgaard mentions in his
foreword is that “one often thinks of women when hearing the word ‘gender

»

issues.” He goes on to say that women are not necessarily worse off than men. In
fact, the opposite might actually be true, since women live longer and are more
seldom victims of accidents. However, this is only something he mentions at the
start. The point he wants to prove appears in what follows. We recognize some
of the thoughts from the back cover as Lysgaard continues by explaining the
injustice where, in society, men’s roles are often viewed as less gender specific.
Men are seen as representing “the general,” and can be defined without being
compared to a female counterpart, he writes. He mentions that society more of-
ten views men as the default representatives of humanity than women, and that

men are seen as less gender specific, while for women it is the opposite. Women
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are contrasted to, and compared with, men. This may be one of the reasons
why one often thinks of women when hearing the expression “gender issues”

However, there are some words and formulations in the Norwegian fore-
word that may show a more critical approach to Friedan’s book. For example,
Lysgaard writes that Friedans book is a fuysende innlegg, to the gender debate,
which may be translated as a “contemptuous contribution.” The word “con-
temptuous” is quite strong and breaks with the sober tone Lysgaard uses in the
rest of the foreword. Just like the formulation about Friedan’s “anger” in the
American ST synopsis, “contemptuous” may have affective connotations and
hence signal that Friedan is slightly out of kilter in her criticism. Interestingly
enough, the strategy of describing Friedan as a person in affect is somewhat
reminiscent of the descriptions of the often disreputable suffragettes from the
first wave of feminism (see Bush, “The anti-suffrage movement”). The next
sentence, however, restores Friedan’s credibility, but may reduce the feminist
message: “She is not radical in any other way than not wanting to let go of the
idea that women must break free from the bonds that tie them to the small
system” (that is, home). It seems as if Lysgaard wants to point out that Friedan
is not a radical leftist feminist, but a voice from middle class America. We
recognize some of this reasoning from Rowbotham’s account of the reception
of The Feminine Mystique (see Rowbotham 367).

Both Lysgaard’s and Melgaard’s forewords are rich in passives and in the
generic pronoun “one”. Compared to Melgaard’s foreword, though, the pronoun
“us” is only used once by Lysgaard. In the last part of Lysgaard’s foreword, he
mentions that an undefined “we”—maybe the potential readers of the book—
have the option to read Friedan’s book as yet another story about “those strange
Americans,” but he quickly rejects this suggestion, giving credit to the readers for
not settling for that option. He believes that the reader will soon become aware
of the risk that the feminine mystique may also become a reality in Norway,
since Americans are some years ahead in the sociological development. This is
an argument that Lysgaard shares with Mglgaard and both of them stress the im-
portance of translating Friedan’s book in their respective TT systems. Lysgaard
has put “development” within quotation marks, which signals that he does not
think that there has been a development. Instead, we have taken a step back,
since American women are apparently supposed to be happy staying at home.
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The foreword may facilitate the reading of the book in the sense that Lys-
gaard guides the reader, but considering the fact that the book is published in
the series “Affordable Popular Science Books” the foreword is quite advanced,
and, in that way, it credits its readers for being knowledgeable and competent.
In this way, the foreword gives a different impression than the back cover text.
One may put forward the hypothesis that now, when the readers have come so
far as to open the book and read, they are ready for more challenging content.
In general, Lysgaard’s foreword is somewhat less activist than Melgaard’s, but
considering the fact that Lysgaard is a paratext-creator invited by the publisher
to write from his role as a professor of Sociology, this is not overly surprising.

5 Discussion and Conclusion

In this chapter, I have studied the paratexts of Betty Friedan’s The Feminine Mys-
tique in the Danish, Norwegian, and Swedish translations. The aim of the study
was to analyze how the feminist message of the source text is affected when
transposed to a new T'T context, as reflected in the paratexts of the three target
texts. Below, I will first sum up the main findings from the study. I will then
relate some of the previous research presented in section 2.2 to a few observa-
tions I have made in the analysis, before I conclude with some final remarks.

The Danish title is quite different from the ST title. It consists of an ut-
terance alluding to a debate in Denmark at the time. Despite being quite dif-
ferent from the ST title, the feminist message in the Danish title is retained,
since “women’s cause” is mentioned explicitly. The question mark after the
title accentuates the message of the book, since it indirectly asks the reader to
resist changes in society threatening women’s rights. In the Norwegian title,
the feminist message remains unchanged in the sense that it is semantically
close to the ST. In the Swedish title, on the other hand, the feminist message
is somewhat changed, since the word “mystique” moves the focus away from
the cause of women to their mystery.

The absence of an image on the Danish front cover permits the reader to
partake of the message of the book without being affected by any preconceived
ideas generated by a cover image. Both the Norwegian and the Swedish TTs
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contain cover images, and they are both somewhat ambiguous. The Norwegian
close-up image of a woman gives the reader the possibility of identifying with
her. In addition, the way the woman makes eye contact with the reader can
be interpreted as a demand that one takes a stand for her. At the same time,
though, the woman is quite blurry and the readers may be unsure of who she is
and what message she wants to convey. The Swedish cover image is ambiguous
in the sense that the silhouette of a woman at the end of an arcade seems to refer
more to the theme of mystery—just like the title—than the feminist message
of the book. At the same time, the feminist message of the ST is retained, if
one interprets the image as portraying a woman following Friedan’s advice and
making her return to working life. As a last point regarding the cover images, it
is important to point out that none of the images affects the feminist message in
a “negative” way, as some of the covers in Castro’s study did (see Castro 10-12).

There is no synopsis in the Danish TT. This makes it possible for the reader
to commence reading with a clean slate. The Norwegian synopsis appears more
concrete and radical than the ST. That the reader is addressed directly, and
the fact that women appear as quite agentive in the Norwegian synopsis, are
examples of this. The Swedish synopsis does not change the message of the ST,
but adds some perspectives. One example of such an added perspective is the
indirect suggestion that the book could be used as a self-help book.

Only the Danish and the Norwegian T'Ts contain forewords. In the Dan-
ish foreword, Molgaard cannot stress enough how important and relevant
Friedan’s message is for Denmark. Her foreword is long and full of opinions.
In this way, it counterbalances the absence of a cover image and a synopsis.
The Norwegian foreword affects Friedan’s feminist message in the sense that
it provides scholarly reasons for some injustices in society regarding how one
generally talks about women. Just like the Danish foreword, it also explains the
relevance of Friedan’s message in a Norwegian context. The Swedish TT does
not contain a foreword, and, just as in the case of the Danish TT, where there
is no cover image and no synopsis, the absence of a foreword gives the reader
the possibility to partake of the feminist message without any preconceived
ideas being suggested by a foreword.

Gibbels and Henitiuk found instances where the paratexts of feminist works
or women’s writing had been used to undermine or to criticize the message or
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the author (Gibbels 177; Henitiuk 244-245, 247). In this study, there are no
such negative paratextual comments. There are a few cases where Lysgaard
tones down Friedan’s radicalism, but no cases of misogynism. As we have
seen, it is rather the opposite in Molgaard’s case. She endorses the author’s
message, just as in the case of the Iragi women in Abou Rached’s study (see
Abou Rached 48-49).

Gibbels noted that Wollstonecraft’s A Vindication of the Rights of Wom-
en was very promptly translated into Danish (173). This is true also for The
Feminine Mystique, which was translated into Danish only one year after the
American publication. It is interesting to note that two authors important to
the history of feminism, Wollstonecraft and Friedan, were published in Den-
mark before reaching other parts of Scandinavia. Another observation Gibbels
makes is that the paratexts of the Danish translation of A Vindication of the
Rights of Women focused to a great extent on education (173). This is also
the case for Melgaard’s foreword, where a large part is devoted to questions
regarding women’s education.

The TT paratexts have characteristics in common. There are, for example,
several examples of instances where the feminist message of the ST has become
more concrete in the TT paratexts. Another trait that the T'Ts have in common
is that they mention why Friedan’s book is relevant for a Scandinavian con-
text. The argument that the US is ahead of sociological development and the
fear that feminine mystique may become a reality in Scandinavia as well are
strong arguments here, both in the Danish and the Norwegian TT paratexts.
As mentioned earlier, the Danish translation of The Feminine Mystique came as
early as 1964, just one year after the ST publication. After that, it did not take
long before it was translated into Norwegian and Swedish. The short transla-
tion interval must be interpreted as an indication of the book’s importance
in Scandinavia, despite it being written for a specific American context. This
study has shown that many of the paratexts have been designed in order to
contextualize the book in a Scandinavian setting in order to benefit the public
reception of the book in the three target countries.
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Abstract

Translation criticism—or rather the poor state of translation criticism—has
been a reoccurring topic in the Swedish cultural debate since the 1980s. In this
chapter, reviews of post-Soviet Russian novels published in Swedish translation
has served as a case for analyzing translation visibility and translation criticism.
This is an example of an inquiry related to the metadiscursive function of the pa-
ratext, which means that the reviews have not been analyzed as commentaries
on specific texts, but rather as a body of epitexts containing general information
related to translation as a phenomenon. The corpus consists of 430 reviews of
82 post-Soviet novels published in Swedish translation between 1994 and 2020.
The analysis indicates that the literary translation criticism available today in
Swedish general media is not random. Firstly, works pertaining to highbrow
literature and authors who write such literature not only receive more attention
in Swedish media, but they also receive more reviews containing translation
criticism. Secondly, positive translation criticism clusters around stylistically
and linguistically challenging source texts pertaining to highbrow literature,
and the translators responsible for translating such texts. Thus, demanding
texts with elaborate stylistic and linguistic features seem to trigger the critic to
address the translated nature of a novel in a review.
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1 Introduction

In today’s globalized world we are constantly surrounded by translations. We
watch dubbed or subtitled series on streaming platforms, we live in multi-
cultural societies where public service announcements reach us in multiple lan-
guages, and we use machine translation to access webpages originally written
in languages we do not understand. We tend to react when a movie character
says something different than indicated in the subtitles, and the internet is over-
flowing with webpages devoted to comical mistranslations of signs. However,
the above situations involve simultaneous access to the source and target text.
We react because we notice a discrepancy between, for example, what we hear
and what we read. Literary translation, however, is a different matter. Reading
translated literature for leisure does not usually include parallel reading of the
source and target texts.

In his essay “How to Read a Translation,” Lawrence Venuti strives to make
readers of translations aware of the possible gain and stylistic beauty of a
translated text. He does this against the backdrop of an assumed neglect of
translations in the United States, and claims that readers have been trained by
publishers and critics to value only fluent translations that “appear untranslat-
ed” (110). Consequently, he reasons that in order to truly appreciate a transla-
tion people need to gain a better understanding of what a translator does. He
clarifies: “The loss in translation remains invisible to any reader who doesn't
undertake a careful comparison to the foreign text—i.e., most of us. The gain
is everywhere apparent, although only if the reader looks” (110).

In Sweden, literary translators and critics have during the last decade en-
gaged in a revived cultural debate about a topic related to Venuti’s apprehen-
sions, namely translation criticism in literary reviews, or rather the poor state
of Swedish translation criticism (see section 2.1). I will therefore turn to a type
of paratext—the literary review—in order to further investigate this matter.
Aiming to shed light on the mechanisms behind translation criticism, I will
use post-Soviet Russian literature published in Swedish translation as a case
for analyzing translation visibility and translation criticism. By focusing on
translations from Russian—a language with relatively few speakers in Swe-
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den'—the question of translation criticism in literary reviews will be pushed
to its limits.

The analysis covers two topics: firstly, translation visibility, or specifically
whether and how the review signals that the reviewed novel is a translation;
and secondly, translation criticism, or specifically any value judgements made
by the critic in relation to the translation. The analysis will be governed by the
following research questions: 1) Is the novel identified as a translation in the
review? 2) Is the translator mentioned in the review, and in that case how?
3 Does the review contain any translation criticism (positive or negative)? 4) If
so, in what way does the critic comment on the quality of the translation? 5) Is
translation criticism more common in reviews of novels a) written by certain
authors; b) translated by certain translators; c) pertaining to certain genres
(highbrow or popular genres); or d) written by certain critics?

The material for this analysis comprises reviews of post-Soviet Russian
fiction (novels) published in Russia from 1992 onwards, and thereafter pub-
lished in Swedish translation. 82 novels published in Swedish between 1994 and
2020 meet these criteria. Two Swedish media databases, Svenska Dagstidningar
and Mediearkivet, have been used to search for reviews of the novels in ques-
tion. The reviews were published in non-scholarly and non-specialized media
(henceforth general media). Many of the downloaded reviews were incomplete
and had to be cross-checked with microfilm editions.

This investigation focuses on how the critic discusses a translation, and
therefore only independent reviews (not combinations of a review and an au-
thor interview) have been of interest. Furthermore, only one review per critic
and novel has been included in the corpus. In cases when a critic has sent ver-
sions of the same review to different newspapers, publication date (earliest) and
in some cases review availability (in full-text database) has determined which
review was included. Finally, a few very short reviews without reflections were
excluded. In total 669 reviews were identified, of which 430 were included in

1 In 2012/2013, Russian ended up in 18th place (29,000 speakers) on a list of foreign and
minority languages in Sweden based on the number of native speakers (Parkvall 28). Addi-
tionally, Russian is not taught as a foreign language in Swedish elementary schools (grades
0-9). However, it may be selected as a L3 or L4 at some upper secondary schools, or studied
at university level.
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the corpus. The reviews were gathered from 69 different general media sources
of different kinds (newspapers, magazines, webpages, and journals).

After file preparation (e.g., OCR-scanning, transcription, formatting), the
reviews were imported to NVivo—a computer software for qualitative and
mixed-methods data analysis. A classification sheet containing factual infor-
mation related to the reviews (such as novel title, author of reviewed novel,
translator of reviewed novel, critic, newspaper) was uploaded to NVivo in
order to simplify the initial coding process. Finally, the reviews were read and
assigned thematic codes pertaining to the research questions in NVivo. The
dataset “Swedish reviews of post-Soviet Russian novels published in Swedish
translation 1992-2020,” containing complete information about the novels,
reviews, classifications, and results, may be accessed via the Swedish National
Data Service (Podlevskikh Carlstrom).

2 Theoretical Perspectives
2.1 The Literary Review as Epitext

The material for this investigation consists of literary reviews, and, as indicated
by the title of the chapter, I perceive of the literary review as an epitext. How-
ever, according to the framework of paratexts developed by Gérard Genette,
reviews written by critics are not generally included in the category of paratext.
Genette defines an epitext as a type of paratext that stands in relation to and may
influence the reception of a text, but is placed outside of the actual volume (5).
However, Genette’s epitext is restricted by authorial intention, meaning that the
author or an authorized party must be responsible for the publication (345).
Genette’s framework has been of paramount significance in many disciplines
but has drawbacks when applied to translations, which has led to TS scholars
often adapting it to suit their own aims or research designs (Batchelor 28).
Consequently, Kathryn Batchelor has developed the theory of paratextuality
to benefit the study of paratexts in translation-related contexts. Importantly,
in her framework, authorial intention is not required for the inclusion of a text
in the category of paratexts. Instead, she defines the paratext as “a consciously
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crafted threshold for a text which has the potential to influence the ways in
which the text is received” (141-142). Literary reviews are written in order to
make the public aware of newly published literature, and may be compared to
service announcements (Kobbersmed, “Et bud pa nogle kriterier”; Maier 205).
Thus, reviews have the potential to influence the way in which a text is received,
and most certainly “fit within the domain of the paratext” (Batchelor 149).

However, apart from their paratextual function, as thresholds to specific
texts, reviews may also be metatextual and comment on a text (Batchelor 151).
In my analysis, I go even further and analyze how translation as a phenomenon
is commented upon in a body of epitexts pertaining to a particular literary
system—an inquiry related to the metadiscursive function of paratexts, or, that
is, as a commentary not on a specific text, but rather on translation as a phe-
nomenon (Batchelor 151).2

2.2 Translation Criticism and Translation Visibility

The general state of Swedish translation criticism® has been a reoccurring topic
in the Swedish cultural debate since the 1980s (Gullin 171), and, as indicated
above, the topic has recently enjoyed a revival. In April 2021, literary scholar
and translator Lars Kleberg called for university courses in translation criticism
in a debate article in Swedish newspaper Dagens Nyheter (“Starta en kurs i
oversattningskritik”); in a recently published book about literary translations,
Nils Hékanson concludes that Sweden lacks a translation criticism worthy of
the name (Dolda gudar 304). Furthermore, translation criticism is a recurring
theme at Swedish book fairs and the climate between translators and critics
has become tense throughout the years (Eriksson; Munkhammar, “Snyggare
sprakdrakt”, “Varfor kdnner sig oversittarna hotade”; Steinick, “Skjut inte pa
kritikern”).

2 Texts that provide general statements on translation and other sociocultural phenomena are
seen by Tahir-Giiraglar as belonging to the category of extratext (“What Texts Don’t Tell”
58).

3 Assuggested by Outi Paloposki (with reference to James S. Holmes’s applied translation stud-
ies), I include the journalistic activity of evaluating literature within the term translation criti-
cism (184). Consequently, a critic is responsible for providing journalistic translation criticism.
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On the one hand, Swedish critics seem to consider translators as being eas-
ily offended and unwilling to defend their choices. Munkhammar, for example,
explains: “They [the translators] have presented their solution to the problem of
the text: A translation, and it should not be understood as a draft for discussion”
(Munkhammar).* Moreover, the viewpoint that critics only should review
translations from languages that they are familiar with is described as a uto-
pia (Munkhammar “Snyggare sprakdrékt”; Steinick, “Skjut inte pa kritikern”).
Munkhammar formulates her view on the task of the critic in Dagens Nyheter:

The old—unspoken—demand on the critic’s knowledge of the source
text is today highly unrealistic. ... You can at the most note expres-
sions that seem strange in a Swedish context, for example unjustified
anachronisms that make the reader stop in amazement. (Munkhammar,

“Snyggare sprakdrikt”, my translation)

On the other hand, Swedish translators and scholars would like translation
criticism to be based on a comparison between the source and target texts,
and particularly dislike one-word assessments that do not include a reason
for what the critic found to be particularly positive or negative (Lindqvist “Att
gora den osynliga”; Gullin 170-172; Gustafsson 5). Nevertheless, as Katharina

Reiss explains, this type of translation criticism is very common:

... reviews of translations do usually not judge them as translations at
all. And when they do, it is usually only in passing and with such trite
phrases as ‘translated fluently’, ‘reads as the original, ‘excellent trans-
lation’ or ‘sensitively translated’—judgements that are almost always

vague and unsupported. (Translation Criticism 2)

Similarly, Raymond van den Broeck notes that the foreign nature of translations
is often ignored in reviews: “In many cases reviewers treat the translated work as
if they were dealing with an original written in their mother tongue, without be-
traying even by a single remark that it is in fact a translation” (Van den Broeck 55).

4 Inthis chapter, all quotes from Swedish sources are rendered in the author’s English translation.
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Carol Maier provides two reasons as to why there is a lack of translation
criticism in literary reviews: firstly, literary translation is perceived as a creative
activity and is therefore difficult to assess; and secondly—and probably more
importantly—the status of translation in the West is low (205). The question of
translator status in relation to translation criticism in newspaper reviews was
discussed in 2019 by Lars Kleberg in another article in Dagens Nyheter. Kle-
berg notes that we speak more about translations today than ever before, and
that new prices have recently been established for distinguished translators.
Nonetheless, continues Kleberg, critics still use the same platitudes to describe
translations as in the 1940s and 1950s (“Tiden har stétt stilla”

Miriam Vestergard Kobbersmed has investigated Danish newspaper trans-
lation criticism and describes a situation similar to the Swedish one, where
translation assessment most often consists of unsubstantiated one-word clichés
(“Et bud pa nogle kriterier”). Kobbersmed describes the literary review as a
service announcement, and insists that translation criticism therefore does
belong in newspaper reviews. She finds that an assessment of the translation
based on the applied translation strategy and the translator’s priorities is just
as relevant as an evaluation of the novel’s plot or as aesthetic and linguistic
features. Additionally, Kobbersmed explains that a reasoned assessment of the
translation in newspaper reviews will highlight the fact that a translation is a
special form of literature that has been read and interpreted by someone else,
which in turn will counteract the tendency to read a translation as an original
work (“Et bud pé nogle kriterier”).

Kobbersmed is one of many scholars who have proposed models for trans-
lation criticism in order to improve the practice of reviewing literary trans-
lations® (Kobbersmed, Mod en littercer overseettelseskritik). What all models
have in common is that they build on a comparison between the source and
target texts, which makes it possible to explain the reasons for the assessment.®
Notably, no such comparison is evident in the 430 reviews included in the

5 See for example van den Broeck “Second Thoughts on Translation Criticism”; Chesterman
“Kriitikko ja kdannosefektit”; Reiss Translation Criticism; Rodriguez Rodriguez Literary Trans-
lation Quality Assessment; Hewson An Approach to Translation Criticism.

6  In Chesterman’s model this depends on the critic’s view of translation.
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analysis performed in this article. A few critics who apparently know Russian
express familiarity with the source text author and discuss questions such as
the transfer of “the author’s voice” to Swedish in general terms, but never with
tangible examples from the source text.

Asillustrated above, translation criticism in literary reviews is a topic under
debate, and neither translators nor translation studies scholars are satisfied with
the current state of translation criticism. Nonetheless, general statements on
translations are a relevant area of inquiry within translation studies. Literary
reviews are written by critics—figures of authority—and may thus provide val-
uable information on how translations are represented to the public (Paloposki
185). As a figure of authority in the literary system, the critic functions as a
gatekeeper, whose service announcements—reviews—may encourage or dis-
courage readers to read a novel. As gatekeepers, critics may also have an impact
on the reputation of individual translators, and the general understanding of
translation as a phenomenon in the literary system.

2.3 Analyzing and Categorizing Literary Reviews

Many studies that investigate translation criticism in reviews do this against the
backdrop of Venuti’s seminal The Translators Invisibility from 1995.7 One ex-
ample with relevance for the current analysis is Peter Fawcett’s analysis of trans-
lation criticism in reviews published in British review journals and non-tabloid
publications, in which he aims to find out “how translation is perceived as a
general phenomenon by this kind of press” (295). The investigation was quali-
tative and only included reviews “that wrote explicitly about translation” (295).
Despite the rather small corpus of eleven reviews, Fawcett’s results are inter-
esting and include a preference for transparent translation, negativity towards
source-oriented translation strategies, a lack of evidence to back up criticism,
and a high degree of “frankness in negative criticism” (296). In his conclusion,

7 One of Venuti’s key points was that the low Anglo-American translation ration has led to the
development of “aggressively monolingual cultures,” in which readers have a low tolerance
for the foreign and prefer to read fluent translations. In such cultures, the literary translator
becomes invisible and often neglected in literary reviews (The Translator’s Invisibility 15, 8).
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he expresses a dislike for this harsh and theoretically ungrounded criticism and
refers to it as “an exercise in institutionalized irresponsibility” (305).

Isabelle Vanderschelden’s analysis of the French literary system has a broad-
er approach and also includes comments about translation in forewords and
interviews. Vanderschelden aims to survey how the translator is represented
in a literary system with a higher translated ratio than Venuti’s previously dis-
cussed Anglo-American (272, 291). Her results show that the invisibility of
both the translator and the translation in general is to some extent also a feature
of the French literary system (290). She concludes that “translators are often
ignored, taken for granted or criticized rather flippantly, and the evaluation of
translation, when it actually takes place, is far from reliable” (290).

A Swedish study from 2002 analyzed general statements about translations
in reviews of English literature in Swedish translation in 1980-1985, aiming to
clarify how translators’ achievements are being noticed by critics (Gullin 175,
172). Gullin separates “assessment of the translation consisting of broad-brush
formulations without motivation” from “assessment of the translation with
motivation.” The second category also includes statements in which the critic
expresses a reservation regarding the assessment, such as “the translation seems
to bebrilliant” (174). The results show that, through the whole period, it is most
common to only mention the translator’s name together with other required
information about the publication—a practice that increased in frequency
between 1980 and 1985. Of 101 reviews that do not mention the translator’s
name, as many as 84 were published during the first year of the investigation,
1980. When it comes to translation criticism, Gullin identified 358 broad-brush
formulations and 139 assessments with motivation. Interestingly, she notices
a decrease in broad-brush formulations during the 1990s, which she relates
to the ongoing cultural debate about translation criticism in reviews (176).

My classification of reviews and translation criticism draws on the previous-
ly mentioned studies, with one additional category: literary segment (highbrow
and popular culture). As previously explained, my material consists of reviews
of 82 post-Soviet novels originally written in Russian and thereafter translated
into Swedish. However, they belong to different literary segments and have
been written by authors of various reputations. According to Even-Zohar’s
polysystem theory, such novels are still united by the fact that they have been
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selected for translation by target culture institutions, and translated according
to target culture norms (46). Thus, in line with Toury, the translations may be
seen as “target culture facts” (23). The target culture’s operational and prelim-
inary norms will determine whether the translation is performed according
to the principle of acceptability (in relation to the target culture and language)
or the principle of adequacy (in relation to the source text) (Toury 69-70). In
Sweden, Lindqvist, for example, has concluded that for translators of high-
brow literature, adequacy becomes the guiding principle, while translators of
popular works instead adhere to the principle of acceptability (Oversttning
som social praktik 218, 222). As we will see, the difference between highbrow
and popular literature is also clearly visible when it comes to the reception of
translated literature and how a literary review is formulated. When classifying
works as belonging to either highbrow or popular literature, I have applied a
genre-based definition of popular literature that differentiates between cate-
gorized genre-fiction (literature marketed as pertaining to a specific genre)
and non-categorized genre fiction (literature that may share certain traits with
a genre, but which is not marketed as belonging to that genre) (M4aitta 46).
To summarize, the initial classification of reviews and translation criti-
cism will be based on three different categories: firstly, the reviews will be
categorized as belonging to either the highbrow or popular literary segment.
Secondly, reviews will be classified based on translation visibility, determining
whether, how, and at what point in the review the translator and/or translation
is mentioned. Thirdly, reviews that contain translation criticism (positive and/
or negative critical statements) will be coded as containing either stereotyped
statements (one-word criticisms, clichés) or explanatory statements (containing

either a reason and/or a reservation).

3 Visibility and Media Attention
3.1 Media Attention

One way of measuring the visibility of translators and translation in Swedish
newspaper reviews is to analyze whether published translations receive media

132 © Frank & Timme  Verlag fiir wissenschaftliche Literatur



Translation Visibility and Translation Criticism

attention or not. On average, the 82 post-Soviet novels that met the initial
criteria each has 5.2 reviews included in the corpus. However, for 16 novels
no reviews were identified. A common trait among these novels is that they all
belong to the popular literary segment: 11 fantasy novels (nine novels by Nick
Perumov and two by Max Frei®); three dystopias (two novels by Andrei Diakov
and one by Dmitry Glukhovsky), one thriller (by Chingiz Abdullayev), and one
chick lit/thriller (by Oksana Robski). In contrast, 13 novels resulted in ten or
more reviews. Of these, only one—Leviathan (Murder on the Leviathan®) by
Boris Akunin—belongs to the popular segment, while the rest have been classi-
fied as belonging to highbrow literature. Two novels by Vladimir Sorokin score
the highest number of reviews included in the corpus: I det heliga Rysslands
tignst (Day of the Oprichnik) (22 reviews) and Sndstormen (The Blizzard) (21
reviews). Thereafter we find Svetlana Alexievich’s Tiden second hand: Slutet for
den réda mdnniskan (Secondhand Time: The Last of the Soviets), together with
another novel by Sorokin, Tellurien (Telluria), that each received 17 reviews. To
conclude, translated works that belong to highbrow literature evidently receive
more media attention and are consequently more visible in the literary system.

It is also clear that the source text author’s reputation is of importance.
In an analysis of the Swedish reception of Russian literature 1797-2010, Nils
Hakanson concluded that the Swedish selection of Russian literature for pub-
lication is politicized and that since the late 19th century there has been a clear
bias towards Russian writers who are in conflict with state authorities (Fon-
stret mot Oster 148). The same tendency seems to affect the review policies of
Swedish newspapers: Vladimir Sorokin—who has not only been accused of the
dissemination of pornography, but also had his books burnt by Putin’s youth
organization “Nashi”—always receives large numbers of reviews in the Swedish
press. Another author who receives considerable media attention is Svetlana
Alexievich, who has also been straightforward in her criticism of the political
developments in Russia since the collapse of the Soviet Union. In 2013, another

8  Pen name for Svetlana Martynchik and Igor Steopin.

9  This is an example of a Russian novel that has been published in English translation. English
titles of Russian novels that are not available in English translation have been translated liter-
ally and are indicated with quotation marks.
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writer, Mikhail Shishkin, refused to represent Russias “criminal regime” at the
US Book Expo—a decision that was noted in the Swedish media. Naturally,
subsequent reviews label the author as being “Putin’s enemy.”

3.2 Translation Visibility

Another way of approaching translation visibility is to study whether—and
how—the reviewed novels were identified as translations. The results of this
research question are illustrated in Figure 1.

The translator is mentioned by
name in the fact box or infa line

B The translator’s name is d
mentioned in the running text

B The translator’s name is not

mentioned in the review B

References to “the translator”

B The foreign nature of the novel is
recognized

B The foreign nature of the novel is
recognized indirectly e————=u

B The novel is reviewed as an
original work

Figure 1. Translation visibility

As illustrated in Figure 1, 370 of the 430 reviews include the name of the
translator either in a fact box or an info line.!® An additional 13 reviews instead
mention the translator’s name in the running text. Thus, in total 383 (89%) of
the analyzed reviews indicate the name of the translator.

In 47 (11%) of the reviews the translator’s name is not mentioned. In four of
these, the critic engages in translation criticism and discusses an unidentified
translator. In 29 reviews, the critic recognizes the foreign nature of the novel,

10 The fact box or info line contains factual information (e.g. author, title, publishing house,
price, and translator) related to the reviewed novel.
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for example by describing the author as being Russian, Ukrainian, or Georgian,
or by discussing the author’s previous translations and success in their home
country. 12 reviews only recognize the foreign nature of the novel in an indirect
way, for example by mentioning that the action takes place in Russia or that
the author “traces the memory of her Russian family.” Naturally, it is possible
that literature originally written in Swedish takes place in other countries, and
Swedish authors may also have Russian ancestry. Finally, in two reviews there
is no indication of the novel’s foreign nature; the book is essentially reviewed
as if it was an original work.

4  Translation Criticism in Swedish Literary Reviews
of Post-Soviet Novels

This section focuses on the way in which the critic assesses the translation, and
how common the various types of translation criticism are in my corpus. The
analysis reveals that 112 (26%) of the 430 reviews analyzed did contain some
form of translation criticism. The critical statements are further explored in
Figure 2.

POSITIVE CRITICAL NEGATIVE CRITICAL
STATEMENTS STATEMENTS

® Praise for a Swedish with
Russian qualities
Connected toan

overall bad reading
experience

™ Focus on style, language, and
Inventiveness

Focus on fluency and target

= Aimed at the
language

translator

W Assessments with
reservation

Explanatory statements

» Aimed at either

® Stereotyped critical author or translator

statements

® Aimed at the
publishing house

B Gratitude towards
translator/publisher for
making the title available

Figure 2. Translation criticism
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The 112 reviews coded as containing translation criticism resulted in 116 crit-
ical statements, which means that four reviews contained both positive and
negative criticism. It is far more common in the Swedish corpus to find positive
critical statements (102 reviews) than negative critical statements (14 reviews).
Furthermore, the results indicate that works belonging to highbrow genres
receive more translation criticism than novels pertaining to the popular seg-
ment. 29% of the reviews of highbrow novels contained translation criticism,
compared to 17% of the popular novels. The difference becomes greater if we
only look at positive criticism: 27% of the reviews of highbrow novels, and
13% of the reviews of popular novels contained positive translation criticism.

4.1 Negative Translation Criticism: Explanatory Statements

The amount of negative criticism in the corpus might seem very small. Only
14 (3.3%) out of 430 reviews were coded as containing negative translation
criticism, and all of these statements contained a reason for their assessment.
That is, there were no stereotyped negative critical statements in my corpus.
I referred earlier to Fawcett’s analysis of translation criticism in British press,
in which he reacted to the striking frankness in negative criticism. Such a
tendency is not confirmed by my Swedish corpus of literary reviews. In fact,
the Swedish critics generally seem unwilling to point their fingers at the trans-
lators when they come across grammatical errors or other perceived flaws. It
is more common for the critic to seem hesitant regarding who is to blame for
certain negative aspects of the text—the author or the translator? This is the
case in four of the 12 negative critical statements. For example, in his review
of Andrei Konstantinov’s Baronens hemlighet (“The Baron’s Secret'”), Karl
Steinick wonders whether Konstantinov or his translator is to blame for the
“lack of creative ability”.'? Similarly, Pia Ingstrom is not fond of the “total lack
of irony and flatness of style” in the Swedish translation of Aleksandra Marin-

11 This Swedish title is not transparent. The Russian title of the novel is Zhurnalist 2.

12 All reviews discussed in section 4 may be found in “Primary Material - Reviews” in the ref-
erence list. For space reasons, only the name of the critic and the title of the reviewed work
are provided when citing these reviews in the running text.
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ina’s Mordare mot sin vilja (“The Reluctant Murderer”) but concludes that it
is impossible to know whether the translator or author is to blame for this.
Finally, the translation of Sorokin’s Sndstormen (The Blizzard) irritates the critic
Lina Arvidsson with multiple repetitions of the same word, and she therefore
wonders whether the translation is limping or “if it just is a “Russian thing’ to
write badly at times.” In four reviews, the criticism is presumably aimed at the
publishing house, and concerns matters such as proofreading, the translation
of the title, and elisions. Only five reviews (by four critics) contained negative
translation criticism specifically aimed at the translator. These critical state-
ments involve aspects such as grammar, transcription, lack of word knowledge
skills, and finally, an inability to transfer the style of the original to Swedish.
Importantly, even if the critical statements are sometimes straightforward, the
critic tends to balance them by also mentioning positive aspects. To exemplify,
in his review of Boris Akunin’s Sdrskilda uppdrag (Special Assignments), Sture
Nilsson explains that “he would not even at gunpoint accept certain gram-
matical backflips in the otherwise fine translation” (my italics). He thereafter
continues, rather harshly, to explain that “not knowing the difference between
pronoun and definite article is caveman-level Swedish.” Similarly, in a review
of Akunin’s Akilles dod (The Death of Achilles), the same critic, Sture Nilsson,
describes Kristina Rotkirch’s translation as having “flow and rhythm although
at times it illustrates a surprising lack of word knowledge skills” Another type
of criticism is expressed by Inga-Lina Lindqvist—who has obviously read the
Russian source text—in a review of Ludmila Ulitskaya’s En munter begravning
(The Funeral Party): “Unfortunately, Ulitskaya’s multifaceted tone does not
come through in the precise but at times slightly muted translation.” Finally,
critic Stefan Ingvarsson concludes that the translators responsible for translat-
ing Olga Slavnikova’s novel 2017 (2017) must have had a lot of trouble “with
the entangled and strongly figurative sentences.” He explains that he “far too
often had to read a page over again” and therefore wishes that the translators
had taken greater liberties.

One negative critical statement is difficult to classify and expresses a strong
general dislike for the novel in question. In his review, Mikael Nydahl describes
Sorokin’s I det heliga Rysslands tjdnst (Day of the Oprichnik) “as a torment to
read,” and concludes that the novel is an embarrassment “for everybody in-
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volved, starting with the author, to the translator, to the publishing house and
finally to the reader of it all”

4.2 Positive Translation Criticism

Positive translation criticism may be divided into different types of critical
statements. Four critics express either a gratitude towards the publishing house
and translator for making the author in question available in Swedish transla-
tion, or a hope for more translations by the same publisher and/or translator.
Such gratitude is connected to a positive reading experience and has therefore
been coded as belonging to positive translation criticism. The other 98 positive
critical statements have been categorized as either stereotyped or explanatory
statements. Furthermore, the explanatory statements have been thematically
coded based on the different aspects of the translation mentioned in the review.

4.2.1 Stereotyped Statements

Bland statements such as “in excellent translation by” or “translated by the bril-
liant translator” turned out to be rather frequent: 37 (36%) of the 102 positive
critical statements were classified as stereotyped. These statements are further
explored in Table 1.

Table 1. Stereotyped statements used to describe translations and translators

Excerpt from the review English translation of the excerpt | Instances
(alldeles) utmarkt oversdttning, a (really) excellent translation, in 3

i utmirkt 6versittning excellent translation

(alldeles) utmarkt 6versatt (really) excellently translated 4
[Oversittaren] har gjort ett the translator did an excellent job 1

utmarkt arbete

av den utmairkta Gversittaren the excellent translator 1
brilliant 6versatt brilliantly translated 1
vackert Oversatt, i vacker over- beautifully translated, in beautiful 2
sittning translation
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Excerpt from the review English translation of the excerpt | Instances
fint 6versatt, fint fingad, ett fint nicely translated, nicely captured, 3
jobb a nice job
i fin och foljsam overséttning in a nice and flexible translation 1
den skickliga oversdttaren the skillful translator 1
lysande oversittning brilliant translation 1
masterligt Gversatt masterly translated 2
suverdn svensk oversattning supreme Swedish translation 1
foljsamt Gversatt av flexibly translated by 1
i njutbar 6versittning in enjoyable translation 2
imponerande dversittning impressive translation 1
formidabelt 6verford till svenska | formidably translated 1
fortjanstfullt versatt translated with great merit 1
i [oversdttarens] pregnanta in [the translator’s] pregnant 1
Oversattning translation
kongenial dverséttning congenial (in the spirit of the 1
original) translation
ett oklanderligt jobb an impeccable job 1
uppfinningsrikt 6versatt ingeniously translated 1
har éversatt med den dran has translated with the honor 1
har ¢versatt med latt hand och has translated with a light hand 1
vinnande rorelser and winning movements
smidig 6versattning smooth translation 1
i tonsdker oversattning in a translation with a great sense 1
of pitch
Gversdttningen har flyt och rytm | the translation has fluency and 1
rhythm
den i 6vrigt fina 6versittningen the otherwise fine translation 1
In total: 37

One might argue that some of the words in the above list are more meaningful
or descriptive than others. While “brilliant” can only be interpreted as mean-
ing that the critic for some reason found the translation to be of good quality,

139

© Frank & Timme  Verlag fiir wissenschaftliche Literatur



Malin Podlevskikh Carlstrém

words such as “congenial” (kongenial) and “smooth” (smidig) could possibly be
interpreted as providing some information about the aspect of the translation
that appealed to the critic. The Swedish word kongenial may be used to refer
to a translation done in the true spirit of the original, which might lead to
the assumption that the critic is familiar with the source text. However, both
“congenial” and “smooth” are typical examples of one-word clichés frequently
used in reviews and therefore do belong in this category.

4.2.2 Explanatory Statements

61 (60%) of the 102 positive critical statements were classified as being explan-
atory, which means that they either contained an explanation as to what the
critic found to be positive in the reviewed translation, or a reservation regard-
ing the assessment of the translation. Apart from reservations, the criticisms in
this category have been thematically coded and divided into two major groups
based on the features of the translation valued by the critic.

4.2.2.1 Reservations

Two reviews of Vladimir Sorokin’s I det heliga Rysslands tjinst (The Day of the
Oprichnik) only differ from the stereotyped statements in that they contain a
reservation. For example, in his review of the novel, Per Svensson writes that

the translation “as far as I understand is rather masterly translated” (emphasis
added).

4.2.2.2 Focus on Fluency and Target Language

This category contains 14 critical statements that specifically praise the trans-
lator’s achievement of a well-functioning target text (9 statements), as well as
statements that praise a fluent, flexible, or smooth translation (5 statements).
A few examples from the review corpus are provided below. Table 2 specifies
the translations that received critical statements classified as belonging to this
category.
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Table 2. Novels that received critical statements focusing on fluency and target language

Title English title | Author Translator Reviews
Bon for Tjernobyl | Voices from S. Alexievich | H. Bjorkegren 1
Chernobyl
Sonetjka Sonechka L. Ulitskaya | K. Rotkirch 1
Vinterdrottningen | The Winter B. Akunin K. Rotkirch 1
Queen
En munter The Funeral L. Ulitskaya | K. Rotkirch 1
begravning Party
Presidentens sista | The President’s | A. Kurkov Y. Mork 1
kdrlek Last Love
Tiden second Second Hand | S. Alexievich | K. Oberg Lindsten 1
hand Time
Moskva, jag “Moscow, S. Minaev J. Lindblad 2
dlskar dig inte I Don't Love
you
On To the Lake J. Vagner K. Lidén 2
Tellurien Telluria V. Sorokin B. Hellman 1
Jakobs stege Jacob’s Ladder | L. Ulitskaja | H. Bjorkegren 1
Minnen av In Memory of | M. Stepano- | N. Hiakanson 2
minnet Memory va
In total: 14

Jan Arnald praises the Swedish language in both Minaev’s Moskva, jag dlskar
dig inte (“Moscow, I Don’t Love You”) and Akunin’s Vinterdrottningen (The
Winter Queen) by using the Swedish word sprakdrdikt, a word that in literal
translation to English means “language costume” Magnus Ostnis uses the
same word when assessing the translation of Sorokin’s Tellurien (Telluria). Ste-
fan Hagberg particularly appreciates the Swedish language in a translation by
Maria Stepanova:
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The recently established publishing house Nirstedt/litteratur has in ex-
quisite Swedish and exceptional translation by Nils Hidkanson (who,
for example, uses delightful words such as brick crumbs [tegelsmul])
published her Minnen av minnet (In Memory of Memory). (Hagberg,

my translation)

Stig Hansén applies a musical metaphor when he concludes that Karin Lidén
achieved “a Swedish with an infallible sense of pitch” in her translation of Jana
Vagner’s On (To the Lake). A similar musical metaphor is also used in a review
of Alexievich’s Tiden second hand (Second Hand Time): “The translator Kajsa
Oberg Lindsten has completed a marvelous work with a linguistic sense of
pitch that never fails” (Bergdahl).

The following critical statements are similar in their target-oriented ap-
proach and specifically praise a translation they found to be fluent, flexible,
or smooth. For example, Orjan Abrahamsson admits that he does not know
a word of Russian, but explains that he still dares to say that Johanna Lind-
bladh’s “Swedish interpretation” of Sergei Minaev’s Moskva jag dlskar dig inte
(“Moscow, I Don’t Love You™) is “good, sensitive, and smooth.” In a review of
Alexievich’s Bon for Tjernobyl (Voices from Chernobyl), Mikael Lofgren argues
that the monologues in the novel find their own tone thanks to “the literary
sensitivity of the author and the independent flexibility of the translator.” Fi-
nally, Karin Lundqvist concludes that Karin Lidén’s translation of Vagner’s On
(To the Lake) has an “excellent flow.”

4.2.2.3 Focus on Style, Language and Inventiveness

The 42 reviews that have been coded as belonging to this category all praise
stylistic or linguistic aspects of the translated text. Some critics express a
general appreciation for a successful translation of a text they found to be
stylistically demanding. For example, they mention features such as pastiche,
a mixture of styles and language varieties, poetry, imagery, a vital and ex-
act language, historical and political allusions, intertextuality, and narrative
skills. I will provide a few examples of critical statements classified according
to this category below.
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Title English title Author Translator Instances

Omon Ra Omon Ra V. Pelevin B. Hellman 1

Tiden dr natt The Time: Night | L. Petru- B. Lonngvist 2

shevskaya

Insekternas liv Life of Insects V. Pelevin S. Skott 1

Blatt fett “Blue Lard” V. Sorokin B. Hellman 1

Lustgdrden “The Garden” N. Sadur J. Orlov 1

Vinterdrottningen | The Winter Queen | B. Akunin K. Rotkirch 1

Dirv The Slynx T. Tolstaya S. Skott, M. 11

Nikolajeva

Leviathan Murder on the B. Akunin K. Rotkirch 1
Leviathan

Is Ice V. Sorokin B. Hellman 1

Faltstudier i Fieldwork in O. Zabuzhko | I. Voltjans- 1

ukrainskt sex Ukrainian Sex kaja

Krigets firger: “The Colors of A. Babchenko | O. Wallin 1

Ett vittnesmdl War”

I det heliga Ryss- | The Day of the V. Sorokin B. Hellman 3

lands tjanst Oprichnik

Den ryska fragan | “The Russian A.Krym N. Hakanson 1
Question”

Brevboken The Light and the | M. Shishkin | E. Parkman 2
Dark

Venushdr Maidenhair M. Shishkin E. Parkman 2

Det grina tiltet The Big Green L. Ulitskaya H. Bjorke- 1
Tent gren

Familjen Joltysjev | The Yeltyshevs R. Senchin N. Hakanson 1

Laurus Laurus E. Vodolazkin | K. Linden 2

Tellurien Telluria V. Sorokin B. Hellman 2

Vid glomskans Oblivion S. Lebedev N. Hakanson 1

rand
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Title English title Author Translator Instances
Zulejcha 6ppnar | Zuleikha G. Yakhina M. Nydahl 2
ogonen
Minnen av In Memory of M. Stepanova | N. Hakanson 2
minnet Memory
Beldgringen av “Taking Izmail” | M. Shishkin | M. Nydahl 1
Izmail

In total: 42

As illustrated in Table 3, the novel Ddrv (The Slynx) by Tatyana Tolstaya re-
ceived 11 reviews containing this type of positive translation criticism, and
there is also repetition for other authors and translators: the 41 reviews refer
to 23 novels, 13 authors, and 12 translators. The authors Pelevin, Shishkin,
Sorokin, and Akunin are all represented with reviews of two or more novels
in this category. Similarly, the translators Hellman, Skott, Rotkirch, Hikanson,
Nydahl, and Parkman are represented in this category with reviews of trans-
lations of at least two novels. Not surprisingly, 21 of the 23 translations which
received this type of translation criticism belong to the highbrow segment.
Interestingly, the two translations that belong to the popular segment are his-
torical detective novels by Boris Akunin, written in an elaborate language that
imitates an older variety of Russian. They have been classified as belonging to
popular literature (see section 2.3), since despite their stylistic features they are
marketed as detective fiction.

Among the critics who provided this type of translation criticism, we find
Cecilia Nelson, who describes Tolstaya’s Ddrv (The Slynx) as “an eclectic flow
of genres that miraculously feels completely harmonious,” and calls the trans-
lation “an elegant and intelligent interpretation.” The elaborate language of a
novel is also in focus in a review of Sorokin’s Is (Ice), in which the novel is com-
pared to “an orgy of pastiche” Still, the critic concludes that the translator has
“managed to follow all the drastic turns” (Nykvist). A similar critical statement
may be read in a review of Shishkin’s Venushdr (Maidenhair): “The translator
of this novel, Elin Parkman, seems to follow Mikhail Shishkins wide turns in
an exceptional way” (Lofstrom).
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Asalill Andersson’s review of Sergei Lebedev’s Vid glomskans rand (Obliv-
ion) contains a reason for what she found to be admirable in the translation:

It is clear that Lebedev is a poet; the language makes the reading enjoy-

able, regardless of the subject. There is almost no dialogue in the novel,

and the 345 pages divided into six parts may almost be read as one long
poem. It cannot have been easy to translate Lebedev’s long, winding sen-
tences full of imagery and shifting atmospheres, but the translator Nils

Hékanson has done a praiseworthy job. (Andersson, my translation)

In another review, Jesper Hogstrom expresses appreciation for Shishkin’s “poet-
ically precise impressions” in his review of Brevboken (The Light and the Dark),
and finds that they are beautifully communicated in Elin Parkman’s “quite
physically enjoyable translation.” Three critical statements about Ben Hellman’s
translation of Sorokin’s I det heliga Rysslands tjinst (Day of the Oprichnik) end-
ed up in this category. While one critic concludes that the translator managed
to capture the novel’s unusual combination of religious rituals and ultramodern
information technology (Adolfsson), two other critics seem to agree that Ben
Hellman did an exceptional job when translating the novel’s poetry (Lindqvist;
Sjogren). In his review of another novel by Sorokin, Tellurien (Telluria), Gregor
Flakierski simply concludes that Hellman’s translation is “a masterpiece in the
higher school of linguistic artistry”

Six reviews particularly praised the translation of intertextual elements in
Tatyana Tolstaya’s Dirv (The Slynx). When the novel was published in Russia
in 2000, it was referred to as being untranslatable by scholars and translators,
partly due to its elaborate intertextuality (Podlevskikh Carlstrom, “The Trials”
1). Skott and Nikolajeva, who translated the novel into Swedish, applied an
unusual translation strategy in which a large number of the intertextual ref-
erences to Russian literature and poetry were recontextualized and replaced
by references to Swedish literature (Podlevskikh Carlstrom, “The Trials” 139).
Thus, their strategy clearly deviates from the previously mentioned principle
for translations of high prestige literature, which is to say adequacy in relation
to the source text. Nonetheless, the use of references to Swedish songs and po-
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etry is specifically praised by six critics. For example, Bjorn Rosdahl praises the
translation at length and wonders if the original is as good as the translation:

Staffan Skott and Maria Nikolajeva have achieved a vigorous and stim-
ulating Swedish. Without shame they use Swedish poets instead of Rus-
sian and they challenge the Swedish language in order to bring about
the slang of the future. It is a sharp text and [—who only know twenty
Russian words—wonder if the original is as marvelous. (Rosdahl, my
translation)

Sjogren expresses similar feelings in his review of the same novel: “Swedish
rhymes and classical verses are stirred into the same pot, and it becomes a
playful and sometimes ingenious translation.” Finally, Eva Adolfsson explains
that she finds the translators’ decision to use Swedish poetry and lyrics in their
translation to be “really successful”

4.2.2.4 A Swedish with Russian Qualities

The final category is of a more surprising character: three reviews praise the
translator for having achieved a Swedish text with Russian qualities. Ingrid
Elam describes Hans Bjorkegren's translation of Ludmila Ulitskayas Jakobs stege
(Jacob’s Ladder) as a great reading experience, something she concludes that
the translator is also responsible for. She continues: “He reproduces Ulitskaya’s
vivid and captivating style in a way that makes the Swedish seem completely
Russian” (Elam). Interestingly, Ulrika Knutsson reviewed the same translation
and similarly found that “Hans Bjorkegren’s rhythmic translation makes the
reader think that they have mastered Russian.” The third novel included in this
category is Aleksei Kozyrev’s Minus en (A Comma in the Pocket, or Minus
One”), a translation that was praised at length:

I have now read a book at a stretch. This does not only depend on the
fact that it is a short novel of only about 100 pages and that I have a
chicken in the oven and walking clothes in the machine. It is simply a
well delivered story and an enjoyable translation. I emphasize the last
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bit without having had the possibility of reading the original. There is a
Russian flow to Lina Petersson’s Swedish text. (Nilsson, my translation)

As indicated by the above citation, Nilsson’s critical statement contains both
a reservation (he has not read the source text), a positive assessment (an en-
joyable translation), and an explanation as to why he found it to be good (it
has a Russian flow).

5  Critical patterns

At the beginning of section 4 (above), I concluded that translation criticism
is more common in reviews of highbrow literature. Now it is time to return
to the other three sub-questions dealing with other types of patterns in the
material, namely whether translation criticism turned out to be more common
in reviews of particular authors, translators, or critics. However, after noting
that no clear patterns could be discerned in relation to the source text author,
I instead performed an additional analysis based on individual novels.

5.1 Patterns related to the translators

As indicated in Table 4 below, 16 out of 26 translators received reviews contain-
ing positive translation criticism. Moreover, the table reveals that the transla-
tors who have the highest number of total reviews also have the highest number
of reviews with positive translation criticism. However, there is no clear link
between the number of total reviews (which might indicate the reputation or
fame of the source text author) and the share of reviews containing positive
translation criticism.
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Table 4. Number of reviews and share of positive reviews per translator

Translator Trans- | Authors Total Reviews Share of re-
lated translated* | reviews | with posi- | views contain-
works* tive TC ing positive TC

Ben Hellman 7 2 96 16 17%

Kristina 7 4 47 14 30%

Rotkirch

Staffan Skott'? 2 2 21 13 62%

Nils Hikanson 6 6 36 13 36%

Hans 3 2 21 6 29%

Bjorkegren

Kajsa Oberg 1 1 17 6 35%

Lindsten

Ola Wallin 6 3 32 6 19%

Johanna 2 2 18 6 33%

Lindblad

Mikael Nydahl 3 3 12 5 42%

Karin Lidén 2 2 11 4 36%

Elin Parkman 3 2 18 5 28%

Ylva Mork 3 1 15 3 20%

Lina Peterson 1 1 3 2 67%

Barbara 1 1 6 2 33%

Lonngvist

Janina Orlov 1 1 7 2 29%

Irina 1 1 14 1 7%

Voltjanskaja

All 99 instances of positive translation criticism have been included in this table. The abbreviation
TC refers to translation criticism. * Refers to authors and translators in this corpus.

13 Dirv (The Slynx) by Tatiana Tolstaya was translated together with Maria Nikolajeva.
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For example, the three novels translated by Mikael Nydahl received 12 reviews
altogether. Two of Nydahls titles—Den levande (The Living) by Anna Starobi-
nets and Zulejcha oppnar 6gonen (Zuleikha) by Guzel Yakhina—were written
by previously untranslated authors. Nydahl’s third title, Erovringen av Izmail
(“Taking Izmail”) by Mikhail Shishkin, was the author’s third novel published
in Swedish translation, but still—possibly due to the demanding nature of
the text—it only has five reviews in the corpus. Despite a low number of re-
views, Nydahl’s share of positive reviews equals 42%. Similarly, Nils Hdkanson
is responsible for translating novels by Andrey Volos, Anatoly Krym, Roman
Senchin, Sergei Lebedev, Maria Stepanova, and Olga Lavrentieva—authors rep-
resented with one translation each on the Swedish book market. Nonetheless,
Hakanson’s share of reviews containing positive translation criticism is 36%.
These numbers may be compared with Ben Hellman’s, who is responsible for
all Swedish translations of Vladimir Sorokin’s novels as well as one novel by
Viktor Pelevin. As previously mentioned, Sorokin’s politically charged novels,
in combination with his reputation as the bad boy of Russian literature, con-
stantly grants him a high number of reviews in the Swedish press. Hellman’s
translations have a total of 96 reviews included in the corpus, but still, the
amount of positive translation criticism is only 17%. Yet one translator stands
out in the above table, namely Staffan Skott, whose share of positive reviews is
as high as 62%. The reason for his high share will be further explored in Table 5.

5.2 Patterns Related to Individual Novels

After clarifying that no patterns could be discerned when it comes to source
text author, an additional analysis based on individual novels was performed.
Table 5 illustrates the share of reviews containing positive translation criticism
per novel, and includes all novels with ten or more reviews in the corpus, as well
as all novels with a share of positive translation criticism above 40%. As shown
in Table 5, there is no relationship between the total number of reviews in the
corpus, and a high percentage of positive translation criticism. Furthermore,
all novels in Table 5 belong to high prestige literature. That is, appraisal for
certain novels does not seem to be random.
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Table 5. Share of reviews containing positive translation criticism per novel

Title Author Translator Reviews Number and
in corpus | percent of re-
views contain-
ing positive TC
I det heliga V. Sorokin B. Hellman 22 5(23%)
Rysslands tjdnst
(The Day of the
Oprichnik)
Sndstormen V. Sorokin B. Hellman 21 1 (5%)
(The Blizzard)
Tiden second hand | S. Alexievich | K. Oberg 17 6 (35%)
(Second Hand Lindsten
Time)
Tellurien (Telluria) | V. Sorokin B. Hellman 16 3 (19%)
Filtstudier i O. Zabuzhko | L Voltjans- 14 1 (7%)
ukrainskt sex kaja
(Fieldwork in
Ukrainian Sex)
Dirv (The Slynx) T. Tolstaya S. Skott, M. 13 11 (85%)
Nikolajeva
Is (Ice) V. Sorokin B. Hellman 12 2(17%)
2017 (2017) O. Slavniko- | M. Grigoriev, 11 0 (0%)
va M. Nydahl
Bldtt fett (Blue V. Sorokin B. Hellman 10 2 (20%)
Lard)
Leviathan (Murder | B. Akunin K. Rotkirch 10 2 (20%)
on the Leviathan)
Dagar i Alchan- A. Babchen- | O. Wallin 10 2 (20%)
Jurt (One Soldiers | ko
War)
Manaraga: V. Sorokin B. Hellman 10 1(10%)
Miisterkockens
dagbok
(“Manaraga”)
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Title Author Translator Reviews Number and
in corpus | percent of re-
views contain-
ing positive TC
Minnen av minnet | M. Stepano- | N. Hakanson 10 5 (20%)
(In Memory of va
Memory)
Sonetjka L. Ulitskaya | K. Rotkirch 9 5 (56%)
(Sonechka)
Moskva, jag dlskar | S. Minaev J. Lindblad 9 4 (45%)
dig inte (“Moscow,
I Don’t Love You”)
En munter L. Ulitskaya | K. Rotkirch 8 4 (50%)
begravning (The
Funeral Party)
Jakobs stege L. Ulitskaya | H. Bjor- 8 4 (50%)
(Jacob’s Ladder) kegren
Laurus (Laurus) E. Vodolaz- | K. Lidén 5 2 (40%)
kin
Erovringen av M. Shishkin | M. Nydahl 5 2 (40%)
Izmail (“Taking
Izmail”)
Minus en (“A A.Kozyrev | L. Petersson 3 2 (67%)
Comma in the
Pocket, or Minus
One”)
Zulejcha oppnar G. Yakhina | M. Nydahl 3 2 (67%)
ogonen (Zuleikha)

Diirv (The Slynx) by Tatyana Tolstaya—for which Skott and Nikolajeva received
a share of positive reviews of 85%—stands out. Clearly, an inventive language
in combination with an unusual translation strategy for high prestige liter-
ature—the recontextualization of intertextual references—has triggered the
critics to react to the translation.
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5.3 Patterns Related to the Critics

244 critics have together written the 430 reviews included in the corpus. This
means that each critic on average contributed 1.8 reviews. 162 critics only have
one review included in the corpus, while 15 critics are responsible for five or
more reviews. The critic responsible for the most reviews is Fabian Kastner
(9 reviews), followed by Jonas Thente (8) and Eva Adolfsson (8).

The 112 reviews containing critical statements are divided between 80 crit-
ics, and only 15 critics have more than one review containing translation crit-
icism included in the corpus. These 15 critics are further explored in Table 6.

Table 6. Critics who write more than one review containing translation criticism

Critic Reviews | Reviews Positive (+) Negative | +/- | Au-
in cor- | with CS (stereotyped/ | (-) thors/
pus No. (%) explanatory) transla-
tors re-
viewed
Eva 8 8 (100%) 8 (5/3) 8/6
Adolfsson
Inga-Lina 6 5 (83%) 3(0/3) 2 4/5
Lindqvist
Gabriella 6 4 (67%) 4(1/3) 4/4
Hakansson
Erik 3 3 (100%) 3(2/1) 1/1
Bergqvist
Ingrid Elam 4 3 (75%) 3(0/3) 3/3
Aris 3 3 (100%) 3 (3/0) 3/3
Fioretos
Sture 3 3 (100%) 1(0/1) 2 2/3
Nilsson
Kaj 3 3 (100%) 2(1/1) 1 3/3
Schueler
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Critic Reviews | Reviews Positive (+) Negative | +/- | Au-
in cor- | with CS (stereotyped/ | (-) thors/
pus No. (%) explanatory) transla-
tors re-
viewed
Orjan 4 2 (50%) 2(0/2) 2/2
Abrahams-
son Asalill
Andersson
David 7 2 (29%) 2 (1/1) 2/2
Isaksson
Bjorn 6 2 (33%) 1(0/1) 1 2/2
Lofstrom
Kristina 3 2 (66%) 2 (1/1) 2/2
Lundblad
Karin 2 2 (100%) 2(0/2) 2/1
Lundqvist
Magnus 3 2 (66%) 2(1/1) 2/2
Ostnis
Dan 7 2 (29%) 2(0/2) 2/2
Sjogren

Table 6 contains both positive (+) and negative (-) critical statements (CS).

The table above reveals that a few critics are more inclined to include transla-
tion criticism in their reviews than others. The most striking example is Eva
Adolfsson, who has eight reviews in the corpus, all of which contain transla-
tion criticism. However, as illustrated in Table 6, Adolfsson’s reviews contain
both stereotyped (5) and explanatory (3) statements, and her reviews provide
positive translation criticism for eight different authors and six different trans-
lators. That is, even though Adolfsson notices and mentions the translation to
a higher degree, the praise does not seem to be standardized. Likewise, a high
percentage of Inga-Lina Lindqvist’s and Gabriella Hakansson’s reviews contain
translation criticism, but in these cases too, the critical statements belong to
different categories and acclaim different authors and translators. One critic
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that does stand out in the above illustration is Erik Bergqvist, whose three
reviews in the corpus all contain critical statements aimed at the same author
and translator.

When it comes to specific types of critical statements, Sture Nilsson is inter-
esting. He is responsible for two of the four reviews in the corpus that contain
both positive and negative statements. In both these reviews he makes remarks
regarding word knowledge skills or grammatical errors, but concludes that the
translation is otherwise “fine”

One might argue that the critics’ professional background is an important
aspect to consider in relation to translation criticism, especially since the four
critics with the highest numbers of reviews in Table 6 are authors themselves.
However, the corpus also includes several critics who are authors and/or trans-
lators and who did not provide translation criticism in their reviews. One
example is Fabian Kastner, responsible for nine reviews in the corpus, of which
none contained translation criticism.

In the next section, the results presented in this section will be related to
the results of sections 3 (Visibility and Media Attention) and 4 (Translation
Criticism) in order to draw general conclusions regarding the mechanisms
behind translation criticism in Sweden.

6 Conclusions

Against the backdrop of an ongoing cultural debate related to the poor state
of Swedish translation criticism (see section 2.1), I have analyzed translation
visibility and translation criticism based on a corpus of reviews of post-Soviet
novels published in Swedish translation. The investigation has revealed certain
patterns in relation to translation visibility and translation criticism.

To begin with, novels pertaining to highbrow literature and authors who
write such literature are more visible in the Swedish literary system. Highbrow
novels not only receive more attention in Swedish media, they also receive more
reviews containing translation criticism. Furthermore, the Swedish media par-
ticularly favors oppositional authors who either satirize or openly criticize the
current Russian political system. As noted by Hakanson (Fonstret mot dster
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148), the Swedish selection of Russian literature for translation has been po-
liticized since the late 19th century, and I find the same tendency to be valid
also in relation to translation visibility.

Another aspect related to translation visibility is the mentioning of the
translator’s name in the review. In fact, stating the name of the author or cop-
yright holder of a work when reviewing it for the public is obligatory according
to the Swedish Act of Copyright in Literary and Artistic Works, (URL 1960:729,
§ 3). The same act also states that “a person who has translated or adapted a
work, or converted it into another literary or artistic form, shall hold copyright
of the work in the new form” (§ 4), which means that the name of the translator
has to be included in reviews of translations. However, 11% of the reviews in
my corpus failed to do this, which is far more than Gullin found for the two
latest years (1989 and 1995) of her previously discussed investigation (175).
This difference may be explained by the fact that Gullin’s analysis only included
the four major newspapers Arbetet, Dagens Nyheter, Sydsvenska Dagbladet, and
Svenska Dagbladet, while my investigation has a more holistic approach and
also includes minor newspapers and other general media sources. An analysis
of the same four newspapers based on my corpus resulted in only one review
that does not indicate the name of the translator, namely a review in Dagens
Nyheter of Nik Perumov’s Nekromantikerns fodelse (Birth of the Mage) (Geijer-
stam), a fantasy novel belonging to the popular literary segment.

Another way in which critics may promote the visibility of translation in
the literary system is by discussing and assessing the translation in the review.
However, only 115 (26%) of the 430 reviews in my corpus contain translation
criticism. A few results related to translation criticism are especially interesting.
Firstly, the amount of negative criticism turned out to be very small in my cor-
pus of reviews of post-Soviet literature. In total, 14 negative critical statements
were identified and of these only five were aimed at the translator. While three
of these focus on Swedish grammar, two focus on the transfer from source
to target text, and on particular words that the critic finds to be translated in
the wrong way. The previously discussed British and French investigations of
translation criticism in reviews reported a high degree of frankness in negative
criticism. My corpus rather indicates the opposite: critics seem to be reluctant
to point their fingers at the translator, and prefer to express uncertainty regard-
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ing who is to blame for flaws in the text, or to balance negative criticism with
positive statements. It is possible that the small amount of negative criticism is
a result of the focus on reviews of translations from Russian, a language with
few speakers in Sweden. Naturally, it is easier to identify supposed errors in
a translation if the source text is written in a language one can understand.

The results of the thematic analysis of critical statements, as well as the
analysis of patterns related to individual novels, critics, and translators, suggest
that the literary translation criticism available today in Swedish general media
is not random. Positive translation criticism clusters around stylistically and
linguistically challenging source texts pertaining to highbrow literature, and
the translators responsible for translating such texts. This means that demand-
ing texts with elaborate stylistic and linguistic features seem to trigger the critic
to mention the translation in a review. Interestingly, Gullin’s investigation from
2002 resulted in far more stereotyped than explanatory statements, while my
investigation instead identified 61 positive explanatory statements, compared
to 37 positive stereotypical statements. Gullin noted that the amount of stere-
otyped statements seemed to decrease over time, something she related to the
already ongoing debate of translation criticism in reviews. Thus, my investiga-
tion confirms Gullin’s findings and suggests that the use of stereotyped critical
statements in literary reviews is slowly declining.

Still, it is necessary to point out that none of the reviews included in my
corpus would pass the test if compared to the suggested models for literary
translation criticism. Even the statements that I have categorized as explanatory
lack the type of reasoning and comparison between source and target texts that
translators and TS scholars would like literary reviews to contain. The ques-
tion is, therefore, whether it is at all realistic to expect this type of translation
criticism in literary reviews published in general media sources.

In relation to the above, it is relevant to consider the fact that the critic is
a figure of authority who functions as a gatekeeper in the literary system. As
concluded in section 3.2., most reviews do signal that the reviewed work is a
translation, which indicates a high degree of translation visibility. However, I
would argue that this is rather a pseudo-visibility, since the mere mentioning
of a translator’s name (as required by law) does not give any insights into what
a translator does or what the process of translation entails. Additionally, if the
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critic does mention the translation, they generally express more or less rea-
soned speculations about the relationship between the source and target texts.
Consequently, contemporary translation criticism in literary reviews published
in general media sources reproduce and confirm the low status of translation
and translators in the Swedish literary system.

Finally, in relation to the ongoing Swedish debate between critics and trans-
lators (section 2.1), it seems as if the two groups have different understandings
of what literary translation criticism is and should be. Translators and scholars
seem to want translation criticism to be dynamic and pay attention to the
creative effort and the transfer from source to target text. However, what the
critics in most cases provide is a static assessment of the translation as a target
culture fact, that is to say as a product on the Swedish book market.
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Marketing ‘Frenchness’

The Paratextual Trajectory of
Patrick Modiano’s Swedish Book Covers

Abstract

This chapter follows the paratextual trajectory of the Nobel Prize in literature
laureate Patrick Modiano in Swedish translation. The aim is to investigate how
three publishing houses, Albert Bonniers, Norstedts, and Elisabeth Grate bok-
forlag, have marketed their translations of the high prestige author Modiano
using the book covers, focusing on aspects of ‘Frenchness” and connotations of
high prestige. Questions that have guided the analysis are: How have the three
publishing houses designed Patrick Modianos Swedish book covers? What
aspects have been highlighted by the different publishing houses in Patrick
Modiano’s publishing trajectory? How have the covers changed over time?
The main results are that expectancy norms for high prestige translations from
French seem to be oriented towards vernacularizing strategies, highlighting
‘Frenchy aspects such as Parisian motifs, monochrome cover art, and titles
that are kept close to the originals. All three publishing houses have to some
degree adopted vernacularizing marketing strategies in their covers, and seem
to be targeting a specific presumptive book buyer who appreciates and expects
connotations of French literature and high prestige.

1 Introduction

When the Nobel Prize in literature laureate 2014, Patrick Modiano (1945-),
was announced, the comments in Swedish newspapers were, as always, mixed.
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The most disappointed one said that the choice was “as exciting as a bottle
of flat Perrier” (Wiman).' Interestingly enough, the aspect that received the
highest praise in connection to the prize was Modiano’s small independent
Swedish publishing house, Elisabeth Grate bokforlag (Karlsson; Wiman). This
publisher, which specializes in translations from French, had managed to make
an impact on the Swedish book market, not least with its distinct book covers,
usually featuring monochrome photographs with a white frame.

Book covers play an important part in presenting the contents of the text
for a potential book buyer and, hopefully, book reader (see Batchelor 142;
Matthews xi). From a research perspective, book covers may be investigated to
show how they are designed by publishing houses for different marketing pur-
poses. This chapter therefore examines the book covers of Patrick Modiano’s
novels in Swedish translation, and the way the covers are related to different
aspects of publishing house marketing.

The first Swedish translation of a Patrick Modiano novel was published in
1970 by Sweden’s largest publishing house, Albert Bonniers forlag. His pub-
lishing trajectory, that is, which different publishing houses have published
his books in Swedish translation over time, has varied to some degree. The
two largest publishing houses in Sweden, Bonniers and Norstedts, have both
published novels by Modiano, but in 2012, he migrated to a small publishing
house (Grate bokforlag). The reasons for this move will be presented further on,
where the publishing trajectory is examined in detail, since it is of importance
to the analysis of the book covers: the publishing houses have interpreted and
presented the author’s work differently during his publishing trajectory.

Although there is no clear-cut divide between high prestige and popular
literature, different marketing choices are made depending on how the pub-
lishing house wants to present the author in question. Books in different genres
are marketed in completely different ways, which also affects the paratextual
framing of books in different genres. Most book readers can probably make
qualified guesses as to which genre a book belongs to by simply viewing the
book covers, since genre affects the marketing strategy (see Berglund, Mord-

1 In this chapter, all quotes from Swedish sources are rendered in the author’s English transla-
tion.
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forpackningar 13; Squires, Marketing Literature 70-101). Patrick Modiano is
defined in this study as a high prestige author. Publishing houses use tokens
of high prestige to market literature as such, as a way of attracting book buyers
who are interested in this kind of literature. This study adds to the knowledge
on how translations of high prestige literature are marketed in Sweden through
the book covers.

The aim is therefore to investigate how the three publishing houses, Bon-
niers, Norstedts, and Grate bokforlag, have marketed their translations of
the high prestige author Patrick Modiano using the book covers, focusing
on ‘French’ aspects (see the discussion in section 2.3), connotations of high
prestige, and the Swedish book buyers’ expectancy norms of the same. The
aim is operationalized through the following research questions: How have
the three publishing houses designed Patrick Modiano’s Swedish book cov-
ers? What aspects have been highlighted by the different publishing houses
in Patrick Modiano’s publishing trajectory? How have the covers changed
over time?

With these aspects in mind, I will examine the book covers of Modiano
to show how his work has been marketed by his Swedish publishing houses.

2  Theory and Method
2.1 High Prestige Literature

High prestige literature is hard to define, since there is no distinct genre or
labelling for it. In previous studies, I have defined high prestige literature as
“that which has been assessed as prestigious by judges of the literary field
(e.g., by distinguished literary critics, by literary scholars, or by members
of influential juries of literary prizes)” (Riiegg, “Nobel Trajectories” 213). I
would argue that Modiano is an author who can be labelled as high prestige;
his main publishing house in France is the prestigious Gallimard and he
is also a recipient of the Nobel Prize in literature. In Sweden, he has been
published by prestigious publishing houses and has been translated by well-
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known translators, such as Anne-Marie Edéus, Madeleine Gustafsson, and
Anna Saflund-Orstadius.

2.2 Translated Book Covers as Paratexts

The influential terms “paratext,” “epitext,” and “peritext” were introduced by
Gérard Genette in Seuils (1987) and they concern texts that work as thresh-
olds between the literary text and the world surrounding it. While epitexts
concern texts outside of the book (e.g., book reviews, interviews, advertise-
ments), peritexts are parts of the actual book (i.e., covers, illustrations, titles,
prefaces). Genette makes a distinction between authorial paratexts, that is,
those “approved” by the author, and the publisher’s peritexts, which mostly
function as advertising, and—as the name suggests—are outside the author’s
control (Genette 1-5, 9-10, 16-21).

Genette’s notion of paratexts, and furthermore the publisher’s peritexts, has
inspired several studies of book covers in translation, of which one aspect is
marketing.? Scholars have shown that there are advantages to examining these
marketing aspects specifically, since they can tell us something about what the
publisher wants to convey to the target audience (see Alvstad; Podlevskikh
Carlstrom; Schwartz, “Images of Italy”). As Cecilia Alvstad argues in her ex-
amination of paratexts of books published by small Swedish publishing houses
specializing in literature from Africa, Asia, and Latin America, with the cre-
ation of target-text paratexts, “the source is adapted so as to fit with what the
publisher anticipates to be the needs and expectations of the target system”
(79). Book covers are therefore a vital part of conveying the author and book
in question to the new audience (see Squires, Marketing Literature 75). Alvstad
also notes that there often are differences “between how a book is paratextually
presented in the source and target context” (78). The unique circumstances of
the target context can therefore be investigated through book covers, especially
how the publishing house in question has interpreted the author’s book for the
target audience.

2 See Batchelor (25-45) for a discussion of and detailed presentation on various thematic studies
in paratexts and translation.
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If the Swedish Modiano covers are similar to each other, this can be a sign of
expectancy norms from the Swedish book buying audience. The term “expec-
tancy norms” was introduced by Andrew Chesterman and can be used to ana-
lyze norms that are established by the expectations of readers of translations.
The norms are influenced by different things, amongst others the “prevalent
translation tradition in the target culture,” and “by the form of parallel texts (of
a similar text-type) in the target language” (Chesterman 62). Applied to book
covers, the term can help display which expectancy norms are dominant for
high prestige literature translated from French.

To be able to say something about the publishing decisions that have
been made in the case of Patrick Modiano’s books in Swedish translation, I
will analyze a selection of paratextual elements—all part of the publisher’s
peritext—mainly the titles (since they are also part of the cover) and the
cover art (i.e., the front cover art, and in some cases promotional texts). The
analysis of the book covers has been inspired by multimodal analysis, where
visual and textual elements are given the same importance (e.g., Kress and
van Leeuwen 16-44). I have made a selection of book covers to analyze from
each publishing house, with the intention of having approximately the same
number of covers representing each (this has not been possible in the case
of Bonniers, since it has published far fewer editions than the other two
publishing houses).

The publishing houses’ marketing choices for Modiano’s works have to be
understood in the light of larger patterns for translated literature in Sweden,
and these can be explained by defining the position of the Swedish language
in the world system of translations.

2.3 Cosmopolitanizing and Vernacularizing Flows
in the Semi-Periphery

The world system of translations is one way of explaining the flows of literature
in a transnational space. Nicky van Es and Johan Heilbron have divided all the
languages within the system into four groups depending on how dominant
the language in question is. English stands out as “hypercentral,” while central
languages are German and French. Swedish holds a semi-peripheral place,
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along with Russian, Spanish, and Italian (297; Edfeldt et al. 1-12). This means
that although the number of Swedish speakers in the world is relatively low,
large number of books are being translated from Swedish. What the semi-
peripheral position also means is that a fairly large number of books are being
translated into Swedish. The more central a language is, the less is translated
into it. Historically, French has been an important source language for Swed-
ish translations (see Torgerson), but during the period when Modiano was
published by Swedish publishing houses, the number of editions with French
as a source language was decreasing in the Swedish book market (Svedjedal,
“Svensk skonlitteratur i varlden” 43).

To be able to investigate paratextual elements that connote ‘Frenchness’ and
high prestige, I will be using the terms “cosmopolitanizing” and “vernacular-
izing,” as presented by Edfeldt et al. in Northern Crossings (2022). The authors
of the monograph use these terms to examine the circulation of literature to
and from the Swedish semi-peripheral language space. In my view, the terms
can also be useful for paratextual analysis, which is actually mentioned as
an example by the authors, since the processes can also occur in “publish-
ing, framing and marketing of translated literature” (Edfeldt et al. 3). In the
understanding of Edfeldt et al., cosmopolitanization is “adapting a text in a
generalist way, playing down its source culture particularities” Vernacular-
ization “means highlighting these very particularities” (Edfeldt et al. 3). For
obvious reasons, the two terms just discussed may make the reader think of
Lawrence Venuti’s well-known terms “domesticating” and “foreignizing” trans-
lation practices (Venuti 13-20), but unlike these, the authors of Northern Cross-
ings use cosmopolitanizing/vernacularizing to investigate the larger patterns
of transnational cultural transfer, rather than for textual analysis.’ Since this
study focuses on marketing strategies of translated literature, it is appropriate
to use the terminology suggested in Northern Crossings. An important aspect

3 Cosmopolitanization and vernacularization in text analysis are investigated through three
translation strategies, reduction, retention, and replacement, where reduction is a cosmo-
politanizing strategy (as it makes a text less rooted in the source culture), and retention (the
source culture vernacular is strengthened) and replacement are vernacularizing strategies
(“adding distinct connections to the target vernacular”) (Edfeldt et al. 125).
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is that cosmopolitanizing and vernacularizing strategies should be seen as a
spectrum, not as dichotomies.

I will also be using the loosely defined term ‘Frenchness’ in my analysis
of Modiano’s book covers. What has been included in the term is to some
degree defined by what other scholars and/or journalists have written about
the subject (cf. Bergh; Nilsson), but also by recurring motifs which I have
deemed to be more or less connected to la nouvelle vague in French 1960s
cinema and le nouveau roman frangais (both coincide temporally with the
fact that Modiano’s first novel was published in 1968). The monochrome tone
and dusky street views of Paris are two examples. Many of Modiano’s covers,
which will be presented later on, include distinct Parisian motifs, which I
would argue convey ‘Frenchness’

With these aspects in mind, it is also vital to present the Swedish book
market, to be able to portray the context in which the different book covers
have been created.

3 The Swedish Publishing Landscape

The Swedish publishing landscape has been through many changes during
the past 50 years, and many of these changes still play a vital role today. In
April 1970, fixed book prices were abolished and as a result, the Swedish state
subsidy for “translated and literary valuable fiction” was introduced in 1975
as a measure to prevent commercial literature from completely dominating
the Swedish book market (Svedjedal, “Nér bokpriserna blev fria” 459). Many
small and independent publishing houses were able to start or expand their
businesses due to the state subsidy and the improved financial possibilities that
came with it (Steiner, I litteraturens mittfdra 64; Peurell 525-528). The state sub-
sidy is to this day an important financial support system for small publishing
houses in Sweden (Olsson). However, the subsidy is not reserved only for small
publishing houses—all publishing houses can apply for it, no matter what their
size. Some things have not changed during the past 50 years; Bonniers and Nor-
stedts have remained the largest and most prestigious publishing houses until
this day. Albert Bonniers forlag, founded in 1837, is part of Sweden’s largest
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publishing group, and is synonymous with vertical integration in the Swedish
book market, owning newspapers, book clubs, the online bookstore Adlibris,
the audiobook service BookBeat, etc. (“Organization”; Steiner, “En olonsam
affar” 159; Svedjedal, Bokens sambhiille 48). Norstedts forlag, founded in 1823,
is Sweden’s oldest publishing house and is part of the second largest publishing
group, owned by the audiobook provider Storytel (Peterson 9; Steiner, “En
olonsam aftar” 159). Both publishing houses have been important actors for a
long time in the Swedish book market.

Elisabeth Grate bokférlag was founded in 2003 and specializes in transla-
tions from French (Hedberg 24; Nilsson). Grate bokforlag was one of many
small publishing houses that were founded in a second large wave of new
independent actors that entered the Swedish publishing landscape in the early
2000s. Due to digital innovations that helped simplify publishing, it became
cheaper and easier to become a publisher (see Warnqvist 123-124; Berglund,
Deckarboomen under lupp 24, 31, and 42-50). However, there had also been a
shift in publishing trends, where a lot of translated literature from languages
other than English was now being published by small rather than large pub-
lishing houses. This migration has shown to be especially extensive in the
case of high prestige literature, such as that by Nobel Prize laureates (Riegg,
Nobelbanor 94-109). Elisabeth Grate herself has said that the large publishing
houses lost interest in translated fiction (from languages other than English)
during the 2000s, which made it possible for her to start her business (Hedberg
24-25). Technological advances and shifts in the Swedish book market are
therefore the most important explanations for why small publishing houses,
such as Elisabeth Grate’s, emerged in the early 2000s.

It has been stated that Sweden has an audience for French and other Ro-
mance language fiction, but that this segment is a small group of readers (Hed-
berg 25). It is crucial that books published by small publishing houses find their
way to the presumptive buyers, which explains the importance of the book
covers signaling the right message.
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4  The Paratextual Trajectory of Patrick Modiano
4.1 Patrick Modiano’s Swedish Publishing Trajectory

Patrick Modiano’s first novel, Place de I’Etoile, was published by the prominent
French publishing house Gallimard in 1968 (“Patrick Modiano”). This was
also the first translation to appear in Sweden. Modiano was introduced in
Swedish by the large publishing house Bonniers in 1970, and Place de I'Etoile
(also the Swedish title) was published in the prestigious series for translated
fiction, Panache. Within the series, at least 21 Nobel Prize laureates have been
published, many of them before they were awarded the prize (Bergh). After
this publication, it would take 22 years before Bonniers would publish anything
by Modiano again.

Instead, Modiano migrated to the second largest publishing house in Swe-
den, Norstedts, which published six novels between 1974 and 1986, both in
the paperback series PAN and within a series for modern translated fiction,
Panter. In the 1990s, Modiano migrated back to Bonniers again, where two
novels where published in 1992 and 1993. After this, nothing by Modiano was
published for another 19 years, until the small publishing house Grate bokfo6r-
lag took on the author in 2012 (Riiegg, Nobelbanor 130-133).

Grate bokforlag’s first novel by Modiano, Dora Bruder, was published in
2012 and a second, Ndtternas gris, came in 2013; Grate had books in stock
when the Nobel Prize was awarded to Modiano in 2014.

In the wake of the Nobel Prize in 2014, as table 1 shows, all publishers
with backlist novels by Modiano published new editions of them, but just the
following year, Grate bokférlag was the main publishing house of Modiano
in Swedish translation again. As Grate said, small publishers have become
increasingly important as the interest of the larger publishers has diminished
(Hedberg 24-25). Modiano remains an important author for the publishing
house; the latest novel Grate bokforlag published by him was in 2021. His mi-
gration from a large to a small and specialized publishing house has apparently
helped in maintaining the number of translations into Swedish for Modiano.

In total, 30 different editions of Modiano’s books have been published in
Swedish translation up until 2021, and seven of his novels were published twice.
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Table 1. All editions published by Patrick Modiano in Swedish translation 1970-2021

Edition (Publishing year) Publishing house |Translator

Place de I'Etoile (1970) Bonniers Lena Melin, Cai Melin
De yttre boulevarderna (1974) PAN/Norstedts Anne-Marie Edéus
Villa Triste (1977) PAN/Norstedts Anne-Marie Edéus
Familjebok (1979) Norstedts Anne-Marie Edéus

De dunkla butikernas gata (1980) Norstedts Anne-Marie Edéus
Ungdomsdr (1985) Norstedts Anne-Marie Edéus
Minnets kvarter (1986) Norstedts Anne-Marie Edéus
Brollopsresa (1992) Bonniers Katja Waldén

En cirkus drar forbi (1993) Bonniers Katja Waldén

Lilla Smycket (2012) Grate bokforlag Pontus Grate

Nitternas gris (2013) Grate bokforlag Anna Siflund-Orstadius
Brollopsresa (2014) Bonniers Katja Waldén

De dunkla butikernas gata (2014) Norstedts Anne-Marie Edéus

De yttre boulevarderna (2014) Norstedts Anne-Marie Edéus
Dora Bruder (2014) Grate bokforlag Madeleine Gustafsson
Lilla Smycket (2014) Grate bokforlag Pontus Grate

Nitternas gris (2014) Grate bokforlag Anna Siflund-Orstadius
Place de I’Etoile (2014) Bonniers Lena Melin, Cai Melin
De yttre boulevarderna (2015) Norstedts Anne-Marie Edéus

En stamtavla (2015) Grate bokforlag Kristoffer Leandoer
Horisonten (2015) Grate bokforlag Anna Séflund-Orstadius
Nitternas gris (2015) Grate bokforlag Anna Siflund-Orstadius
Pa den forlorade ungdomens café Grate bokforlag Mathias Andersson,
(2015) Mikael Furugirde

For att du inte ska gd vilse i kvarteret | Grate bokforlag Anna Siflund-Orstadius
(2016)

Villa Triste (2016) Norstedts Anne-Marie Edéus
Straffeftergift (2017) Grate bokforlag Anna Siflund-Orstadius
Slumrande minnen (2018) Grate bokforlag Anna Séiflund-Orstadius
Ur den djupaste glomskan (2020) Grate bokforlag Anna Séflund-Orstadius
Osynligt blick (2021) Grate bokforlag Anna Séflund-Orstadius
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4.2 The Covers of Patrick Modiano before 2012

4.2.1 Bonniers

Book covers are situated in their publishing context, and are in addition cul-
turally sensitive—today, a high prestige cover in Sweden differs quite alot from
the prestigious French Gallimard Blanche series, with its austere white covers
with very little or no cover art (see Schwartz, “Semi-Peripheral Dynamics”
506). They also reflect the current taste and genre conventions at the time of
their publication (see Phillips 30). As Genette has stated, the text can no longer
be adapted, but the paratext is an instrument of adaptation: “Hence contin-
uous modifications in the ‘presentation’ of the text” (408). To compare book
covers that have been published over a 50-year period can seem misleading
since the books have been published during very different circumstances, but
I would argue that there has been a consistent tendency to highlight Modiano’s
‘Frenchness’ throughout his Swedish publishing trajectory.

As mentioned above, Patrick Modiano was introduced in Swedish in 1970
by the important publishing house Bonniers in the prestigious Panache series,
where French authors such as Simone de Beauvoir, Albert Camus, André Gide,
and Alain Robbe-Grillet have been published since the series first saw the light
of day in the 1940s (Bergh). The modest off-white cover of Place de I’Etoile
(1970) features the author’s name and title, with the title in the same light blue
color as the trademark of the Panache series, thus clearly connecting them.
The covers of the Panache series had been redesigned during the 1960s by the
famous graphic designer Vidar Forsberg, with the aim of connoting the style
of le nouveau roman frangais (Bergh 9). The whole packaging of the Panache
series in the 1960s and up until the mid-1970s was therefore meant to evoke
and connote the prestige of French literature, and therefore also to show clear
vernacularizing elements. This indicates that presumptive buyers and readers
of high prestige have an expectancy norm of it as being synonymous with
French literature.
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Figure 1. Patrick Modiano’s first novel in Swedish translation,
Place de [’Etoile (1970). Cover design by Vidar Forsberg.

4.2.2 Norstedts

The four novels published by Norstedts in the Panter series (published between
1979 and 1986) show some minor vernacularizing tendencies and elements,
of which some can be seen as connotations of ‘Frenchness’ (see figures 2-5
below). Since they are a part of a series, they also seem to be designed in a
similar fashion, to some extent, by the famous graphic designer and illustra-
tor Leif Zetterling. They are all quite different from the first novel published
by Bonniers; the Panter books all have figurative cover art and broader color
schemes. Ungdomsdr (1985) could be argued to evoke a French bistro, and Min-
nets kvarter (1986) has a framed picture of a foggy Parisian-looking city, both
of which could be interpreted as vernacularizing elements (figures 2 and 3).
Familjebok (1979) (figure 4) has the most cosmopolitanizing cover art of the
four publications, although the usage of monochrome photographs is clearly an
aspect that can be found in other Modiano covers. It could be argued to evoke
‘Frenchness, but is not as typical as the two mentioned previously.
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IVINNER

Figure 2. Ungdomsdr (“Adolescent Years”) ~ Figure 3. Minnets kvarter( ‘“The

(1985) published by Norstedts in the Panter Neighborhood of the Memory”) (1986)
series. Cover design by Leif Zetterling published by Norstedts in the Panter series.
Produktion. Cover design by Leif Zetterling Produktion.

Figure 4. Familjebok (“Family Book”) (1979)  Figure 5. De dunkla butikernas gata (“The

published by Norstedts in the Panter series. Street of Dark Boutiques”) (1980) published

Cover design by Leif Zetterling Produktion. by Norstedts in the Panter series. Cover
design by Leif Zetterling Produktion.
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De dunkla butikernas gata (1980) is more complex to situate. The cover shows
three people walking in a tropical climate, which clearly alludes to the content
of the novel (the Parisian Dominican legation plays a part in the plot), and
does not correspond to the title of the novel (“The Street of Dark Boutiques”).
It can be argued to show vernacularizing elements of the novel’s setting, but at
first glance, these are not connotations of ‘Frenchness’

The four covers seem to align with the expectancy norms for French liter-
ature in Swedish translation, where ‘French’ motifs are used as connotations
of high prestige.

The covers published by Bonniers and Norstedts before 2012 show different
forms of vernacularizing strategies; Bonniers’ Panache series as a whole and
the cover of Place de I’Etoile in particular were meant to connote the prestige of
French literature though stringent oft-white covers, while Norstedts’ figurative
covers in the Panter series showed other tokens of ‘Frenchness’ with motifs
such as monochrome photographs and the Eiffel Tower. Although the strategies
differed, both houses use ‘French’ aspects and connotations of high prestige in
marketing Modiano in Sweden.

4.3 The Covers of Patrick Modiano after 2012

4.3.1 Grate Bokforlag

Since its very beginnings, Grate bokforlag has had the ambition to publish pri-
marily French literature in Swedish translation. Elisabeth Grate’s connection to
France is strong—she lived in Paris for many years when her husband Pontus
Grate was leading the Institut suédois (Nilsson). This connection to French
literature, not to mention her access to high prestige literary environments, is
an interesting starting point for the study of the covers of this publishing house.

Small publishing houses in Sweden are often specialized to some degree;
their backlists can be influenced by the publishers’ language knowledge, a
special interest in a type of literature (e.g., poetry), or an interest in a specific
geographical region (Gunder 67; Hedberg). This specialization is frequently
shown in the branding of the publishing house in question and might even play
an important part in their business model. Grate bokférlag therefore differs
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quite a lot from the large publishing houses Bonniers and Norstedsts, both of
which have much broader lists in comparison with Grate bokférlag.

As mentioned earlier, book covers present the content of the book in ques-
tion to the prospective buyer, but they can also act as a presentation of the
publishing house, where the clear example of a famous brand is the paper-
back imprint Penguin Books, introduced by Allen Lane in 1935 (McCleery 10,
14-17). When Elisabeth Grate was interviewed by the Swedish publishing trade
magazine Svensk Bokhandel, the journalist described the publishing house’s
book covers as having an “elegant, stringent style (think French classics!)”
(Nilsson). Grate mentioned in the interview that she had been very influenced
by the covers of French books during her time in Paris. What is made clear is
the strong connection between the publishing house and its translations from
French—even the book covers highlight the connection.

Grate bokforlag is known today for its book covers—usually a monochrome
photograph within a white frame. The famous graphic designer Leif Thol-
lander offered to design the book covers for Grate, and they have remained
more or less consistent since the company started in 2003 (“Leif Thollander
har avlidit”). Grate has also said that readers buy her books “because they are
Grate books,” which is possible thanks to the consistency in the book covers.
As Hedberg has noted, this tactic is not as necessary for the major publishing
houses (25-26), but can help small publishing houses in their overall marketing
of their lists.

Modiano’s covers from Grate bokférlag show a distinct vernacularizing
practice—all of them are modelled after the design by Leif Thollander and
have a monochrome photograph in the center, signaling serious and sober
literature. The photographs show typical French or Parisian motifs, such as the
classic Metro sign, a street view, or a young woman mirrored in the window of
a bistro. These novels are unmistakably marketed as ‘French, designed so as to
fit the expectancy norms of and attract presumptive buyers who are interested
in French high prestige literature.

It is quite rare for a publishing house to choose to keep the original cover
art when publishing a translation, since the purpose of the book cover is to
present the text to the buyers and readers of the target culture and it thus often
needs to be adapted to the new market circumstances (see Alvstad 78). Grate
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bokforlag has actually used the same photograph as the one on the French
paperback issue for Dora Bruder (2014). This shows that Grate’s connection
to the French book market is unmistakably strong, and can be interpreted as a
vernacularizing tendency on the part of the publishing house, since the cover
is almost identical to the French version, even if this might not be apparent
to the Swedish book buyer. Of more importance is the same sober style found
on all Grate covers, which one could argue shows the expectancy norms of
Swedish book buyers for covers of translations from French (see Chesterman
64; Edfeldt et al. 187).

4.3.2 The Covers of the Nobel Prize Year Editions

By the time the Nobel Prize was announced in 2014, Grate was the only pub-
lishing house actively publishing Modiano in Swedish translation. As is nor-
mally the case, the publishing houses with something in their backlist by the
laureate in question try to republish it as quickly as possible in time for the
important sales period before Christmas. This was also the case for Modiano.

Bonniers reissued a facsimile version of the very first Modiano edition in
Swedish translation, Place de I’Etoile (figure 1), that is, with the cover that was
meant to evoke le nouveau roman frangais, which has already been suggested
to show vernacularizing tendencies. Bonniers also reissued Brollopsresa, which
it had originally published in 1992. The cover shows a large monochrome pho-
tograph of Patrick Modiano in a black turtleneck looking sternly towards the
camera. At the bottom of the cover, it is mentioned that Modiano was awarded
the Nobel Prize in literature 2014. This can be interpreted as a marketing device
which connects Modiano with the prestige of the Nobel Prize, thus branding
him as being of high prestige (see Squires, “Book Marketing and the Booker
Prize” 74-75). I would argue that the cover illustration shows vernaculariz-
ing tendencies, highlighting the author in question in a way that evokes high
prestige literature and ‘Frenchness, just like Bonniers’ other Nobel Prize year
edition. The covers of Place de I'Etoile and Bréllopsresa clearly interplay with
each other and strengthen the ‘Frenchness’ depicted on them.
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PATRICK MODIAND
FOR ATT DU INTE SKA GA VILSE
| KVARTERET/ Roman/crate

Figure 6. Pd den férlorade ungdomens Figure 7. For att du inte ska gd vilse i kvarteret
café (“In the Café of Lost Youth”) (2015), (“So You Don’t Get Lost in the Neighborhood”)
published by Grate bokforlag. Original (2016), published by Grate bokfdrlag. Original
cover design by Leif Thollander. cover design by Leif Thollander.

Patrick Modiano

Prix Nobel de limérature

Dora Bruder

Figure 8. Lilla Smycket (“The Small Jewelry”) ~ Figure 9. The French paperback cover of

(2012), published by Grate bokférlag. Dora Bruder (1999), published by Folio

Original cover design by Leif Thollander. (Gallimard). Cover photo by René-Jacques
Roger-Viollet. Unknown cover designer.
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Patrick
Modiano

Figure 10. The Swedish cover of Dora Bruder ~ Figure 11. The reissued cover of Bréllopsresa
(2014), published by Grate bokforlag. (“Honeymoon”) (2014), published by

Cover photo by René-Jacques Roger-Viollet. Bonniers. Unknown cover designer.

Original cover design by Leif Thollander.

DE DUNKLA
BUTIKERNAS
\ GATA

-
I!EMFH_.:.. M

s

|«

NOBELPRISET® | LITTERATUR 2014

MOBELPRISET® | LITTERATUR 2014

Figure 12. The reissued cover of De dunkla  Figure 13. The reissued cover of De yttre

butikernas gata (“The Street of Dark boulevarderna (“The Outer Boulevards”)
Boutiques”) (2014), published by Norstedts. (2014), published by Norstedts. Cover design
Cover design by Sara R. Acedo. by Sara R. Acedo.
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Norstedts only reissued two editions, although the publishing house had six
to choose from in its backlist. One of them had previously been published in
the Panter series (De dunkla butikernas gata) (figure 12) and the other one
was published as early as 1974 (De yttre boulevarderna) (figure 13). Although
they had not been published together originally (not in the same series, nor
during the same decade), the Nobel Prize year covers were designed in a similar
fashion by the famous graphic designer Sara R. Acedo. De dunkla butikernas
gata shows a photograph of a French café (with a sign that says “Billard”) and
a dark silhouette of a person in a long coat and hat. A very similar silhou-
ette of what seems to be a man in a long coat and hat is seen on the cover of
De yttre boulevarderna. The man is walking along a cobbled street between
parked cars and you can see leafless trees and streetlights ahead of him. Both
cover photographs are monochrome and look quite foggy. Since the books
were reissued together with very similar designs, it looks as though they are
a part of a series, which they are not. Clearly, the ‘Frenchness’ is highlighted,
with the French café, the small Parisian-looking road, and the sinister looking
monochrome photographs, even more so than in the original cover art of De
dunkla butikernas gata. The dark covers also connote suspense fiction to a
much greater degree than the original Panter series cover. In addition, as in
the case of Bonniers’ reissues, it is mentioned on both covers that Modiano
was awarded the Nobel Prize in literature 2014.

What can also be mentioned, in relation to Norstedsts, is the fact that only
two out of six backlist titles were reissued during the Nobel Prize year of 2014.
Considering the laureates of 1970-2016, it is quite common for almost all
backlist titles available to be reprinted during the peak interest period of the
Nobel Prize (from October to December) (see Riiegg, Nobelbanor 171-188). A
possible explanation for this publishing choice could be that there were three
publishing houses competing for the book buyers’ attention, which limited the
sales possibilities for the individual publishing houses. This strategy meant that
Norstedts could reap the benefits of the attention that was directed towards
Modiano, without making a large investment in the reprinting of his work and
by extension taking a big risk with the author. Norstedts also reissued De yttre
boulevarderna in 2015 and Villa Triste in 2016; these publishing choices can be
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directly linked to the Nobel Prize, since Norstedts had not published anything
by Modiano since the 1980s.

As the covers of Grate bokforlag remained unchanged during the Nobel
Prize year, I will not analyze them again. Instead, it can be noted that, prior to
Modiano, Grate bokforlag had already published a Nobel Prize laureate just in
time for the announcement: ].M.G. Le Clézio. Just like Modiano, Le Clézio had
been published by Norstedts up until 1995 and had migrated to Grate bokférlag
in 2005, three years before he was awarded the Nobel Prize. The Nobel Prize
of course means cultural and economic capital for a publisher, no matter the
size. For a small publisher like Grate bokforlag, the Nobel Prize can also play
an important part in establishing the publishing house in the book market.

4.4 Patrick Modiano’s Swedish Titles

As Genette has noted, the title of a book is directed to more people than the
text itself, since it is circulated to a much greater degree—where the text is
meant to be read, the title is meant to be circulated, as a sort of “subject of
conversation” (75). Furthermore, the addressee of the text is the reader, while
the addressee of the title is the public, which “extends well and often actively
beyond the sum total of readers” (Genette 75). The title shows how the book
is meant to be received and, indeed, perceived.

The previous analysis of book cover art has shown strong vernacularizing
tendencies from all three publishing houses, and the same thing can be said
of the titles of Modiano’s novels in Swedish translation, where in most cases
the translation has been kept close to the original title. It seems that there has
been a tradition of doing so during Modiano’s publishing trajectory, which is
clear when looking at the first translation that was published in the Panache
series, Place de I’Etoile. By keeping the French title, it quite literally evokes the
place that is a vital part of the novel. The ‘Frenchness’ is highlighted to a large
degree in all important aspects of the high prestige book cover, which therefore
shows strong vernacularizing tendencies.

Some titles are even kept identical, as in the cases of the previously men-
tioned Place de I'’Etoile, Villa Triste, and Dora Bruder. This suggests that the
publisher wanted to highlight the French qualities of these books. Interestingly
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enough, these three novels, having been published by three different publish-
ing houses, exemplify a strong tendency to highlight the ‘Frenchness’ of the
novels and in turn clearly show how the publishing houses use the titles to
signal high prestige.

The fact that the translated titles are kept the same to this high degree is an
aspect that can be related to the expectancy norms for high prestige literature
translated from French. The Swedish reading public, as the authors of North-
ern Crossings state, is “a tolerant readership when it comes to foreign cultural
phenomena” (Edfeldt et al. 186), and it seems that presumptive book buyers are
especially accepting of vernacularizing tendencies in translations from French.
On the other hand, this can be interpreted as an important marketing strategy
on the part of the Swedish publishers: there is no need for cosmopolitanizing
strategies in order to sell translations from French, since these attract buyers
who want the high prestige qualities of French literature. The marketing trend
that started with the first novel in Swedish translation is carried on throughout
Modiano’s entire publishing trajectory and is still visible in the most recent

translations.

Table 2. The titles of all novels published in Swedish translation of Modiano,
compared with original counterparts

Original Title Swedish Title

Place de I'Etoile Place de I'Etoile

Les boulevards de ceinture De yttre boulevarderna (“The Outer Boulevards”)
Villa Triste Villa Triste

Livret de famille Familjebok (“Family Book”)

Rue des boutiques obscures | De dunkla butikernas gata (“The Street of Dark
Boutiques”)

Une jeunesse Ungdomsdr (“Adolescent Years”)

Quartier perdu Minnets kvarter (“The Neighborhood of the
Memory”)

Voyage de noces Brollopsresa (“Honeymoon”)

Un cirque passe En cirkus drar forbi (“A Circus Passes By”)
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Original Title

Swedish Title

La petite bijou

Lilla Smycket (“The Small Jewelry”)

Lherbe des nuits

Niitternas gris (“The Grass of the Nights”)

Dora Bruder

Dora Bruder

Un pedigree

En stamtavia (“A Pedigree”)

Lhorizon

Horisonten (“The Horizon”)

Dans le café de la jeunesse
perdue

Pa den forlorade ungdomens café (“In the Café of
Lost Youth”)

Pour que tu ne te perdes pas
dans le quartier

For att du inte ska ga vilse i kvarteret (“So You Don’t
Get Lost in the Neighborhood”)

Remise de peine

Straffeftergift (“Penalty remission”)

Souvenirs dormants Slumrande minnen (“Slumbering Memories”)

Du plus loin de loubli Ur den djupaste glomskan (“From the Deepest

Forgetfulness”)

Osynligt blick (“Invisible Ink”)

Encre sympathique

5 Conclusion

Although there are three different publishing houses in Patrick Modiano’s pub-
lishing trajectory, there are some recurring elements to be seen on the book
covers. The book covers published by the two large and prestigious publishing
houses, Bonniers and Norstedsts, differ quite a lot, but both highlight elements
of ‘Frenchness, thereby showing vernacularizing tendencies. Bonniers’ Panache
series was designed to evoke the prestige of French literature, while Norstedts’
Panter series, on the other hand, pictures symbols of Paris and classic French
motifs in their cover art. In Bonniers’ case, the same symbols of ‘Frenchness’
appear throughout the publishing trajectory, not least in the facsimile cover of
Place de I’Etoile after Modiano was awarded the Nobel Prize.

Norstedts has, in my opinion, strengthened the motifs of ‘Frenchness’ in
the wake of the Nobel Prize in comparison to the cover art used in the Panter
series. Another feature of the covers from the Nobel Prize period is that they
seem to be designed, to a much higher degree than in the earlier period, to
evoke connotations of suspense literature. This can also be interpreted as a
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marketing strategy, since suspense literature and crime fiction are popular
genres in the Swedish book market with commercial potentials (cf. Berglund,
Deckarboomen under lupp). Grate bokforlag is an especially strong example of
a case where a publishing profile is manifested in the design of book covers.
It has a homogeneous design for its books, with all books by the publishing
house being promoted as Grate books; the covers actually present the publish-
ing house to the book buyer first and the author and novel second. By high-
lighting tokens of high prestige through the book cover art (e.g., the somber
monochrome photographs and motifs of ‘Frenchness’), these aspects are not
only connected to the book in question, but to all Grate books. The prestige
of French literature is therefore deeply intertwined with the marketing of the
publishing house. Almost all Grate books, not only the ones by Modiano, there-
fore signal the prestige of French literature, which strengthens and emphasizes
the prestige of both Grate bokférlag for publishing high prestige translations
by Nobel laureates such as Modiano, and for Modiano for being included in
Grate’s prestigious list. This strategy resembles that of Bonniers’ Panache se-
ries, where the prestige of French literature is also evoked through the cover
design. The difference between these two examples is that the Panache series
published more than just translations from French, whereas Grate bokforlag
has French language literature as its main focus and specialty. I would go so
far as to argue that the vernacularizing strategy of highlighting ‘Frenchness’ is
the core identity of Grate bokforlag.

Alvstad has discussed a possible problematic aspect of this homogeneous
strategy in book cover design. It is the question of how the translated book
is connected to the publisher’s list, since books on the same list “tend to be
marketed with similar strategies [...] and promoted as part of a larger whole”
(78-79). As stated, this is the case for Grate bokforlag, where all covers resem-
ble each other. The strategy of homogeneous covers can also be interpreted as
a “survivalist technique” from a small publishing house in a market where it is
important for small actors to build brand recognition. Avid book buyers will
recognize the covers and see them as a stamp of approval if they have faith in
the publishing house to begin with. The covers can therefore also be a used
as a marketing method for creating interest in translated literature as a whole
through paratexts.
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Why has Modiano been marketed in this vernacularizing way in the Swed-
ish book market? One general observation that can be made is that since Swe-
den is a semi-peripheral language space, the amount of translated literature
each year is higher than in the central language spaces (Svedjedal, “Svensk
litteratur i virlden” 38-47; van Es and Heilbron 297). It could be argued that
this means that the Swedish book buying audience has a high acceptance for
vernacularizing translation practices, where the highlighting of the cultural
specifics is welcomed (see Edfeldt et al. 186). The expectancy norms for trans-
lations from French seem to be the highlighting of ‘French’ aspects. The long
history of publishing translations from French in Sweden could be interpret-
ed as a specific interest in French literature, although the decreasing number
of translations from French in the period 1965-2009 suggests otherwise (see
Torgerson; Svedjedal, “Svensk litteratur i virlden” 43).

One thing that is consistent when comparing the book covers from all three
publishing houses is the usage of monochrome photographs. This is evidently
a popular way to depict ‘Frenchness’ in these cases. It also poses the question
as to whether these tendencies can be found in other translated books from
French. The answer for Grate bokforlag is clear, but it would be interesting to
see if this is a trend that can be followed in more French language authors’
Swedish publishing trajectories. Further research on this matter is clearly need-
ed and encouraged, where one aspect could be to compare Modiano’s covers
in a transnational publishing context. Apparently, the monochrome cover art
is featured on many translations into different languages, which could imply a
transnational marketing tendency for high prestige literature translated from
French (“Modiano in Monochrome”).

What can be concluded is that ‘Frenchness’ in the cases presented is ac-
tually synonymous with high prestige. This is something all three publishing
houses aspire to connote with their book covers, and as I have demonstrated
to be the case with Bonniers and Grate bokforlag, not only in the publishing of
Modiano, since both the Panache series as a whole (during the time of the pub-
lishing of Modiano) and Grate bokforlag’s covers all were designed to connote
‘Frenchness. Another important aspect is the book buyer; apparently, book
buyers expect prestigious literature translated from French to show these types
of motifs, since they reoccur over time and at different publishing houses. But if
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we play the devil’s advocate for a short while, is it actually a cosmopolitanizing
tendency if motifs that are to some degree stereotypical or clichéd are being
used to market the specifics of a language in translation? To be able to answer
this question, there is an undisputable need for larger comparative studies on
how French literature has been marketed through book covers.

References
Primary Sources

Modiano, Patrick. Place de I'Etoile. Translated by Lena Melin and Cai Melin,
Bonniers, 1970.

—. De yttre boulevarderna. Translated by Anne-Marie Edéus, PAN/Norstedts, 1974.

—. Villa Triste. Translated by Anne-Marie Edéus, PAN/Norstedts, 1977.

—. Familjebok. Translated by Anne-Marie Edéus, Norstedts, 1979.

—. De dunkla butikernas gata. Translated by Anne-Marie Edéus, Norstedts, 1980.

—. Ungdomsdr. Translated by Anne-Marie Edéus, Norstedts, 1985.

—. Minnets kvarter. Translated by Anne-Marie Edéus, Norstedts, 1986.

—. Brollopsresa. Translated by Katja Waldén, Bonniers, 1992.

—. En cirkus drar forbi. Translated by Katja Waldén, Bonniers, 1993.

—. Lilla smycket. Translated by Pontus Grate, Grate bokf6rlag, 2012.

—. Nitternas grds. Translated by Anna Saflund-Orstadius, Grate bokforlag, 2013.

—. Brollopsresa. Translated by Katja Waldén, Bonniers, 2014.

—. De dunkla butikernas gata. Translated by Anne-Marie Edéus, Norstedts, 2014.

—. De yttre boulevarderna. Translated by Anne-Marie Edéus, PAN/Norstedts 2014.

—. Dora Bruder. Folio (Gallimard), 2014 [1999].

—. Dora Bruder. Translated by Madeleine Gustafsson, Grate bokforlag, 2014.

—. Lilla smycket. Translated by Pontus Grate, Grate bokforlag, 2014.

—. Nitternas grds. Translated by Anna Saflund-Orstadius, Grate bokforlag, 2014.

—. Place de I’Etoile. Translated by Lena Melin and Cai Melin, Bonniers, 2014.

—. De yttre boulevarderna. Translated by Anne-Marie Edéus, Norstedts, 2015.

—. En stamtavla. Translated by Kristoffer Leandoer, Grate bokforlag, 2015.

—. Horisonten. Translated by Anna Siflund-Orstadius, Grate bokforlag, 2015.

© Frank & Timme  Verlag fiir wissenschaftliche Literatur 189



Jana Riiegg

—. Niitternas grds. Translated by Anna Saflund-Orstadius, Grate bokférlag, 2015.

—. Pd den forlorade ungdomens café. Translated by Mathias Andersson and Mikael
Furugirde, Grate bokforlag, 2015.

—. For att du inte ska ga vilse i kvarteret. Translated by Anna Saflund-Orstadius,
Grate bokforlag, 2016.

—. Villa Triste. Translated by Anne-Marie Edéus, PAN/Norstedts, 2016.

—. Straffeftergift. Translated by Anna Siflund-Orstadius, Grate bokférlag, 2017.

—. Slumrande minnen. Translated by Anna Saflund-Orstadius, Grate bokforlag,
2018.

—. Ur den djupaste glomskan. Translated by Anna Siflund-Orstadius, Grate bokfor-
lag, 2020.

—. Osynligt blick. Translated by Anna Saflund-Orstadius, Grate bokforlag, 2021.

Secondary Sources

Alvstad, Cecilia. “The Strategic Moves of Paratexts: World Literature through
Swedish Eyes.” Translation Studies, vol. 5, no. 1, 2012, pp. 78-94.

Bergh, Magnus. Panache: Ett stycke forlagshistoria [“Panache. A Piece of Publishing
History”]. Bonniers, 2011.

Berglund, Karl. Deckarboomen under lupp. Statistiska perspektiv pa svensk kriminal-
litteratur 1977-2010 [“The Crime Fiction Wave under Microscope: Statistical
Perspectives on Swedish Crime Fiction 1977-20107]. 2012. Uppsala University,
PhD Dissertation.

—. Mordforpackningar. Omslag, titlar och kringmaterial till svenska pocketdeckare
1998-2011 [“Murder Packaging: Book Covers, Titles and Surrounding Material
to Swedish Crime Fiction in Paperback 1998-2011"]. 2016. Uppsala University,
PhD Dissertation.

Chesterman, Andrew. Memes of Translation: The Spread of Ideas in Translation Theo-
ry. John Benjamins, 1997.

Edfeldt, Catharina, et al. Northern Crossings: Translation, Circulation, and the Literary
Semi-periphery. Bloomsbury, 2022.

van Es, Nicky, and Johan Heilbron. “Fiction from the Periphery: How Dutch Writers
Enter the Field of English-Language Literature.” Cultural Sociology, vol. 9, no. 3,
2015, pp. 296-319.

190 © Frank & Timme Verlag fiir wissenschaftliche Literatur



Marketing ‘Frenchness’

Genette, Gérard. Paratexts: Thresholds of Interpretation. Literature, Culture, Theory.
Translated by Jane E. Lewin, Cambridge UP, 1997

Gunder, Anna. “Japanskt pa svenska ur Nobelperspektiv. Om Nobelpriset i littera-
tur och utgivningen av japansk skonlitteratur i svensk 6versittning 1950-2009”
[“Tapanese in Swedish from a Nobel perspective: On the Nobel Prize in Literature
and the Publishing of Japanese Literature in Swedish Translation 1950-2009”].
Litteratur i grinszonen. Transnationella litteraturer i versdttning ur ett nordiskt
perspektiv, edited by Elisabeth Bladh and Christina Kullberg, Hogskolan Dalarna,
2011, pp. 64-80.

Hedberg, Andreas. “Small Actors, Important Task: Independent Publishers and their
Importance for the Transmission of French and Romance Language Fiction
to Sweden since the Turn of the Millennium.” Moderna Sprdik, vol. 110, 2016,
pp. 21-30.

Karlsson, Elise. “Akademien tillbaka i de stora europeiska fragorna” [“The Academy
Returns to the Big European Questions”]. Svenska Dagbladet, 10 Oct. 2014.

Kovala, Urpo. “Translations, Paratextual Mediation, and Ideological Closure” Target,
vol. 8, no. 1, 1996, pp. 119-47.

Kress, Gunther, and Theo van Leeuwen. Reading Images: The Grammar of Visual
Design. 2™ edition, Routledge 2006.

“Leif Thollander har avlidit” [“Leif Thollander has Passed Away”]. Elisabeth
Grate bokforlag, 1 Jan. 2015, elisabethgrate.se/index.php?route=information/
news&news_id=72 (accessed 10 Apr. 2022).

Matthews, Nicole. “Introduction”” Judging a Book by its Cover, edited by Nicole
Matthews and Nickianne Moody, Ashgate, 2007, pp. xi-xxi.

McCleary, Alistair. “The Paperback Evolution: Tauchnitz, Albatross and Penguin.”
Judging a Book by its Cover, edited by Nicole Matthews and Nickianne Moody,
Ashgate, 2007, pp. 3-17.

“Modiano in Monochrome”. Caustic Cover Critic, 20 Oct. 2015, causticcovercritic.
blogspot.com/2015/10/modiano-in-monochrome.html?m=1 (accessed 20 Apr.
2022).

Nilsson, Ylva. “Férlag i narbild: Med forndm fransk touche” [“Close up on a
Publishing House: With a Distinguished French Touche”]. Svensk Bokhandel.

2 Nov. 2005, www.svb.se/nyheter/forlag-i-narbild-med-fornam-fransk-touche
(accessed 2 Apr. 2022).

© Frank & Timme  Verlag firr wissenschaftliche Literatur 191



Jana Riiegg

Olsson, Emma. “Fokus: Oversatt litteratur. Lost in translation” [“Focus: Translated
Literature”]. Svensk Bokhandel, vol. 16, 12 Oct. 2018, pp. 18-27.

“Organization.” Bonnier, www.bonnier.com/en/page/organization (accessed 13 Apr.
2022).

“Patrick Modiano.” Gallimard. 4 Sept. 2015. www.gallimard.fr/Contributeurs/
Patrick-Modiano (accessed 14 Apr. 2022).

Peterson, Bo. PAN pd Riddarholmen. Norstedts 1910-1973 [“PAN at Riddarholmen.
Norstedts 1910-1973”]. Norstedts, 1998.

Peurell, Erik. 2018. “Litteraturstodets tillkomst och effekter ur Svenska Forlag-
gareforeningens perspektiv” [“The Origin of the State Subsidy and its Effects
from the Perspective of the Swedish Publisher’s Association”]. Bockernas tid:
Svenska Forliggareforeningen och svensk bokmarknad sedan, edited by Johan
Svedjedal, Svenska Forlaggareforeningen, 2018, pp. 499-568.

Phillips, Angus. “How Books Are Positioned in the Market: Reading the Cover”
Judging a Book by its Cover, edited by Nicole Matthews and Nickianne Moody,
Ashgate, 2007, pp. 19-30.

Podlevskikh Carlstrom, Malin. “Selling a Story: A Case Study of Five Book Covers
for Victor Pelevin's Generation ‘P”” Imaginations: Journal of Cross-Cultural Image
Studies, vol. 11, no. 3, 2020, pp. 101-22.

Rilegg, Jana. Nobelbanor. Svenska forlags utgivning av éversatta Nobelpristagare i
litteratur sedan 1970 [“Nobel Trajectories: The Swedish Publishing of Translated
Nobel Prize Laureates in Literature since 1970”]. 2021. Uppsala University, PhD
dissertation.

—. “Nobel Trajectories. The Publishing of the Nobel Prize Laureates in Literature
1970-2016 in Swedish Translation.” Literary Prizes and Cultural Transfer, edited
by Petra Bromans et al., Barkhuis, 2021, pp. 211-34.

Schwartz, Cecilia. “Semi-Peripheral Dynamics: Inclusion Modalities of Italian Litera-
ture in Sweden?” Journal of World Literature, vol. 2, 2017, pp. 488-511.

—. “Images of Italy: Cultural Representation in the Peritext of Translational National
Anthologies in Sweden,” Narratives Crossing Borders: The Dynamics of Cultural
Interaction, edited by Herbert Jonsson et al., Stockholm University Press, 2021,
pp- 229-53.

Squires, Claire. “Book Marketing and the Booker Prize” Judging a Book by its Cover,
edited by Nicole Matthews and Nickianne Moody, Ashgate, 2007, pp. 71-82.

192 © Frank & Timme  Verlag fiir wissenschaftliche Literatur



Marketing ‘Frenchness’

—. Marketing Literature: The Making of Contemporary Writing in Britain. 2" edition.

Palgrave Macmillan, 2009.

Steiner, Ann. I litteraturens mittfdra: Manadens bok och svensk bokmarknad under

1970-talet [“In the Central Current of Literature: Book of the Month and the
Swedish Book Market during the 1970s”]. 2006. Makadam, Lund University, PhD
Dissertation.

. “En olonsam affir. Forlag och bokutgivare” [“An Unprofitable Deal. Publishing
Houses and Book Publishers”]. Bockernas tid. Svenska Forliggareforeningen

och svensk bokmarknad sedan 1943, edited by Johan Svedjedal, Svenska Forlag-
garef(’ireningen, 2018, pp. 107-90

Svedjedal, Johan. Bokens samhidlle. Svenska Bokforldggareforeningen och svensk

bokmarknad 1887-1943 [“The Society of the Book: The Swedish Publisher’s Asso-
ciation and the Swedish Book Market 1887-1943”]. Svenska Bokforlaggarefore-
ningen, 1993.

. “Svensk skonlitteratur i vdrlden. Litteratursociologiska problem och perspektiv”
[“Swedish Literature in the World. Problems and Perspectives from Sociology

of Literature”]. Svensk litteratur som virldslitteratur. En antologi, edited by Johan
Svedjedal, Avd. for litteratursociologi, Uppsala University, 2012, pp. 9-82.

. “Nir bokpriserna blev fria: Bakgrund, genomf6rande, effekter” [“When the

Book Prices Became Free: Background, Implementation, Effects”]. Bockernas tid.
Svenska Forliggareforeningen och svensk bokmarknad sedan 1943, edited by Johan
Svedjedal, Svenska Forlaggareforeningen, 2018, pp. 439-92.

Warngqvist, Asa, Poesifloden. Utgivningen av diktsamlingar i Sverige 1976-1995 [“The

River of Poetry: The Publishing of Collections of Poetry in Sweden 1976-1995”].
2007. Ellerstroms, Uppsala University, PhD Dissertation.

Wiman, Bjorn. “Bjorn Wiman: 2014 ars Nobelpris ger vilbehovlig néring i kulturens

kretslopp” [“The 2014 Nobel Prize Provides Much-Needed Nourishment in the
Cycle of Culture”]. Dagens Nyheter, 10 Oct. 2014.

© Frank & Timme  Verlag fiir wissenschaftliche Literatur 193






Author biographies

In order of appearance

Elin Svahn (b. 1986) holds a PhD in Translation Studies from the Institute for
Interpreting and Translation Studies at Stockholm University, Sweden, where
she currently works as a Senior Lecturer. Her research interests include trans-
lation sociology, retranslation, and translation history. She is co-editor of a
special issue of Hermes dedicated to the translation profession, together with
Minna Ruokonen and Leena Salmi (2018), and of a methodologically orient-
ed edited volume aimed at translation students co-edited with Lova Meister
(2020).

Richard Pleijel (b. 1985) holds a PhD in Hebrew Bible Exegesis from the Uni-
versity of Uppsala, Sweden. He is currently a Research Fellow at the Institute for
Interpreting and Translation Studies, Stockholm University. In 2017, he was a
Fulbright Visiting Student Researcher at Princeton Theological Seminary, USA.
His research interests include various aspects of biblical translation, including
its reception in contemporary contexts. He is also a translation consultant with
the Swedish Bible Society.

Marcus Axelsson (b. 1979) holds a PhD in Scandinavian Languages from
the University of Uppsala, Sweden. In 2017, he was appointed Senior Lec-
turer of Scandinavian Languages at Ostfold University College, Norway. He
specializes in the field of Translation Studies, most specifically the sociolo-
gy of translation, and has, among other things, published research on the
translation of young adult literature for girls into Swedish and Norwegian
in the 1950s. He is also interested in ecocriticism, which he combines with
Translation Studies.

© Frank & Timme  Verlag fiir wissenschaftliche Literatur 195



Author biographies

Malin Podlevskikh Carlstrom (b. 1980) holds a PhD in Slavic Languages and
a Master’s degree in translation from the University of Gothenburg, Sweden.
Her research interests cover intertextuality, contemporary Russian literature,
and a wide range of aspects related to translation reception. She is currently
a Swedish Research Council Postdoctoral Fellow at the School of Languages
and Translation Studies at the University of Turku, Finland, and a Postdoctoral
Researcher at the Department of Languages and Literatures at the University
of Gothenburg, conducting the three-year project “What is ‘Swedish’ in Swed-
ish literature? Publication, marketing, and reception of Swedish literature in
Russia”

Jana Riiegg (b. 1990) is a Doctoral Student in Sociology of Literature in the
Department of Literature, Uppsala University, Sweden. In her doctoral work,
she focuses on issues concerning translated fiction in a Swedish contemporary
context, the Swedish book market, cultural transfer, and world literature. She
has published the study Nobelbanor (2021; in Swedish). An abbreviated English
version of the study was published in the edited volume Literary Prizes and
Cultural Transfer (2021).

196 © Frank & Timme Verlag fiir wissenschaftliche Literatur



TRAN_SUD. Arbeiten zur Theorie und Praxis
des Ubersetzens und Dolmetschens

Die Binde 1 bis 5 sind bei der Peter Lang GmbH erschienen und dort zu beziehen.

Bd.6  Przemystaw Chojnowski: Zur Strategie und Poetik des Ubersetzens.
Eine Untersuchung der Anthologien zur polnischen Lyrik von Karl Dedecius.
300 Seiten. ISBN 978-3-86596-013-9

Bd.7  Belén Santana Lépez: Wie wird das Komische iibersetzt? Das Komische
als Kulturspezifikum bei der Ubersetzung spanischer Gegenwartsliteratur.
456 Seiten. ISBN 978-3-86596-006-1

Bd.8 Larisa Schippel (Hg.): Ubersetzungsqualitit: Kritik - Kriterien - Bewertungs-
handeln. 194 Seiten. ISBN 978-3-86596-075-7

Bd.9  Anne-Kathrin D. Ende: Dolmetschen im Kommunikationsmarkt. Gezeigt
am Beispiel Sachsen. 228 Seiten. ISBN 978-3-86596-073-3

Bd.10 Sigrun Déring: Kulturspezifika im Film: Probleme ihrer Translation.
156 Seiten. ISBN 978-3-86596-100-6

Bd.11 Hartwig Kalverkdmper: ,Textqualitit"”. Die Evaluation von Kommunikations-
prozessen seit der antiken Rhetorik bis zur Translationswissenschaft.
ISBN 978-3-86596-110-5

Bd.12  Yvonne Griesel: Die Inszenierung als Translat. Méglichkeiten und Grenzen
der Theaterubertitelung. 362 Seiten. ISBN 978-3-86596-119-8

Bd.13 Hans). Vermeer: Ausgewihlte Vortrage zur Translation und anderen Themen.
Selected Papers on Translation and other Subjects. 286 Seiten.
ISBN 978-3-86596-145-7

Bd.14 Erich Pruné: Entwicklungslinien der Translationswissenschaft. Von den
Asymmetrien der Sprachen zu den Asymmetrien der Macht. 442 Seiten.
ISBN 978-3-86596-146-4 (vergriffen, siehe Band 43 der Reihe)

Bd.15 Valentyna Ostapenko: Vernetzung von Fachtextsorten. Textsorten der Normung
in der technischen Harmonisierung. 128 Seiten. ISBN 978-3-86596-155-6

Bd.16 Larisa Schippel (Hg.): TRANSLATIONSKULTUR - ein innovatives und
produktives Konzept. 340 Seiten. ISBN 978-3-86596-158-7

Bd.17 Hartwig Kalverkdmper/Larisa Schippel (Hg.): Simultandolmetschen in Erst-
bewahrung: Der Niirnberger Prozess 1945. Mit einer orientierenden Einfihrung
von Klaus Kastner und einer kommentierten fotografischen Dokumentation von
Theodoros Radisoglou sowie mit einer dolmetsch-wissenschaftlichen Analyse von
Katrin Rumprecht. 344 Seiten. ISBN 978-3-86596-161-7

FF Frank & Timme



https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/24/verlagsprogramm/bd-06-przemyslaw-chojnowski-zur-strategie-und-poetik-des-uebersetzens-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/24/verlagsprogramm/bd-06-przemyslaw-chojnowski-zur-strategie-und-poetik-des-uebersetzens-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/24/verlagsprogramm/bd-06-przemyslaw-chojnowski-zur-strategie-und-poetik-des-uebersetzens-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/23/verlagsprogramm/bd-07-belen-santana-lopez-wie-wird-das-komische-uebersetzt-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/23/verlagsprogramm/bd-07-belen-santana-lopez-wie-wird-das-komische-uebersetzt-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/23/verlagsprogramm/bd-07-belen-santana-lopez-wie-wird-das-komische-uebersetzt-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/23/verlagsprogramm/bd-08-larisa-schippel-hg-uebersetzungsqualitaet-kritik-kriterien-bewertungshandeln-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/23/verlagsprogramm/bd-08-larisa-schippel-hg-uebersetzungsqualitaet-kritik-kriterien-bewertungshandeln-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/23/verlagsprogramm/bd-09-anne-katrin-d-ende-dolmetschen-im-kommunikationsmarkt-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/23/verlagsprogramm/bd-09-anne-katrin-d-ende-dolmetschen-im-kommunikationsmarkt-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/23/verlagsprogramm/bd-10-sigrun-doering-kulturspezifika-im-film-probleme-ihrer-translation-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/23/verlagsprogramm/bd-10-sigrun-doering-kulturspezifika-im-film-probleme-ihrer-translation-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/23/verlagsprogramm/bd-12-yvonne-griesel-die-inszenierung-als-translat-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/23/verlagsprogramm/bd-12-yvonne-griesel-die-inszenierung-als-translat-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/22/verlagsprogramm/bd-13-hans-j-vermeer-ausgewaehlte-vortraege-zur-translation-und-anderen-themen-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/22/verlagsprogramm/bd-13-hans-j-vermeer-ausgewaehlte-vortraege-zur-translation-und-anderen-themen-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/22/verlagsprogramm/bd-13-hans-j-vermeer-ausgewaehlte-vortraege-zur-translation-und-anderen-themen-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/22/verlagsprogramm/bd-14-erich-prunc-entwicklungslinien-der-translationswissenschaft-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/22/verlagsprogramm/bd-14-erich-prunc-entwicklungslinien-der-translationswissenschaft-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/22/verlagsprogramm/bd-14-erich-prunc-entwicklungslinien-der-translationswissenschaft-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/22/verlagsprogramm/bd-15-valentyna-ostapenko-vernetzung-von-fachtextsorten-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/22/verlagsprogramm/bd-15-valentyna-ostapenko-vernetzung-von-fachtextsorten-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/22/verlagsprogramm/bd-16-larisa-schippel-hg-translationskultur-ein-innovatives-und-produktives-konzept-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/22/verlagsprogramm/bd-16-larisa-schippel-hg-translationskultur-ein-innovatives-und-produktives-konzept-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/22/verlagsprogramm/bd-17-hartwig-kalverkaemperlarisa-schippel-hg-simultandolmetschen-in-erstbewaehrung-der-nuer/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/22/verlagsprogramm/bd-17-hartwig-kalverkaemperlarisa-schippel-hg-simultandolmetschen-in-erstbewaehrung-der-nuer/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/22/verlagsprogramm/bd-17-hartwig-kalverkaemperlarisa-schippel-hg-simultandolmetschen-in-erstbewaehrung-der-nuer/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/22/verlagsprogramm/bd-17-hartwig-kalverkaemperlarisa-schippel-hg-simultandolmetschen-in-erstbewaehrung-der-nuer/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/22/verlagsprogramm/bd-17-hartwig-kalverkaemperlarisa-schippel-hg-simultandolmetschen-in-erstbewaehrung-der-nuer/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html

TRAN_SUD. Arbeiten zur Theorie und Praxis
des Ubersetzens und Dolmetschens

Bd.

Bd.

Bd.

Bd.

Bd.

Bd.

Bd.

Bd.

Bd.

Bd.

Bd.

Bd.

18

19

20

21

22

23

24

25

26

27

28

29

Regina Bouchehri: Filmtitel im interkulturellen Transfer. 174 Seiten.
ISBN 978-3-86596-180-8

Michael Krenz/Markus Ramlow: Maschinelle Ubersetzung und XML im Uber-
setzungsprozess. Prozesse der Translation und Lokalisierung im Wandel.
Zwei Beitrage, hg. von Uta Seewald-Heeg. 368 Seiten. ISBN 978-3-86596-184-6

Hartwig Kalverkamper/Larisa Schippel (Hg.): Translation zwischen Text und Welt -
Translationswissenschaft als historische Disziplin zwischen Moderne
und Zukunft. 700 Seiten. ISBN 978-3-86596-202-7

Nadja Grbi¢/Sonja Péllabauer: Kommunaldolmetschen/Community Interpreting.
Probleme - Perspektiven - Potenziale. Forschungsbeitrage aus Osterreich.
380 Seiten. ISBN 978-3-86596-194-5

Agnes Welu: Neuiibersetzungen ins Franzdsische - eine kulturhistorische
Ubersetzungskritik. Eichendorffs Aus dem Leben eines Taugenichts.
506 Seiten. ISBN 978-3-86596-193-8

Martin Slawek: Interkulturell kompetente Geschiftskorrespondenz als Garant
fiir den Geschéftserfolg. Linguistische Analysen und fachkommunikative
Ratschlige fiir die Geschaftsbeziehungen nach Lateinamerika (Kolumbien).
206 Seiten. ISBN 978-3-86596-206-5

Julia Richter: Kohérenz und Ubersetzungskritik. Lucian Boias Analyse des
rumanischen Geschichtsdiskurses in deutscher Ubersetzung. 142 Seiten.
ISBN 978-3-86596-221-8

Anna Kucharska: Simultandolmetschen in defizitdren Situationen. Strategien der
translatorischen Optimierung. 170 Seiten. ISBN 978-3-86596-244-7

Katarzyna Lukas: Das Weltbild und die literarische Konvention als Ubersetzungs-
determinanten. Adam Mickiewicz in deutschsprachigen Ubertragungen.
402 Seiten. ISBN 978-3-86596-238-6

Markus Ramlow: Die maschinelle Simulierbarkeit des Humaniibersetzens.
Evaluation von Mensch-Maschine-Interaktion und der Translatqualitat
der Technik. 364 Seiten. ISBN 978-3-86596-260-7

Ruth Levin: Der Beitrag des Prager Strukturalismus zur Translationswissenschaft.
Linguistik und Semiotik der literarischen Ubersetzung. 154 Seiten.
ISBN 978-3-86596-262-1

Iris Holl: Textologia contrastiva, derecho comparado y traduccién juridica.

Las sentencias de divorcio alemanas y espafiolas. 526 Seiten.
ISBN 978-3-86596-324-6

FF Frank & Timme



https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/21/verlagsprogramm/bd-18-regina-bouchehri-filmtitel-im-interkulturellen-transfer-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.htmlBd. 18 Regina Bouchehri: Filmtitel im interkulturellen Transfer. 174 Seiten.  ISBN 978-3-86596-180-8
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/21/verlagsprogramm/bd-18-regina-bouchehri-filmtitel-im-interkulturellen-transfer-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.htmlBd. 18 Regina Bouchehri: Filmtitel im interkulturellen Transfer. 174 Seiten.  ISBN 978-3-86596-180-8
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/21/verlagsprogramm/bd-19-michael-krenzmarkus-ramlow-maschinelle-uebersetzung-und-xml-im-uebersetzungsprozess-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/21/verlagsprogramm/bd-19-michael-krenzmarkus-ramlow-maschinelle-uebersetzung-und-xml-im-uebersetzungsprozess-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/21/verlagsprogramm/bd-19-michael-krenzmarkus-ramlow-maschinelle-uebersetzung-und-xml-im-uebersetzungsprozess-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/21/verlagsprogramm/bd-20-hartwig-kalverkaemperlarisa-schippel-hg-translation-zwischen-text-und-welt-translatio/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/21/verlagsprogramm/bd-20-hartwig-kalverkaemperlarisa-schippel-hg-translation-zwischen-text-und-welt-translatio/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/21/verlagsprogramm/bd-20-hartwig-kalverkaemperlarisa-schippel-hg-translation-zwischen-text-und-welt-translatio/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/21/verlagsprogramm/bd-21-nadja-grbicsonja-poellabauer-hg-kommunaldolmetschencommunity-interpreting-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/21/verlagsprogramm/bd-21-nadja-grbicsonja-poellabauer-hg-kommunaldolmetschencommunity-interpreting-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/21/verlagsprogramm/bd-21-nadja-grbicsonja-poellabauer-hg-kommunaldolmetschencommunity-interpreting-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/21/verlagsprogramm/bd-22-agnes-welu-neuuebersetzungen-ins-franzoesische-eine-kulturhistorische-uebersetzungskri/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/21/verlagsprogramm/bd-22-agnes-welu-neuuebersetzungen-ins-franzoesische-eine-kulturhistorische-uebersetzungskri/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/21/verlagsprogramm/bd-22-agnes-welu-neuuebersetzungen-ins-franzoesische-eine-kulturhistorische-uebersetzungskri/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/20/verlagsprogramm/bd-23-martin-slawek-interkulturell-kompetente-geschaeftskorrespondenz-als-garant-fuer-den-geschae/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/20/verlagsprogramm/bd-23-martin-slawek-interkulturell-kompetente-geschaeftskorrespondenz-als-garant-fuer-den-geschae/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/20/verlagsprogramm/bd-23-martin-slawek-interkulturell-kompetente-geschaeftskorrespondenz-als-garant-fuer-den-geschae/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/20/verlagsprogramm/bd-23-martin-slawek-interkulturell-kompetente-geschaeftskorrespondenz-als-garant-fuer-den-geschae/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/20/verlagsprogramm/bd-24-julia-richter-kohaerenz-und-uebersetzungskritik-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/20/verlagsprogramm/bd-24-julia-richter-kohaerenz-und-uebersetzungskritik-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/20/verlagsprogramm/bd-24-julia-richter-kohaerenz-und-uebersetzungskritik-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/20/verlagsprogramm/bd-25-anna-kucharska-simultandolmetschen-in-defizitaeren-situationen-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/20/verlagsprogramm/bd-25-anna-kucharska-simultandolmetschen-in-defizitaeren-situationen-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/20/verlagsprogramm/bd-26-katarzyna-lukas-das-weltbild-und-die-literarische-konvention-als-uebersetzungsdeterminanten-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/20/verlagsprogramm/bd-26-katarzyna-lukas-das-weltbild-und-die-literarische-konvention-als-uebersetzungsdeterminanten-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/20/verlagsprogramm/bd-26-katarzyna-lukas-das-weltbild-und-die-literarische-konvention-als-uebersetzungsdeterminanten-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/20/verlagsprogramm/bd-27-markus-ramlow-die-maschinelle-simulierbarkeit-des-humanuebersetzens-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/20/verlagsprogramm/bd-27-markus-ramlow-die-maschinelle-simulierbarkeit-des-humanuebersetzens-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/20/verlagsprogramm/bd-27-markus-ramlow-die-maschinelle-simulierbarkeit-des-humanuebersetzens-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/19/verlagsprogramm/bd-28-ruth-levin-der-beitrag-des-prager-strukturalismus-zur-translationswissenschaft-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/19/verlagsprogramm/bd-28-ruth-levin-der-beitrag-des-prager-strukturalismus-zur-translationswissenschaft-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/19/verlagsprogramm/bd-28-ruth-levin-der-beitrag-des-prager-strukturalismus-zur-translationswissenschaft-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/19/verlagsprogramm/bd-29-iris-holl-textologia-contrastiva-derecho-comparado-y-traduccion-juridica-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/19/verlagsprogramm/bd-29-iris-holl-textologia-contrastiva-derecho-comparado-y-traduccion-juridica-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html
https://www.frank-timme.de/verlag/verlagsprogramm/buch/page/19/verlagsprogramm/bd-29-iris-holl-textologia-contrastiva-derecho-comparado-y-traduccion-juridica-1/backPID/transued-arbeiten-zur-theorie-und-praxis-des-uebersetzens-und-dolmetschens-1.html

TRAN_SUD. Arbeiten zur Theorie und Praxis
des Ubersetzens und Dolmetschens
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Bd.32 Christiane Nord: Funktionsgerechtigkeit und Loyalitat. Theorie, Methode und
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unqualifizierter Dolmetscher. 262 Seiten. ISBN 978-3-86596-332-1
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Erich Prun¢: Entwicklungslinien der Translationswissenschaft. 3., erweiterte
und verbesserte Auflage (1. Aufl. 2007. ISBN 978-3-86596-146-4). 528 Seiten.
ISBN 978-3-86596-422-9

Mehmet Tahir Oncii: Die Rechtsiibersetzung im Spannungsfeld von Rechtsvergleich
und Rechtssprachvergleich. Zur deutschen und tirkischen Strafgesetzgebung.
380 Seiten. ISBN 978-3-86596-424-3

Hartwig Kalverkamper/Larisa Schippel (Hg.): ,Vom Altern der Texte".
Bausteine fiir eine Geschichte des interkulturellen Wissenstransfers.
456 Seiten. ISBN 978-3-86596-251-5

Hannu Kemppanen/Marja Janis/Alexandra Belikova (eds.): Domestication
and Foreignization in Translation Studies. 240 Seiten. 978-3-86596-470-0

Sergey Tyulenev: Translation and the Westernization of Eighteenth-Century
Russia. A Social-Systemic Perspective. 272 Seiten. ISBN 978-3-86596-472-4

Martin B. Fischer/Maria Wirf Naro (eds.): Translating Fictional Dialogue
for Children and Young People. 422 Seiten. ISBN 978-3-86596-467-0

Martina Behr: Evaluation und Stimmung. Ein neuer Blick auf Qualitit im
(Simultan-)Dolmetschen. 356 Seiten. ISBN 978-3-86596-485-4

Anna Gopenko: Traduire le sublime. Les débats de 'Eglise orthodoxe russe
sur la langue liturgique. 228 Seiten. ISBN 978-3-86596-486-1

Lavinia Heller: Translationswissenschaftliche Begriffsbildung und das Problem der
performativen Unauffélligkeit von Translation. 332 Seiten. ISBN 978-3-86596-470-0

Claudia Dathe/Renata Makarska/Schamma Schahadat (Hg.): Zwischentexte.
Literarisches Ubersetzen in Theorie und Praxis. 300 Seiten. ISBN 978-3-86596-442-7

Regina Bouchehri: Translation von Medien-Titeln. Der interkulturelle Transfer
von Titeln in Literatur, Theater, Film und Bildender Kunst. 334 Seiten.
ISBN 978-3-86596-400-7

Nilgin Tanig Polat: Raum im (Hér-)Film. Zur Wahrnehmung und Représentation
von rdumlichen Informationen in deutschen und turkischen Audiodeskriptions-
texten. 138 Seiten. ISBN 978-3-86596-508-0

Eva Parra Membrives/Angeles Garcia Calderén (eds.): Traduccién, mediacién,

adaptacion. Reflexiones en torno al proceso de comunicacién entre culturas.
336 Seiten. ISBN 978-3-86596-499-1
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TRAN_SUD. Arbeiten zur Theorie und Praxis
des Ubersetzens und Dolmetschens

Bd.96 Ivana Havelka: Videodolmetschen im Gesundheitswesen. Dolmetschwissen-
schaftliche Untersuchung eines sterreichischen Pilotprojektes.
346 Seiten.ISBN 978-3-7329-0490-7

Bd. 97 Maria Mushchinina (Hg.): Formate der Translation. 340 Seiten.
ISBN 978-3-7329-0506-5

Bd.98 Zehra Giilmii: Ubersetzungsverfahren beim literarischen Ubersetzen.
Ahmet Hamdi Tanpinars Roman ,Das Uhrenstellinstitut®. 196 Seiten.
ISBN 978-3-7329-0498-3

Bd. 99 Peter Sandrini: Translationspolitik fiir Regional- oder Minderheitensprachen.
Unter besonderer Beriicksichtigung einer Strategie der Offenheit.
524 Seiten. ISBN 978-3-7329-0513-3

Bd. 100 Aleksey Tashinskiy/Julija Boguna (Hg.): Das WIE des Ubersetzens. Beitrige zur
historischen Ubersetzerforschung. 248 Seiten. ISBN 978-3-7329-0536-2

Bd. 101 Heike Elisabeth Jiingst/Lisa Link/Klaus Schubert/Christiane Zehrer (eds.):
Challenging Boundaries. New Approaches to Specialized Communication.
228 Seiten. ISBN 978-3-7329-0524-9

Bd. 102 Chuan Ding: ,Peterchens Mondfahrt* in chinesischer Ubersetzung.
Eine Kritik. 124 Seiten. ISBN 978-3-7329-0528-7

Bd. 103 Changgun Kim: Ubersetzen von Videospieltexten. Nekrotexte lesen
und Ubersetzen. 164 Seiten. ISBN 978-3-7329-0379-5

Bd. 104 Guntars Dreijers/Agnese Dubova/Janis Veckracis (eds.): Bridging Languages
and Cultures. Linguistics, Translation Studies and Intercultural Communication.
338 Seiten. ISBN 978-3-7329-0429-7

Bd. 105 Madeleine Schnierer: Qualititssicherung. Die Praxis der Ubersetzungsrevision im
Zusammenhang mit EN 15038 und ISO 17100. 286 Seiten. ISBN 978-3-7329-0539-3

Bd. 106 Lavinia Heller/Tomasz Rozmystowicz (Hg.): Translation und Interkulturelle
Kommunikation / Translation and Intercultural Communication.
Beitrage zur Theorie, Empirie und Praxis kultureller Austauschprozesse /
Theoretical, Empirical and Practical Perspectives on Cultural Exchanges.
178 Seiten. ISBN 978-3-7329-0351-1

Bd. 107 Brita Dorer: Advance Translation as a Means of Improving Source Questionnaire
Translatability? Findings from a Think-Aloud Study for French and German.
554 Seiten. ISBN 978-3-7329-0594-2

Bd. 108 Annegret Sturm: Theory of Mind in Translation. 334 Seiten. ISBN 978-3-7329-0492-1
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TRAN_SUD. Arbeiten zur Theorie und Praxis
des Ubersetzens und Dolmetschens

Bd. 109 Akkad Alhussein: Vom Zieltext zum Ausgangstext. Das Problem der retroflexen
Wirksamkeit der Translation. 290 Seiten. ISBN 978-3-7329-0679-6

Bd. 110 Ursula Stachl-Peier/Eveline Schwarz (Hg./eds.): Ressourcen und Instrumente
der translationsrelevanten Hochschuldidaktik / Resources and Tools for
T&I Education. Lehrkonzepte, Forschungsberichte, Best-Practice-Modelle /
Research Studies, Teaching Concepts, Best-Practice Results.
308 Seiten. ISBN 978-3-7329-0685-7

Bd. 111 Guntars Dreijers/Janis Silis/Silga Svike/)anis Veckracis (eds.):
Bridging Languages and Cultures Il. Linguistics, Translation Studies
and Intercultural Communication. 258 Seiten. ISBN 978-3-7329-0705-2

Bd.112 Anu Viljanmaa: Professionelle Zuhérkompetenz und Zuhérfilter beim
Dialogdolmetschen. 580 Seiten. ISBN 978-3-7329-0719-9

Bd. 113 Johan Franzon/Annjo K. Greenall/Sigmund Kvam/Anastasia Parianou (eds.):
Song Translation: Lyrics in Contexts. 498 Seiten. ISBN 978-3-7329-0656-7

Bd. 114 Anna Wegener: Karin Michaélis’ Bibi books. Producing, Rewriting, Reading
and Continuing a Children’s Fiction Series, 1927-1953.
400 Seiten. ISBN 978-3-7329-0588-1

Bd.115 Gesa Buttner: Dolmetschvorbereitung digital. Professionelles Dolmetschen
und DeepL. 130 Seiten. ISBN 978-3-7329-0750-2

Bd. 116 Jutta Seeger-Vollmer: Schwer lesbar gleich texttreu?. Wissenschaftliche
Translationskritik zur Moby-Dick-Ubersetzung Friedhelm Rathjens.
530 Seiten. ISBN 978-3-7329-0766-3

Bd. 117 Katerina Sinclair: Translatorinnen als Sprachlehrerinnen: Eignung und Einsatz.
346 Seiten. ISBN 978-3-7329-0739-7

Bd. 118 Nathalie Thiede: Qualitét bei der Lokalisierung von Videospielen.
116 Seiten. ISBN 978-3-7329-0793-9

Bd. 119 Iryna Kloster: Translation Competence and Language Contrast - A Multi-Method
Study. Italian - Russian - German. 416 Seiten. ISBN 978-3-7329-0761-8

Bd. 120 Kerstin Rupcic: Einsatzpotenziale maschineller Ubersetzung in der
juristischen Fachiibersetzung. 252 Seiten. ISBN 978-3-7329-0782-3

Bd. 121 Rocio Garcia Jiménez/Maria-José Varela Salinas: Aspectos de la

traduccidn biosanitaria espafiol-alemén / aleman-espafiol.
94 Seiten. ISBN 978-3-7329-0812-7
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